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ABSTRACT 
THE RECEPTION OF FRIEDRICH HEBEEL IN GERMANY 
IN THE ERA OF NATIONAL SOCIALISM 
The following thesis examines the impact on the interpretation of Hebbel's 
personality and works of National Socialist ideology and propaganda. It 
comprises six chapters. The first five of these explore different areas 
of ideological influence and provide evidence of the nature and extent of 
this influence. The sixth chapter looks at the reception of Hebbel in the 
National Socialist theatres and at the growth and development of the 
Hebbel-Society between 1933 and 1945. The aim of the thesis is primarily 
to break down the National Socialist view of Hebbel into its constituent 
parts and to categorise these. An acquaintance with Hebbel's works and 
beliefs reveals that the National Socialist view of him is largely 
inaccurate and distortive. The thesis has to explain why the National 
Socialists developed"a false view of Hebbel. And it has to point as 
frequently as necessary to the differences between Hebbel as he was in 
reality and Hebb el as the National Socialists saw him. The thesis does 
not present National Socialist interpretations as having totally 
revolutionised Hebbel-reception. In two chapters in particular, the 
second and the third, it will show how interpretations which were to 
become characteristic of National Socialist Hebbel-reception were being 
propagated long before 1933. Nevertheless the National Socialists 
standardised the picture of Hebbel as a Nordic dramatist who was 
committed to heroic ideals, anti-Semitic, politically conservative and 
anti-liberal. The ideal aim of the thesis is to "purify" Hebbel's 
character, works and beliefs of their association with National 
Socialist values. At the same time it will be shown how easily and at 
times almost imperceptibly a writer's views can be altered to make them 
consistent with those of O. -interpreter. ---------- 
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INTRODUCTION 
"Hebbel gehörte zu den von den faschistischen Machthabern besonders 
gepflegten Klassikern", writes Manfred Michael in his exhaustive study of 
the reception history of Hebbel's Herodes und Mariamne. 
1 The assertion 
is an accurate one: Hebbel was met with the highest degree of approval 
between 1933 and 1945. Henry Gerlach, in his catalogue of the contents 
of the Wesselburen Hebbel-Museum, even refers to a Hebbel renaissance 
under National Socialism. 
2 And in the early years of National Socialist 
rule, critics talked incessantly of a rebirth of interest in the 
dramatist, as they did in the case of Schiller. 
3 The term "renaissance" 
is perhaps an overstatement. There had been a surge of interest in 
Hebbel at the turn of the century. But although that interest waned to 
a degree, although it was occasionally countered by strong criticism (one 
thinks for instance of Brecht's remarks concerning Judith 
4),. it certainly 
never died. The Weimar Republic theatres indeed gave Hebbel's plays a 
generous share of attention. What is indisputable is that National 
Socialists greeted Hebbel with a far more intense enthusiasm than 
previous generations. There was a quite ecstatic sense of his 
contemporary relevance. The National Socialists even attempted, as 
Gerlach suggests5, to popularise Hebbel. Lavish Hebbel-Weeks in Bochum 
(1939) and Vienna (1942) sought to affirm Hebbel's national impo . rtance 
before as wide an audience as possible. 
The promotion of Hebbel under National Socialism, a promotion in 
which state organisations and state-controlled press played an active 
role, raises the question: why was Hebbel cultivated? It will be the 
primary task of this thesis to explain the reasons. The most basic 
reason of all of course was his value as propaganda. All dramas promoted 
in the theatre were cultivated not so much on account of their aesthetic 
worth as because of their suitability as propaganda. And National 
Socialist Hebbel criticism, because its assessments were shaped by a 
- 11 - 
desire to establish affinities between Hebbel and National Socialism, 
also had a propagandistic function. One must make it clear at the outset 
that it was not Hebbel's'personality, writings and beliefs as they really 
were that inspired the National Socialists to embrace him, but their 
image of these. At first sight this assertion might seem a little unfair. 
Is it not the case, in the words of a well-worn metaphor, that it takes 
"two to make a match"? Surely, one might contend, Hebbel's views are. 
often similar to those of the National Socialists. After all, he 
supported Austro-German unification, his dramas do contain heroic 
elements, he did reject Communism. Certainly, at first glance there are 
parallels, and since National Socialist critics were seeking parallels, 
they contented themselves with this first glance. But a closer study of 
Hebbel exposes these parallels as either merely apparent or as purely 
external, so that interpretations which see an absolute correspondence 
are effectively remoilding Hebbel, Nazifying him. It will be another 
aim in this thesis to provide, when it should prove necessary, precisely 
this closer study. 
National Socialist thought, for all the heterogeneity of its ideals 
and the fragmentation of its ideological system, revolved around a number 
of central ideas or Schwerpunkte, and when Hebbel was discussed by 
critics, it was usually in relation to one or other of these central 
obsessions. Each of these thus constituted a sphere of influence-on- 
National Socialist Hebbel-reception, and I have divided up my chapters in 
accordance with these spheres. Chapter I examines the influence of the 
Alational-SoG-ist--dislike""of "the--past--and---the -attempts -to enl-ist. -- 
Hebbel's support for this dislike; Chapter II looks at interpretations 
which praise Hebbel as a forerunner of the National Socialist commitment 
to Nordic ideals and at the general impact of Nordic race-theory on the 
perception of Hebbel's works and personality; Chapter III considers 
attempts to portray Hebbel as an anti-Semite; Chapter IV explores the 
influence of National Socialist ideals of heroic tragedy on 
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interpretations of Hebbel's dramas; and Chapter V looks at the way in 
which National Socialists sought support for their political ideals in 
Hebbel's writings. Once we have understood why it was that National 
Socialism saw Hebbel as its spiritual ancestor, we can look at the more 
public and practical manifestations of its commitment to Hebbel in 
Chapter VI. We should however guard against too rigid an understanding 
of the chapter divisions. To a certain extent the spheres of influence 
interpenetrated. Nordic race-theory especially pervaded all Hebbel- 
reception, so that everything from Hebbel's anti-Communism to his tragic 
aesthetic or love of animals was at some point branded as Nordic. This 
was the result of the conviction that race was responsible for shaping a 
man's physique, personality and Weltanschauung. 
I have not made a distinction in my thesis, unlike. George Ruppelt in 
his book on National Socialist Schiller-reception6, between different 
areas of Hebbel-reception, i. e. between Hebbel-reception in literary 
histories, books, dissertations, literary and other magazines, theatre 
programmes and the press. Only theatrical reception is dealt with in an 
individual section (Chapter VI). I justify this division into spheres 
of influence rather than areas of reception by arguing that National 
Socialist ideology permeated all areas of reception, thus producing an 
undifferentiated, unified picture of Hebbel. It will be noticed in the 
course of reading however that I have given especial attention to news- 
paper reception. The reasons are threefold. Firstly, I had to do 
justice to the sheer volume of articles produced on Hebbel in the 
National Socialist press; secondly, it was in the latter that National 
Socialist ideas and propaganda made their deepest mark; thirdly, the 
press is the governing instrument of popular opinion, reaching millions 
of people, shaping attitudes and reactions. It should also be pointed 
out that I have not considered all dissertations and books produced on 
Hebbel during the period in question. The fact is that not all academic 
publications betray the influence of National Socialist ideology. It was 
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possible for academics to walk the tightrope, avoiding the application 
of specifically National Socialist interpretative and evaluative criteria 
while not actually striking out in a direction antagonistic to the 
regime. Most of these neutrals were conservative: they continued to 
write in the objective, speculative language of metaphysics typical of 
much pre-1933 Hebbel-reception. Since what they write could as well have 
been written during the Weimar Republic, the neutrals do not concern us 
here. 
Four further points need to be made before we embark on the thesis. 
The first concerns the phrase "National Socialist critics". When I 
describe commentators as National Socialist, I mean not that they were 
Party members or officials (although they frequently were); I mean to 
indicate by the term those critics who wrote, as it were, in the spirit 
of the new age and whose views are unthinkable without the omnipresence 
of National Socialist ideology. The second point regards the ideological 
framework of the thesis. I have not written it from the standpoint of 
any particular theory of reception-aesthetics as currently popular in 
Germany. My main concern was with categorising and defining as far as 
possible the National Socialist view of Hebbel. My explanations for that 
view grew empirically from direct acquaintance with National Socialist 
interpretations and from an absorption in the cultural ethos of the 
period. The third point relates to the theatrical statistics quoted in 
the course of the thesis and given in tabular form in Appendix I. When 
I embarked on this dissertation there were no statistical tables giving 
the number of Hebbel performances during the- Weimar"-f ubt c--and -the ^---= 
Third Reich. As a result, I had to compile these tables myself by 
reading through some twenty volumes of the Deutsche Bühnenspielpläne 
contained in the Cologne Theater-Museum. This was a time-consuming task, 
but the figures enabled me to draw several interesting conclusions about 
National Socialist theatrical reception. The reader should know however 
that the Bühnenspielpläne only cover the period of the Third Reich as 
-v- 
far as April 1944, so that a complete table is not possible. He should 
also know that the Bühnenspielpläne by no means contain every Hebbel 
performance. The figures given are nevertheless as exact an estimate as 
can be achieved. 
The final point concerns references to source material. Details 
of post-1945 publications to which I have made reference are given in 
footnotes. The sources of material taken from Third Reich or earlier 
publications have been given in the body of the text itself. This was 
necessary if I was to avoid a clumsy proliferation of footnotes. Only 
those pre-1945 source-references which were too long to be included 
without disrupting the flow of the text have been relegated to footnotes. 
The edition of Hebbel's writings which I have used in the dissertation 
is R. M. Werner's 1901-1907 Historisch-kritische Ausgabe. This edition is 
divided into three sections: Hebbel-Werke, Hebbel-Tagebücher and Hebbel- 
Briefe. These sections are indicated in the thesis by the letters HW, 
HT and HB. The thesis quotes frequently from the 1939-1943 editions of 
the Hebbel-Jahrbücher: the year-books are indicated in the text by the 
letters HJB. 
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National Socialism, Hebbel and the Past 
It is a well-known fact that the National Socialist age saw itself 
as having rescued Germany from the democratic evils of the Weimar 
Republic. Less well-known is the equally negative attitude adopted by 
many National Socialists to the whole of the previous one hundred years 
of German history. The general view was that the nineteenth and 
twentieth centuries, preceded by the disintegrating effects of the 
Enlightenment and the liberating influence of both the French Revolution 
and the Napoleonic wars, had seen the reckless advance of liberalism. 
Emancipation had been the battle-cry of those hundred years: emancipation 
for women, emancipation for the Jews, political emancipation for the 
masses, emancipation for the individual from his god-given responsibility 
to the state. Of these forms of emancipation, the emancipation of the 
Jews had had the most disastrous consequences, for they had capitalised 
on their new-won freedom. As Germany, despite attempts by the 1848 
Paulskirche Parliament and Bismarck to attain some form of lasting unity, 
was consuming its own strength in the internal conflicts of interest 
that followed in the path of liberalism, the Jews were gradually 
assimilating the country into their international empire by means of 
capitalism and Bolshevism. 
National Socialists viewed their relationship with this spurned 
past as essentially antithetical, not to say antagonistic. They saw the 
beginning of 1933 as representing the watershed between degeneration and 
regeneration, liberalism and nationalism, irresponsibility and 
responsibility, the un-German and the German - in short, between the bad 
and the good. But they did not reject all historical personages who had 
played a role in the political or cultural history of the previous 
hundred years. Even the hated 1848 revolution was praised by some 
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critics for having led to the setting-up of the Frankfurt National 
Parliament with its großdeutsch lobby. In literature, although National 
Socialist literary historians such as Walther Linden tended to dismiss 
the 1830-1933 period as the "age of liberalism", 
1 
many critics saw 
Hebbel, Grabbe and Paul Ernst as the authors of an heroic literature 
which had paved the way to the "rebirth of tragedy" under National 
Socialism. 
There was good reason for the National Socialists to refer to 
predecessors; for while National Socialism liked to think and to make 
other people think that it had created its own inspiration, proud 
assertions that Hebbel and others had prepared the way for its coming 
undoubtedly boosted the credibility of its ideology. But how could 
writers born into the decadent moral and intellectual atmosphere of the 
nineteenth century, by which they should by rights have been 
contaminated, be hailed as spokesmen for healthy values akin to those of 
National Socialism? Was this not rather contradictory? National 
Socialist critics argued that Hebbel had not been influenced by his time 
or in any way made common cause with its liberalist notions. Such an 
argument had a double-edged value: on the one hand, it enabled critics 
to enlist Hebbel's support for their own anti-liberalist feelings; on 
the other hand, it could be claimed that Hebbel's isolation in his age 
was the result of his championship of heroic ideals whose worth was only 
recognised much later, namely in the Third Reich. Hebbel's true 
spiritual home was thus not the nineteenth century but National 
Socialist Germany. 
. .. ý-- -. 
We shall be looking at the image of Hebbel as a dramatist at odds 
With his time in the second part of this chapter, and at the notion of 
Hebbel as a lone wolf and herald in the third. In the first however we 
must consider aspects of National Socialism's total condemnation of pre- 
1933 Hebbel-reception. For one of the most consistent features of 
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National Socialist Hebbel interpretations is the claim that Germany, both 
during Hebbel's lifetime and subsequently, had not understood Hebbel and 
more often than not opposed him. The road was now clear for claims that 
National Socialism had rescued Hebbel from distortion, incomprehension 
and persecution, an assertion which could but boost its moral stature. 
One should also realise that totalitarian methods of literary criticism 
which, like National Socialist literary anthropology, claim for 
themselves an absolute validity, must of necessity reject previous 
. insights made on the basis of other critical methods. 
A. National Socialist reception of the past view of Hebbel 
As we said, the basic charge brought against previous generations was 
that they had not understood Hebbel. Rainer Schlösser was echoing the 
thoughts of many critics when he wrote that Hebbel had created dramatic 
characters "die weder eine sentimentalische Biedermeierdämmerung, noch 
. eine fortschrittsgläubige 
Gründerzeit, noch die folgende Zeit satter 
Bürgerlichkeit recht verstehen konnten" ("Friedrich Hebbel", Bochumer 
Theaterschrift, Bochum, 1938-1939, p. 334). No generation escaped the 
charge of incomprehension levelled against them. The Weimar Republic, 
scornfully known as the Systemzeit or November-Deutschland, came in for 
especially vicious criticism. A reviewer wrote after seeing-a 
performance of Die Nibelungen: "Wie lange ist es'her, daß wir Hebbels 
Nibelungen auf der Bühne sahen? Das mögen Jahre sein - das Nachnovember- 
Deutschland hatte für diese Trilogie gar kein Verständnis. Was sollte 
---ei, n.. marxjst. is ar-_1ptendant_.. oder. D. ramaturg_mi. t diesem__deutschen. D. r. ama.. _. _. _.... 
anfangen? Die Voraussetzungen zum Verständnis fehlten, man spielte statt 
dessen Shaw oder seichte und ziemlich eindeutige französische Gesell- 
schaftsstücke" ("Die Nibelungen", Niederschlesische Tageszeitung, 
Liegnitz, 2.10.1935). 
But why had the past failed to understand Hebbel? What form did its 
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failure to understand take? These are questions which remain largely 
unanswered by National Socialist critics. One can however follow the 
general pattern of their thinking. We will remember that National 
Socialism saw liberalism as the dominant ideological force in the 
nineteenth and early twentieth centuries. Not unnaturally then, 
commentators concluded that the past must have looked at Hebbel 
exclusively from the perspective of liberalist beliefs. Since Hebbel's 
works, according to the National Socialists, were anti-liberal in 
tendency, liberalism could not possibly in their eyes have understood 
him. This failure to understand expressed itself in two ways. Where 
the liberalist past had greeted Hebbel as one of its own (positive 
reception), it must have projected its own values and ideas into his 
works and thereby misinterpreted their message; and where the liberalist 
past had rejected Hebbel (negative reception), while it had at least 
sensed the antagonism between his ideas and its own, it had applied false 
evaluative criteria and as a result failed to appreciate the true worth 
of his writings. If past generations had judged Hebbel from a racial 
perspective, they would not have misinterpreted him; and if they had 
realised that it was the degree to which Hebbel subjugates his 
individuals to the authority of a higher order that determines their 
worth, then they would have seen his anti-liberal spirit as a virtue, not 
a sin. 
There are many examples of National Socialist criticisms of 
liberalist reactions to Hebbel, but we will confine ourselves to two 
quotations, each providing an example of ore'ýf`ý-tie'rtrio' yp'es riöri=........ 
understanding of which liberalism was accused. Thus Wilhelm Westecker 
adjudges liberalism to have misinterpreted Hebbel when he dismisses as 
absurd the attempts of a liberalist age to place a sexual problem at the 
heart-of Hebbel's dramas: "Die absurden Ansichten der vergangenen 
liberalistischen Zeit, die eine sexuelle Problematik in den Mittelpunkt 
zu stellen suchten... " ("Der Einzelne und die Gemeinschaft", Berliner 
1 
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Börsen-Zeitung, Berlin, 26.4.1939); and Thilo von Trotha accuses 
liberalism of having failed to appreciate Hebbel when he claims that the 
"bourgeois-liberalist" age had paid no heed to the human values in 
Hebbel's works: "Alle menschlichen Werte, die in seinen Tragödien als 
die höchsten gelten: Ehre, Selbstachtung und Treue, galten dem bürger- 
lich-liberalistischen Zeitalter nichts" ("Der Dichter der Ehre", Wilnaer 
Zeitung, Wilna, 26.3.1944). 
One essential element of liberalism which came in for particular 
criticism for its alleged influence on Hebbel-reception was that of 
individualism. For Heinrich Lützeler, Hebbel's century was a time so 
obsessed with the individual that his dramas seemed to it like "Zeichen 
und Blöcke aus Urzeiten ... runenhaft verrätselt denen, die allzu ober- 
flächlich denken, in ihrer mythischen Kraft einem mythenlosen Geschlecht 
entfremdet... " ("Hebbels Nibelungen", Freilichtaufführungen der 
Städtischen Bühnen auf dem Römerberg (theatre-programme), Frankfurt 
(Main), 1939). The accusation that the past lacked a sense of myth was 
one often made by National Socialists. Else Hoppe takes the view that 
the past had made the mistake of seeing in Hebbel among other things the 
very acme of individualism: "Man sah in ihm den Beginn der Moderne: der 
Psychologie des Geschlechterkampfes, der Problematik der in Trieb und 
Lust zerfallenden Persönlichkeit, des zum Gipfel geführten 
Individualismus, der von den natürlichen Bindungen gelösten Herrschaft 
der Ideen. Man verkannte ihn damit" ("Der Dichter tragischen 
Geschehens", Braunschweiger Tageszeitung, Braunschweig, 18.3.1943). 
While individualism was accused of both forms of non-understanding 
as above defined, the women's emancipation movement was accused solely 
of mistakenly interpreting Hebbel as one of its champions: "Man hat 
Hebbel für einen Verfechter der Frauenemanzipation erklärt, indem man 
auf Mariamne, Judith und Rhodope verwies, alles Frauen, die in einem 
Obermaß ihr Recht auf Selbstbesinnung ihres Lebens und Wesens geltend 
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machen. Wir wissen, daß diese Ausdeutung ein Irrtum ist" (Dr. E. M., 
"Hebbel und unsere Zeit", Völkischer Beobachter, Munich. 25.6.1938). A 
similar charge was brought against the Naturalist movement in that 
Naturalism, regarded by the National Socialists as but a literary adjunct 
of Marxism (like Expressionism and even Impressionism), was often 
attacked for unjustifiably hailing Hebbel as its predecessor. Naturalist 
productions of Hebbel plays came in for particularly heavy criticism. 
Some National Socialist directors, such as Richard Weichert, consciously 
adopted a non-naturalistic style of stage-presentation in performances of 
Maria Magdalena. 2 And Rainer Schlösser even maintained in his opening 
address at the 1939 Bochum Hebbelwoche that the Bochum theatre aimed to 
"lift Hebbel's works out of the depths of Naturalist interpretations": 
"Und wenn die Bühne der Gauhauptstadt Bochum in diesen Tagen daran geht, 
das dramatische Werk Friedrich Hebbels emporzuheben aus der Niederung 
naturalistischer Anschauung, die diesem nordischen Tragiker mit der 
Milieutheorie und der Einordnung als mechanistischen Dramenkonstrukteur 
entgegentrat... " ("Rainer Schlösser sprach", Bochumer Anzeiger, Bochum, 
24.3.1939). 
The emergence of psychoanalysis, dismissed as a liberal science 
aiming at disintegration rather than integration (with a Jew as its 
founder), was also believed to have led to misunderstandings: "titan miß- 
deutete die Eindringlichkeit seiner [Hebbel's] Seelenschilderung als eine 
Art dichterischer Psychoanalyse", writes Thilo von Trotha ("Hebbel", 
Rheinische Landeszeitung, Düsseldorf, 29.10.1936). Wolf Braumüller even 
accuses a "psychoanalytic art-trade" of häJingýäiius'ed'"f%b5eTfior iýs " '... = 
"anatomical excesses": "Wer noch befangen in den Anschauungen und Mein- 
ungen einer vergangenen Literaturbetrachtung, mag vielleicht erstaunt 
sein, in dieser Welt der wahrhaften dramatischen Substanz, die allein 
nur zum tragischen Urerlebnis führen kann, auch Friedrich Hebbel zu 
finden, jenen Dichter, den ein psychoanalytisches Kunstgewerbe für seine 
anatomischen Exzesse mißbraucht hat" ("Friedrich Hebbel. Zu seinem 
61 
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heurigen 125. Geburtstag", Westdeutscher Beobachter, evening edition, 
Cologne, 18.3.1938). Psychoanalysis, like Naturalism, was adjudged a 
form of "modernism", and'National Socialists saw the 1933 assumption of. 
power as a conservative reaction against modernism. Since Hebbel's 
support for the conservative revolution had been enlisted, suggestions 
that he might have been a modernist could not be allowed to stand. 
We have so far established that National Socialism saw previous ages 
as having both rejected and embraced Hebbel, as having responded to him 
both negatively and positively. On the whole however critics accused 
previous reception of reacting negatively. The past, we read, because of 
its middle-class mediocrity, its "Bürgerlichkeit", had shrunk back from 
the hard, uncompromising message of his plays (Karl Pempelfort, 
"Friedrich Hebbel", Theaterschrift der Städtischen Bühnen, Königsberg, 
i 
1937/1938, p. 193). Victims of rationalistic and mechanistic thinking, 
past generations had been too "soft" to take the- hard human conflicts 
(Eduard Genz, "Gyges und sein Ring im Schloßtheater", Cellesche Zeitung, 
Celle, 28/29.2.1942). And so they had not only turned away from Hebbel, 
but had opposed and persecuted him. Complains Karl Konrad: "Lange Jahre, 
Jahrzehnte lief man gegen diesen 'Kampfdramatiker' Sturm" ("Hebbels 
Nibelungen auf der Freilichtbühne Warndt", Saarbrücker Zeitung, Saar- 
bracken, 9.6.1939). Erich Alexander Winds, one of the leading National 
Socialist theatre directors, claims that Hebbel""im Labfe der letzten 
Jahrzehnte mehr und mehr angefeindet und von der Bühne allmählich 
verdrängt worden war" ("Friedrich Hebbel und Wir", N. S. -Kurier, Stuttgart, 
-- "-- 20/21 , 6_1336-, ý-r--" 1 e---Weimar""Re ubl"ie yet- again came under P particularly-- 
vituperative attack from critics for having "driven Hebbel from the. 
stage". Rainer Schlösser gives this idea intense expression: "Das Ende 
der wenig glücklichen Bemühungen des deutschen Volkes, mit der Aufgabe, 
die jeder Dichter, also auch Hebbel stellte, fertig zu werden, war das 
wütende Gekläff der Systemzeit, die aus guten Gründen einen kultur- 
bolscheviistischen Theatermord an Hebbel inszenierte. Wenn man 1920 noch 
k--- 
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vorsichtig begann, zunächst die Parole 'Hütet. euch vor Hebbel! ' nur in- 
dramaturgischer Hinsicht auszugeben, war man 1930 schon dabei angelangt, 
Mensch und Werke des Dithmarschers zu diffamieren" ("Friedrich Hebbel zum 
Gedächtnis", HJB 1939, p. 2). It was the Bolshevists and especially the 
Jews who were blamed for this persecution. Hans W. Hagen, for instance, 
having claimed that Die Nibelungen provides a poetic example of the 
eternal Germanic values which are forming the basis for the establishment 
of new laws, maintains: "Keiner hat dies so klar erkannt wie die Juden, 
die sich gegen Hebbel als ihren Hauptfeind trotz Judith und Herodes und 
Mariamne richteten, als sie in der Systemzeit eine planmäßige Hetze gegen 
ihn begannen" ("Hebbels Sendung in der deutschen Gegenwart", HJB 1943, 
p. 27). 
We are dealing here with 
Hebbel-reception was influence 
value and meaning of Hebbel's 
liberalist point of view; (3) 
that the response of the past 
there in these claims? 
four basic claims: (1) that pre-1933 
sd by aspects of liberalism; (2) that the 
works were assessed exclusively from a 
that this point of view was wrong and (4) 
was predominantly negative. What truth is 
In respect of the first claim, there can be no doubt that the 
liberal Frauenbewegung influenced pre-1933 reception, albeit peripherally. 
Probably the most significant contribution made by a sympathiser of the 
Frauenbewegung was Hilde Engel-Mitscherlich's book Hebbel als Dichter der 
Frau (1909), enthusiastically reviewed by Sophie von Harbou in the Frauen- 
bewegung issue of March 1909. Engel-Mitscherlich praises Hebbel for 
ascribing heightened self-awareness and equality to his women and even 
hails him (p. 5) as a prophet of the female emancipation movement. 
Naturalism and psychoanalysis also made an impact on pre-1933 Hebbel- 
reception. At the turn of the century, Naturalism, like Expressionism in 
the 1920s, had a notable effect on the theatrical style of Hebbel 
performances. Lewinger's 1903 production of Herodes und Mariamne, for 
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instance, or Viktor Bornowsky's 1907 staging of Maria Magdalena in Berlin 
show the clear influence of Naturalist stage techniques. 
3 The influence 
of psychoanalysis is demohstrated by the books Ein psychoanalytischer 
Versuch (J. Sadger, 1920) and Beiträge zu Friedrich Hebbels Charakter- 
kunde (A. J. Zieglschmid, 1932). Both of these apply the beliefs and 
methods of Freudian psychology to their analyses of Hebbel's personality 
and works. 
Moving on to consider the second claim, we are obliged by the weight 
of evidence to the contrary to refute the argument that Hebbel was 
judged exclusively before 1933 from liberalist perspectives. National 
Socialist critics totally overlooked the theoretical or philosophical 
tradition in previous Hebbel-reception. For generations mainstream 
academic criticism had concerned itself with the interrelationship 
between Hebbel's philosophy, dramatic aesthetic and dramas. Critics had 
set out to do one, several or all of five things: (1) to determine the 
origins of Hebbel's philosophical and aesthetic theories (e. g. W. Waet- 
zoldt, Hebbel und die Philosophie seiner Zeit, 1903); (2) to systematise 
and clarify these theories (e. g. A. Scheunert, Der Pantragismus als 
System der Weltanschauung und Ästhetik Friedrich Hebbels, 1903); (3) to 
compare and contrast these theories with those of other thinkers (e. g. 
I. Seidmann, Hebbels Beziehung zu Hegels Ästhetik, 1927); (4) to examine 
the relationship between Hebbel's philosophical and his aesthetic views 
(e. g. G. Schmidt, Der Zusammenhang zwischen Friedrich Hebbels philosoph- 
ischen Anschauungen und seiner Auffassung von der tragischen Dichtung, 
1910); (5) to examine the relationship between_Eie-b zeathatic. -...... _.., r__ 
theories and his dramas (e. g. W. Hagen, Theorie und Praxis bei Hebbel, 
1909). For these critics and others like them, the argument centred on 
whether Hebbel was an original thinker, whether his theories were 
consistent and whether his dramas fulfilled the demands of his tragic 
aesthetic or not. Klaus Ziegler was one of the few commentators writing 
during the National Socialist period who seemed to be aware of the 
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enormity of the role played by the theoretical critical approach in pre- 
1933 criticism. He pleads in his book Mensch und Welt in der Tragödie 
Friedrich Hebbels (19351. for a more werkimmanent approach to the 
interpretation of Hebbel's dramas. 
In addition to the theoretical approach there was, despite Ziegler's 
criticisms, a work-orientated trend in pre-1933 reception (e. g. E. Dosen- 
heimer, Das zentrale Problem in der Tragödie Friedrich Hebbels, 1925). 
There was also a tradition of religious or theosophical interpretation in 
pre-1933 Hebbel-reception. Books examined Das Gotteserlebnis in Hebbels 
Dramen (L. Blaustein, 1929) or Die Religion Friedrich Hebbels (G. Pfann- 
müller, 1922). Occasionally the tone of studies of Hebbel's religion was 
anti-Christian (e. g. E. Hornelfer, Hebbel und das religiöse Problem der ýa 
1_'t 
Gegenwart, 1907). And there were works dealing with theatrical 
reception-history (e. g. W. Landgrebe, Hebbels Nibelungen auf der Bühne, 
1927; H. Stern, Friedrich Hebbels Judith auf der deutschen Bühne, 1927; 
and M. L. Hiller, Friedrich Hebbels Herodes und Mariamne auf der Bühne, 
1930). Last but not least there were the Nordic-German and German 
Nationalist traditions in pre-1933 reception (e. g. A. Bartels, "Friedrich 
Hebbel und das Deutschtum", Rasse und Volkstum, 1920, pp. 19-25; or W. 
Tidemann, Friedrich Hebbel und die Gegenwart. Die tragische Situation des 
nordischen Menschen, 1922). A number of articles connecting Hebbel's 
name with the Nationalist cause appeared in the radically conservative, 
anti-Semitic Vortrupp. 
4 
From this brief survey it is clear that Hebbel in pre-National 
Socialist Germany was judged from a greater diversity of perspectives 
than critics acknowledged. Was it that National Socialism, imprisoned 
inside its obsessive view that the last one hundred years had been 
dominated by liberalist reactions, was simply unable to conceive of other 
trends of reception? Was it that it was easier to discredit the 
responses of an intangible liberalism than it was to discredit the 
I 
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writings of a Scheunert or a Dosenheimer? Or was it that National 
Socialism was reluctant to see and to admit to. traditions which had 
anticipated and pre-shaped'it"s own interpretations? Each-of these 
explanations might be possible; they are not mutually exclusive. With 
regard to the third possible explanation, I should add that the Nordic- 
German, Nationalist and metaphysical traditions in pre-1933 reception all 
decisively influenced National Socialist reactions. The claims that 
racial biology or a new mythic consciousness had opened the eyes to the 
eternal German values contained in Hebbel's. works cannot disguise the 
fact that National Socialist interpretations in reality derived many of 
ýr' their "insights" from the evaluations of previous generations. 
In answer to the third claim - that past responses, in the form 
National Socialists imagined them to have taken, were misguided. - we can 
only say that such a claim cannot be substantiated. The assessments of 
the psychoanalytic school or the theatrical conception of the 
Naturalists are no more demonstrably wrong than the racial interpretations 
of the National Socialists are demonstrably right - we will remember 
that National Socialist assessments, by their own criteria, stand or fall 
on the claim to absolute validity. Besides, if one were moved to make a 
"choice", one would be more likely to accept the influences of 
environment, heredity and psychological factors on the human being than 
those of race in the National Socialist sense. Few people believe 
nowadays that the characters of Maria Magdalena or the personality of 
Hebbel are racially conditioned; many would still acknowledge the 
importance of environmental and psychological forces. 
Finally we must turn to the most serious charge, namely that pre- 
1933 reception was predominantly negative, to the extent, indeed, that 
the past had ostracised Hebbel's works. ' The answer to this must be 
considered carefully and at length. 
The majority of the critical books and articles produced on Hebbel 
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from the 1890s, when they first started appearing in any significant 
numbers, through to 1933, were positive or at least objective in their 
assessments. Occasionally however critical voices did ring out. A book 
by P. Friedrich which appeared in 1908 - Der Fall Hebbel (evoking 
Nietzsche's Der Fall Wagner) - warns against the dangers of "Hebbelei" 
(p. 10). Hebbel is seen as one-sided in his rationalism and intellect- 
ualism (p. 9), his ethical principles are described as "dumpf und 
sonnenlos" (p. 17) and his characters as "starr wie Marmorstatuen" 
(p. 26). The fact that Friedrich speaks of a "Geniekultus" (p. 8) of 
Hebbel suggests that his book is written against rather than with the 
spirit of the time. Sadger's book Ein psychologischer Versuch (1920), 
as well as Zieglschmid's Beiträge zu Friedrich Hebbels Charakterkunde 
(1932), is strongly critical, if only in its implications, of Hebbel's 
character. Sadger and Zieglschmid paint a psychological portrait of the 
dramatist as a boundless egoist suffering from delusions of grandeur and 
a whole range of obsessions and neuroses ranging from fetishism, 
masochism, infantilism and a persecution-complex (Zieglschmid) through to 
a castration-complex, fratricidal/patricidal impulses and repressed 
libido (Sadger). While some of the things these Freudian psychoanalysts 
have to say are reasonable and even revealing, much - like that. above - 
is at best unnecessary and at worst excessive. 
Complaints against Hebbel were most frequently made in literary 
histories. With the notable exceptions of Bartels and Josef Nadler, 
twentieth-century literary histories gave Hebbel a particularly bad 
press. Robert Riemann takes him to task 1'6r tiffs 'treäýmený öf' EIise """ 
Lensing (Das neunzehnte Jahrhundert, 1912, p. 271); Carl Busse sees 
Hebbel's plots as "ausgetiftelt" and accuses him of intellectual egoism 
(Deutsche Dichtung, 1901, p. 100); Wilhelm Lindemann talks of "Spitz- 
findigkeit und Härte" in Hebbel's plays (Geschichte der deutschen 
Literatur, 1915, p.. 525); Otto von Leixner, while praising Hebbel's 
technical skill in achieving dramatic effects, accuses him of "störende 
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Reflexion" and, like Lindemann, sees his dramas as rather more tragic 
comic than tragic (Geschichte der deutschen Literatur, 1906, p. 910); and 
Eduard Engel maintains: "Hebbels Unglück war seine zu satte Durchträn- 
kung mit Philosophie" (Geschichte der deutschen Literatur, 1912, p. 248). 
The same criticisms, namely that Hebbel's dramas were contrived or over- 
reflective, also occur in the twentieth-century press, although here the 
image is predominantly positive. 
How did Hebbel fare in the theatre? It is true to say that he 
suffered occasionally during his lifetime from the disfavour of 
directors, particularly Heinrich Laube (since Laube was a Young German, 
his bad treatment of Hebbel and Hebbel's wife, the actress Christine 
Enghaus, may have led some critics to assume the existence of a 
liberalist conspiracy against the dramatist). On the other hand, his 
plays were frequently and often successfully performed in the last twenty 
years of his life, and where they were not performed it was often 
because of censorship laws. 
5 After Hebbel's death - just before which he 
had been given the Schiller-Prize for Die Nibelungen - things did go 
quiet. His plays were performed in the course of the rest of the 
nineteenth century, but only sporadically. With the emergence of 
Naturalism, his plays began to receive increased theatrical attention. 
The Hebbel-Jahrhundertfeier in 1913 brought a spate of performances all 
over the country. The general upward trend in the numbers of performances 
during the first twenty years of the twentieth century prepared the way 
for the theatrical success of Hebbel's plays during the Weimar Republic, 
when the number of performances reached p, height unsuroassed _ at least 
in the official statistics - even by National Socialist Germany. The 
} 
Deutsche Bühnenspielpläne give, on addition of the performances 
registered there, a total of 5,950 Hebbel-performances between October 
1918 and January 1933. During the same period - demonstrating that 
Hebbel was cultivated in other parts of the German-speaking world - there 
were 27 performances in the Free State of Danzig, 11 in Poland, 20 in 
bb. - 
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Czechoslovakia, 16 in the Memelland and Riga, 63 in the Sudetenland and 
93 in Austria. The National Socialist period. can only boast between 
February 1933 and April 1944 a total of. 3,899 performances in Germany. 
Only in the occupied territories were there substantial increases, e. g. 
83 performances in Poland (1939-1944), 74 in Czechoslovakia (1939-1944), 
6 
87 in the Sudetenland (1938-1944) and 224 in Austria (1938-1944). 
It simply is not true to speak of generations of hostility toward 
Hebbel. Certainly he had to overcome resistance during his own lifetime 
and to a degree subsequently. But he enjoyed the promotion of very 
influential figures such as Tieck, Amalie Schoppe, Oehlenschläger and 
Dingelstedt while he was alive, Alfred Freiherr von Berger and Bartels 
subsequently. Emil Kuh drove himself into the grave producing his 
monumental biography of Hebbel, Felix Bamberg and Richard Maria Werner 
worked equally hard to bring Hebbel's writings to the public eye. 
7 And 
if despite the efforts of men like Kuh and Bamberg reception remained 
largely indifferent (not hostile) throughout the latter half of the 
nineteenth century, the twentieth century, which National Socialists 
attacked for its attitude more than the nineteenth, undoubtedly improved 
the situation. Academic interest increased. A Hebbelverein was set up 
in Heidelberg by Richard Benz, Ludwig Hörth and Ernst Leopold Stahl (all 
of them students) in 1902. It founded an archive for the collection of 
Hebbel's works, produced half-yearly reports and organised various 
events, the high point being the three-day Hebbel-celebrations in the 
town of Worms (historically associated with the Nibelungs) between 9 and 
11 June 1906. The start of the century also saw the beginnings of a 
Hebbel-Museum. Wesselburen had paid a great tribute to the dramatist by 
erecting a monument in his name in 1887. In 1907 a club was formed in 
Dithmarschen to promote a more active form of tribute, namely the 
performance of Hebbel plays in his homeland. This club - called Dramatik 
- was made up largely of Templar Order adherents. Chief among these was 
Ludwig Herwig, a chimney-sweep whose indefatigable zeal in collecting 
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Hebbel artefacts was rewarded on 18 March 1911 when, thanks to the 
financial support of local authorities and the profits from Dramatik's 
performances, the Hebbel-Museum could be officially opened. The Museum 
grew from strength to strength. And in 1925 Hebbel's reputation had 
grown to the extent that a Hebbel-Gemeinde could be set up to complement 
the Museum, with Theobald Bieder, Hermann Nagel and Adolf Bartels among 
its founder members. It held its first conference in Wesselburen in 
1926. 
The basis for an active promotion of Hebbel was thus established 
long before 1933. That Hebbel could "catch on" not just in areas with 
which he had historical connections (such as Dithmarschen, where he was 
born, or Heidelberg, where he had spent time as a student) was amply 
demonstrated by the national scale of the 1913 Hebbel anniversary 
celebrations of which we have already made mention. The events in 1913 
were as diverse as they were plentiful. Hardly any of Germany's leading 
or even provincial theatres did not perform at least one of Hebbel's 
plays. Some cities, like Hamburg and Dresden, staged whole cycles. 
Speeches were made and lectures-held all over Germany. Julius Bab, a 
leading literary critic, lectured in Berlin, Hamburg, Dresden and else- 
where on Hebbel. Wilhelm von Scholz, writer and authority on Hebbel, 
gave a talk in Stuttgart. Zinkernagel and R. M. Werner made speeches in 
Hamburg, Hermann Krumm in Flensburg, Martin Ehrenhaus in Breslau, 
Professor Thimme in Erfurt and Ernst Elster in Bromberg. Most notable 
of all are probably Max Martersteig's commemorative addresses in Cologne 
and Dessau, Oskar Walzel's talk in Hamburg and*Alfred Kerr's speech-in 
Zürich. Almost every leading critic of the day was involved. Even 
dignitaries and famous writers took part in some way: former Reichs- 
kanzler B61ow was on the honorary committee responsible for the new 
Hebbel monument unveiled by the diligent Bartels in Wesselburen; Count 
Reventlow-Damp, Count Bolko von Hochberg and the poet Timm Kröger were 
involved in the committee of the Kiel Hebbel-foundation which awarded 
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prizes to promising authors; and the Crown Prince even attended one of 
Bab's lectures in Dresden. Literary and other clubs up and down the 
country paid their tributes; for example, the literary societies in 
Rostock and Wiesbaden or the merchants' and teachers' clubs in Mannheim 
and Kassel all arranged some form of celebration. Such wide-ranging 
involvement is indicative of the kind of reputation Hebbel enjoyed by 
1913. And - unlike the state-promoted celebrations under the National 
Socialists - the 1913 celebrations were the result of the spontaneous 
commitment of many independently operating groups and thus more truly 
indicative of a nationwide interest. 
That National Socialism could paint such a negative picture of past 
reception without reliable evidence can only have been the result of the 
blind will to glorify the present at the expense of the past. The 
impression was created that 1933 marked the 
comprehension and incomprehension, acceptani 
not imagine that Hebbel was the only writer 
National Socialists to have been maltreated 
same claims were made in the case of Kleist 
demonstrated, in the case of Schiller. 
8 
dividing-point between 
:e and rejection. One sho«ld 
of note deemed by the 
by the past. Precisely the 
and, as Georg Ruppelt has 
B. The gulf between Hebbel and his age 
B. 1 Hebbel and Liberalism 
Having looked at attempts to discredit previous Hebbel-reception, we 
must now turn our attention to claims that Hebbel had had nothing in 
'cömmon w1 h what was seen to be the spirit of his age, namely liberalism. 
Critics asserted that Hebbel had not been influenced by, had resisted, 
had rejected, had opposed or had even overcome liberalism. The typical 
attitude of National Socialist commentatörs is reflected in the view of 
Franz Bielfeldt in his doctoral dissertation Hebbels Menschengestaltung 
als dichterischer Ausdruck nordisch-deutschen Wesens (1939). For 
Bielfeldt, Hebbel lived in an epoch of decline, "in der Zeit des 
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geistigen Durch- und Nebeneinanders des von liberalistischen Geistes- 
strömungen zersetzten und innerlich aufgewühlten 19. Jahrhunderts" 
(p. 107). Idealism had collapsed, Romanticism was dethroned and a new 
wave of West European culture was sweeping over the land, namely the 
"neue empiristische Aufklärung des 19. Jahrhunderts mit ihrer liberalist- 
ischen Geisteshaltung" (p. 108). Rationalistic, mechanistic thought was 
the order of the day, and "der Liberalismus west-europäisch-jüdischer 
Prägung trat seinen Siegeszug an und wirkte zersetzend auf die deutsche 
Lebenseinheit" (p. 108). Under the influence of liberal feeling, a new 
"dem Materialismus zuneigende Tendenzpoesie" developed, a political 
poetry concerned only with the social and political questions of the day 
(p. 108). A new literature sought to introduce "eine mit dem Wesen der 
deutschen Dichtung unvereinbare Wirtschaftsgesinnung" (p. 108). 
Bielfeldt concludes this pessimistic account of the nineteenth century 
with the statement that "der gesunde Kern des deutschen Volkes" was in 
general too weak to resist successfully the effects of Jewish-liberal 
ideas (p. 108). 
How did Hebbel fit into this nineteenth-century context? For 
Bielfeldt, Hebbel was more exposed to liberal influences of a Jewish 
stamp than any other contemporary. Yet he managed to resist these 
influences despite this degree of exposure: "Allein er ist diesen Ein- 
flössen nicht unterlegen und ist zeitlebens ein bewußt nordischer Mensch 
geblieben" (p. 109). How else could this be explained if not "durch die 
selbstbewußte Eigenart der nordischen Rasse" (p. 109)? Because Hebbel, 
as_äJ_os Saxon, had inherited "das Gefühl des Abstandhaltens", he could 
represent the Germanic standpoint of honour and confess his allegiance to 
a Nordic conception of personality "in einer Zeit undeutscher Verweich- 
lichung und liberaler Neuwertung aller Wer-te" (p. 109). Bielfeldt 
concludes: "Seinem zuchtvollen, allumfassenden nordischen Lebensgefühl 
gemäß sucht Hebbel - im Gegensatz zu der individualistischen Lebens- 
auffassung des Liberalismus - die individuelle Sucht und Maßlosigkeit 
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durch eine dem Einzelmenschen übergeordnete Gemeinschaftsidee zu 
bändigen" (p. 110). 
Bielfeldt, in line with the aims of his dissertation, attempts to 
explain Hebbel's resistance to liberalism as a racially-motivated 
rejection of un-German "Jewish" ideas. This is a common feature of many 
National Socialist interpretations. The most typical feature in his 
argument however is the notion that, because Hebbel subordinates his 
individuals to the authority of a higher order ("übergeordnete Gemein- 
schaftsidee"), his philosophy is the very opposite of that of liberalism. 
Detlef Cölln echoes this idea when he claims that Hebbel's conservatism 
led him to resist liberalism: "Es ist ein konservativer Sinn in ihm, der 
sich wehrt gegen den Liberalismus seiner Zeit". Cölln goes on to 
maintain that, in conscious opposition to liberal tendencies, Hebbel 
sharpens what Cölln refers to loosely as "der Gegensatz" (antithesis) to 
such an extent "daß der Staat, wenn sein Bestreben in Frage gestellt ist, 
das Opfer eines schönen und im allgemein menschlichen Sinne schuldlosen 
Menschenlebens fordern darf" ("Nordisches in Hebbels Leben und Dichten", 
Heider Anzeiger, Heide, 1938, Nr. 188). And Wilhelm Widdel writes: 
"Einzelwesen und Ganzheit sind bei Hebbel in stetem Kampf ... Das sich 
aus der gottgewollten Ordnung eigenmächtig heraushebende Individuum wird 
somit schuldig im Sinne des tragischen Gesetzes. So besiegt Hebbels 
nordisches Denken die westlich-liberalistische Weltanschauung, von der 
aller Pessimismus zehrt. Recht hat bei Hebbel nur die Ganzheit" 
("Friedrich Hebbel und die Geburt der bürgerlichen Tragödie", Programm- 
blätter der Jubiläumsspielzeit, Ptährisch-Ost auT 194? ° ýr. p. -. 11. )ý- --"-. __ 
National Socialism had a clear interest in divorcing Hebbel from 
liberalism. Liberalism was of course associated with the Young Germans, 
for whom there was no place in the National Socialist literary canon 
(cf.: "Was hatte Hebbels geschichtlicher Sinn, sein heroischer Ernst, 
sein Wille zum Absoluten unter dem jungdeutschen Liberalismus zu suchen, 
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der sich vom Staat der Geheimräte und Dunkelmänner ausgeschlossen sah und 
sich dafür eine luftige Ideenwelt konstruierte", Benno von Wiese, "Die 
Tragödie als Mythos", Brüsseler Zeitung, Brussels, 3.3.1943). Besides, 
as Wilhelm Erbt puts it, if Hebbel had been a liberalist he would have 
been no champion of the National Socialist cause: "Wäre Hebbel mit jenem 
bürgerlichen Liberalismus einig gegangen, so wäre er nicht unser Mann; 
denn wir ringen und mühen uns um die Überwindung dieser Welt- und Lebens- 
anschauung. Nein, Hebbel ist der Warner vor artwidrigem Freisinn" 
("Friedrich Hebbel, ein nordischer Mensch", Rasse. Monatsschrift der 
nordischen Bewegung, September 1934, p. 181). 
B. 2 Individualism 
In his book on German liberalism, James Sheehan describes individual- 
ism as one of the basic liberal beliefs next to constitutionalism and 
progress. 
9 It is obvious from the quotations in. Section B. 1 that it was 
above all Hebbel's allegedly anti-individualist stance to which critics 
referred as evidence of his opposition to liberalism. Sometimes critics 
praised him for having conquered and exorcised individualism. Karl 
Eiland claims: "Doch ehren wir ihn [Hebbel] als einen siegreichen Über- 
winder des Individualismus. Er ist Zeuge unserer Weltanschauung, der 
schon vor der letzten Prägung der individualistischen Denkformen dem 
Ganzheitsgedanken die entscheidende, künstlerische Durchbruchsschlacht 
gewann" ("Hebbel", Rheinisch-Westfälische Zeitung, evening edition, 
Essen, 26.4.1939). And Franz Koch asserts: "Die Substanz seines nordisch 
rassischen Wesens ... drängt ihn 
[Hebbel] dazu ... die drohende Gefahr 
des Individualismus, der Abschnürung von den Quellen des Lebens, zu 
bannen" ("Welt und Ich. Das Grundproblem von Hebbels Theorie des Dramas", 
Abhandlunqen der Preußischen Akademie der Wissenschaften, 1940, p. 5). 
The attempt to divorce Hebbel from individualism took some remark- 
able forms, one of the most remarkable being Wolf Braumuller's argument 
in his "Friedrich Hebbel, der Dramatiker des tragischen 
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Urerlebnisses" (Bücherkunde der Reichsstelle zur Förderung des deutschen 
Schrifttums, April 1938). Braumüller clearly sees Hebbel as an opponent 
of individualism, yet cannot reconcile this with the fact that Hebbel 
continually refers to "das Individuum" in his writings. This apparent 
discrepancy arises, according to Braumüller, because the word 
"individuell" was, in the past, "ein Ausdruck für liberale Freiheit 
jüdischer Provenienz". Braumüller resolves this difficulty by advancing 
the thesis that Hebbel uses the word "Individuum" to mean personality 
("Persönlichkeit"), a German word implying the existence of character 
and thus quite different from the idea of characterlessness generally 
associated with "Individuum": "Im Gegensatz zu dem deutschen Wort Persön- 
lichkeit bedurfte es [the word "Individuum"] nicht des Charakters, das 
letzteres voraussetzt, sondern es wurde zum Schlagwort und Kampfgeschrei 
für einen hemmungslosen und nahezu untermenschlichen Freiheitstrieb ... 
Selbst ein geringes Befassen mit Hebbels Tagebüchern stellt aber einwand- 
frei fest, daß dieses Wort in der Hebbelschen Bedeutung immer nur als 
'Persönlichkeit' aufzufassen ist" (p. 191). This argument seems 
unnecessarily subtle. Hebbel uses "Individuum" purely and simply to 
mean "individual" in the quite straightforward sense of "single person". 
Most critics were only too keen to deny Hebbel's links with 
individualist trends. Occasionally, however, there were exceptions, the 
most notable being Wolfgang Beurlen. Beurlen's view of Hebbel's 
relationship to his age appears indeed to contradict the general view 
quite radically. Hebbel is still out on a limb for Beurlen; and he is 
still fighting against general decay. But instead of championing a-- 
suprapersonal ethic in an era of unbounded selfishness, Beurlen's Hebbel 
is the last representative of a Protestant, middle-class individualism: 
"Denn 
... gerade Hebbel macht bewußt den allgemeinen Abfall vom 
protestantischen, bürgerlich-individualistischen Zeitgesetz nicht mit, 
gerade er hält willentlich der sittlichen Forderung des bürgerlichen 
Individualismus die Treue" ("Tragiker auf verlorenem Posten", Blätter 
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für Kunst und Kultur, January 1937, p. 3). At first sight this seems to 
be a heresy. But, as one reads further into Beurlen's article, it 
becomes clear that he sees Hebbel as embodying not the unchecked freedom 
of the individual but the heroic National Socialist ethic whereby the 
individual sticks doggedly to his principles and preserves his moral 
stature at whatever cost while all round him are sinking their arms in 
resignation: 
Zwar muß Hebbel gemeinsam mit der gesamten nachklass- 
ischen Dramatik der Bourgeoisie den Schritt ins Leere 
tun, aber es geschieht bei Hebbel mit tragischer Not- 
wendigkeit und mit dem himmelweiten Unterschied gegen- 
über dem Pack der Abtrünnigen (im Naturalismus, 
Impressionismus und Expressionismus), daß er sich 
nicht dem gemein-resignierenden Zug in die Niederungen 
der Kleinbürgerlichkeit ohne Mut, ohne Ehre, ohne 
Sittlichkeit als blindes Opfer oder gar als ein "an 
seiner Aufgabe Scheiternder" anheimgibt, vielmehr, in 
der Brust das unbändige Ich, mit heroischem Trotzdem 
auch nach Schiller noch im Namen des protestantischen 
Ich-Ideals seinen Mann steht und den Wikingerruf ins 
Leere wagt - gleichgültig ob zu Untergängen oder zu 
neuen Ufern (ibid., p. 5 ). 
We shall be examining aspects of the ethic of heroic and tragic self- 
assertion in subsequent chapters. 
B. 3 Communism 
As we shall be discussing National Socialist interpretations of 
Hebbel's attitude to Communism in Chapter V, I do not wish to cover-the 
same ground here. Suffice it to say that Hebbel's rejection of 
Communism, the most extreme political wing of liberalism (Hebbel had had 
contacts with left-wing thinkers such as Arnold Ruge), could be and was 
used by the National Socialists to support the argument that Hebbel had 
been anti-liberalist. The same is true of his rejection of democracy 
and cosmopolitanism, National Socialist interpretations of which are 
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also to be considered in Chapter V. For the moment we might look at the 
occasional denials by National Socialist critics that Hebbel- was in any 
way a proletarian. Adolf Bartels protested that it is utter nonsense 
("reiner Unsinn") to apply the modern, social-democratic concept 
"proletarian" to Hebbel. This concept, continues Bartels, is "auf die 
Dithmarschen gar nicht anzuwenden, jeder von ihnen hatte den Stammes- 
oder Blutsstolz. Nein, nein, mit dem Proletarier Hebbel ist es nichts" 
("Unser Friedrich Hebbel", Der Schleswig-Holsteiner. Grenzlanddeutsche 
Monatshefte für Politik und Kultur, March 1938, p. 40). And in an 
anonymous article entitled "War Hebbel ein Prolet? " we read: "Man soll 
doch, indem man sich an so uralte Zöpfe anklammert, ja nicht glauben, 
das Licht dieses Dichters durch seine Verweisung in die niederste Kaste 
einer ehemals konstruierten Gesellschaftsschichtung umso heller leuchten 
lassen zu können. Gewiß stammte er aus sehr bescheidenen Verhältnissen, 
aber war er deshalb das, was eine vergangene Zeit in längst überholtem 
Klassenwahn mit dem Ausdruck "Proletarier" abtat? Ganz bestimmt nicht" 
(Der S. A. -Mann, Munich, 25.6.1938). 
The chief reason for the exception National Socialists took to the 
term "proletarian" lies of course in its association with Communism or 
even - as Bartels' assertion demonstrates - with Social Democracy. The 
proletariat is a specifically Communist definition and vision of the 
working-class; and since the dictatorship of the proletariat - at least 
in theoretical terms - is the goal of Communism, so the aims of the 
proletariat and the Communists come to be thought of as identical. To 
calf-t'tabtel a proletarian is therefore to associate him with the radical 
left. There are other reasons for the embarrassment the term caused to 
National Socialist critics. It evoked the teachings of the Milieu- 
theoretiker, namely the ideas that man was exclusively the product of 
his environment and that by improving the environment one could improve 
the product. This was unacceptable to the National Socialists, who 
believed that race-formed human beings. In a report of a speech by 
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Rainer Schlösser we read: "Er [Schlösser] bezichtigte ... die Auslass- 
ungen der literatur-historischen Milieutheoretiker, indem er statt eines 
fatalistischen und soziolögisch entwerteten umweltbedingten Hebbel die 
heimatverbundenen Kräfte und die nordische Artung des Dichters verständ- 
lich machte" (Karl Eiland, "Hebbel", Schlesische Zeitung, Breslau, 26.4. 
1939). The Milieutheorie was especially hated in Hebbel's case because 
it presented him not as someone who had triumphed over his environment, 
which was the idolising National Socialist view, but as a victim of his 
environment tortured by a sense of social inferiority and other 
conditioned neuroses. 
10 The word Proletarier could have, moreover, some- 
what patronising if not downright degrading connotations, as the 
composite noun Lumpenproletariat clearly demonstrates. National 
Socialists sought at all costs to maintain the image of Hebbel as an 
artist of the highest racial and moral pedigree. 
B. 4 Female Emancipation 
Hebbel had criticised the female emancipation movement (see HT, vol. 
I, entry 628) as well as Communism, a fact which lent weight to the 
claims by National Socialist critics that Hebbel had stood in opposition 
to the liberalism of his age. Else Hoppe asserts that Hebbel was a 
"leidenschaftlicher Feind der Frauenemanzipation, die in jenen Tagen 
gerade zu ihrem trügerischen Siegesanlauf antrat" ("Der Dichter 
tragischen Geschehens", Braunschweiger Tageszeitung, Braunschweig, 18.3. 
1943). And Josef Nadler claims that Gyges und sein Ring was actually 
directed against the women's liberation movement: "Man wird nicht aber- 
sehend r n, daß das Stück gegen zeitgenössische Ansprüche richtet, 
gegen die Frauenemanzipation in den Kreisen der radikalen Jugend" 
("Christian Friedrich Hebbel", Friedrich Hebbel. Leben und Werk in Ein- 
zeldarstellungen, 1942, p. 64). Hebbel was never passionately hostile 
to the emancipation movement; that is an overstatement. Nor is it 
likely that he wanted to make a statement against the Frauenbesiegung in 
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yes und sein Ring. The female emancipation movement was only in its 
formative stages during Hebbel's lifetime. Saint-Simonism's championship 
of the women's cause had been taken up by the Young Germans, certainly; 
but the attitude toward women - not least on the part of women them- 
selves - was still conservative. 
B. 5 Naturalism 
Another liberalist movement disliked by the National Socialists 
(their chauvinistic stance is well-known) was Naturalism, and here too 
- despite the fact that Naturalism emerged only after Hebbel's death - 
they attempted to enlist Hebbel's support. Writes Helmut Castagne: "Aus 
dem Gefühl der Ablehnung, des Zorns, der Trauer. gegen eine müder werdende 
bürgerliche naturalistische Zeit schrieb Hebbel seine Tragödien der 
Weltenwende" ("Gedanken zur Hebbel-Woche", Neues Wiener Tageblatt, 
Vienna, 3.6.1942). Hebbel's works were interpreted as anti-Naturalist. in 
spirit. - Wolf'Braumüller maintains in his essay "Der Weg zur Gottheit 
führt durch das Tun der Menschen": 
Hebbel, der stets die Menschen und nur immer die 
Menschen sah, und dem das Milieu nur zur Sichtbar- 
machung seiner Charaktere diente, lehnte daher auch 
das wesentlichste Merkmal der naturalistischen 
Kunstartung, das Mitleid, ab. Wie sollte er auch 
Mitleid mit seinen von ihm geschaffenen Gestalten 
haben, wenn er in ihrem Untergang das Erlebnis 
eines höchsten Kampfes sah, wenn er seine Helden, 
etwa Hagen, mit Bewußtsein in den Tod gehen läßt 
-(11estermanns Monatshefte, January 1938, p. 58). 
This is a characteristic National Socialist argument, not so much because 
of Braumüller's view of Hebbel's attitude to pity as because of his 
conception of the role of milieu in Hebbel's dramas. Milieu is used, we 
read, merely to make the characters visible. In other words, it is not 
a determining factor, as it would have been to the Naturalists. 
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Braumüller's opinion was shared by directors and theatre-critics, 
especially as regards Maria Magdalena. Again and again the Milieustück 
interpretation was discredited. Directors such as Richard Weichert 
believed that it was necessary, "den metaphysischen Gehalt der Dichtung 
herauszuarbeiten unter Verzicht auf alle naturalistische Milieuschilder- 
ung" ("Maria Magdalena", Kreuz-Zeitung, Berlin, 19.1.1936). "Das 
Ideelle", as Ernst Marckwald described the essence of the play, was what 
really mattered ("Maria Magdalena", Breslauer Neueste Nachrichten, 
Breslau, 23.5.1938). 
Critics were right to claim that Maria Magdalena was essentially a 
metaphysical play. Hebbel says as much in the Vorwort zur Maria Magdalena 
(HW, vol. XI, pp. 62-65). Nevertheless; it cannot be denied that Maria 
Magdalena anticipates Naturalism in many respects. One-thinks 
particularly of the setting of the tragic action in a lowly social 
environment or of the use of uncompleted and fragmented sentences. 
Hebbel's views on dramatic language are, in fact, quite close to those 
of the Naturalists (see HT, vol. III, entry 3830). But it was only 
logical that National Socialists should have wanted to dissociate Hebbel 
so much from Naturalism. For not only was Naturalism "der geistige 
dramatische Ausdruck der liberalistischen Denkweise der zweiten Hälfte 
des 19ten Jahrhunderts" (Karl Künkler, "Ober den Darstellungsstil und 
Inszenierungsstil der. Gegenwart", Deutsche Dramaturgie, April 1942, 
p. 73). It was also regarded as a Bolshevist literary movement. 
National Socialist commentators saw everywhere in Naturalist dramas 
revolutionary Marxist theory and advocacy of the class-struggle. Karl 
Künkler believed the Bolshevist connection to be borne out by the fact 
that Naturalist plays had been performed in Russia. He even saw 
Friedrich Wolf's emigration to Russia as proof of Naturalism's Marxist 
orientation, claiming despite Wolf's clearly Expressionistic sympathies 
that the artistic basis of his work was Naturalistic ("Der Naturalismus 
und seine geistig-weltanschaulichen Bindungen", Deutsche Dramaturgie, 
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November 1942, p. 243). Furthermore, Naturalism had no high ideals. It 
concentrated, according td. the National Socialists, on the mere imitation 
of reality. Wrote the dramatist Eberhard Wolfgang Möller: "Und auch im 
Roman regen sich bereits Kräfte, welche mit voller Absicht die natural- 
istischen Grundsätze der bloßen Lebensanschauung und der Darstellung der 
platten Wirklichkeit vergessen und zur Gestaltung der Ideale, besser 
noch, zur idealischen Erziehung der Völker beitragen wollen" ("Dichtung 
und Dichter im nationalsozialistischen Staat", Völkische Kultur, January 
1936, p. 9). For the National Socialists, true art and especially drama 
should aim to orientate the reader or spectator beyond the detail of 
external reality to the metaphysical truth which underlay that reality; 
the visible world was but a cipher of a higher order and should 
accordingly be rendered transparent. National Socialists welcomed 
Hebbel's dramas precisely because they were felt. to contain symbols of 
the universal and eternal. Morever, Hebbel's dramas were seen as heroic; 
National Socialist critics celebrated his protagonists as people who 
meet their destinies in a spirit-of muscular self-assertion. As a result 
they were far more "noble" than Naturalist dramatic characters, who were 
scornfully dismissed as unheroic, helpless victims of heredity and 
environment. 
C. Hebbel as solitary and prophet 
We have established then that National Socialists drew a sharp 
dividing-line between Hebbel and the liberalist trends of his age. It 
followed from this that Hebbel fitted into his time like a round peg into 
a'square hole. And, sure enough, we encounter again and again in 
National Socialist writings references to Hebbel's spiritual and 
philosophical isolation. 
The term most frequently applied to Hebbel in this context is der 
Unzeitgemäße, an expression which owes much to Nietzsche (Unzeitoemäße 
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Betrachtungen) and which was applied by the National Socialists to Wagner 
as well as to Hebbel: "Hebbel war neben Richard Wagner der große Unzeit- 
gemäße seiner Zeit", claims Robert Mühlner ("Hebbels Kritiker", Friedrich 
Hebbel. Leben und Werk in Einzeldarstellungen, 1942, p. 86). And Theodor 
Lohmer writes: "Bezeichnend, daß es gerade zwei 'Unzeitgemile'vwaren, 
denen der Wurf [of the Nibelung material] gelang. Unzeitgemäße, deren 
Werk und Weltanschauung erst die Gegenwart in ihrem ganzen Umfang zu 
würdigen versteht" ("Bonner Stadttheater", General-Anzeiger, Bonn, 18.11. 
1942). 
Hebbel's uncontemporary stance was variously defined. Kurt Fervers 
claims that he held himself aloof from ordinary bourgeois society, did 
not correspond to the prototype of the typical. artist and loathed all 
literary cliques ("Der Künstler und-die Wirklichkeit", Der Alemanne, 
Freiburg (Breisgau), 13.12.1938). Wolfgang Beurlen sees him as the 
"Tragiker auf verlorenem Posten" because of his determination to cling 
to the tradition of Protestant idealism in an age of moral resignation 
("Tragiker auf verlorenem Posten", Blätter für Kunst und Kultur, January 
1937, p. 3). Hermann Stresau, who sees both Hebbel and Stifter as 
concerned with "die Ganzheit des Lebens", also describes Hebbel's 
position as that of the isolated tragedian: "Wenn es Hebbel gelang, 
diesen fast verlorenen Posten gleichsam zu einer Festung auszubauen ... " 
(Deutsche Tragiker, 1939, p. 219). And Benno von diese maintains that 
Hebbel's heroic style and moral radicalism were out of place in the world 
of Biedermeier and the Young Germans, making him a "Fremdkörper" ("Die 
7räß ZP_ýls Mythos", Brissseler Zeitung, Brussels, 3.3.1943). 
Because Hebbel was so unzeitgemäß, critics found him to have been a 
lonely figure. "Hebbel blieb ein Einzelner! " cries Hans Herbert Reeder 
in his essay "Dichter zwischen den Zeiten" (Die Westmark, Heidelberg, 
March 1938, p. 306). Siafrid Färber claims that "wie mit seinem ganzen 
Werk, so stand er [Hebbel] auch mit seiner großen Heldentrilogie [Die 
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Nibelungen] einsam in seiner Zeit" ("Friedrich Hebbel und die Nibelungen", 
Innsbrucker Nachrichten, Innsbruck, 10.11.1940). His lonely position is 
usually described in laudatory terms. Wilhelm Schäfer suggests: "So 
mußte Hebbel den Weg einsam beginnen, und niemand holte ihn ein, bis er 
im Felsengebirg seiner Höhe sich abseits der Zeit, abseits der Liebe, 
abseits der Ehrfurcht trotzig allein fand" ("Hebbel", Theaterzeitung, 
Danzig, March 1938, p. 1). For what was Hebbel's solitude to the 
National Socialists if not the pledge of his moral incorruptibility? It 
seemed as if he had been forced onto those rocky heights to which Schäfer 
refers by his uncompromising championship of ideals incomprehensible to 
an age of limited moral vision. 
Similarly extolled was Hebbel's defiant attitude, his "Kämpfertum". 
Nans W. Hagen sees him as having fought his way up to victory and cites 
him as an example to be followed: "Wenn nun aber ein Dichter wie Hebbel 
sich durch seine feindlichste Gegenwart emportrotzte zum Sieg, dann ist 
er doppelt in unserer Gegenwart, ewiges Gleichnis und befreiender Anruf 
aus der Geschichte" ("Hebbels Sendung in der deutschen Gegenwart", HJ8 
1943, p. 27). Hans Georg von Barnes iwonders if Wagner and Hebbel would 
ever have reached greatness had they not had to fight against a world of 
philistine resistance: "Vielleicht hätten sie niemals zu ihrer vollen 
heroischen Größe heranreifen können, wenn sie ihr Werk nicht in 
titanischer Kraftentfaltung gegen eine ganze Welt von amusischen und 
kulturfeindlichen Widerständen hätten durchsetzen müssen" ("Friedrich 
Hebbel: Die Nibelungen", Rheinische Landeszeitung, Düsseldorf, 31.10. 
Hebbel's struggle was, on one level, a struggle against hostility. 
But it was also a struggle against ossification and decay: "Den welt- 
anschaulichen Inhalt der Hebbel'schen Tragödie als das Ringen eines 
Titanen mit der vergehenden Welt der Hoffnungslosigkeit und erstarrten 
Formen ... darzustellen", that, according to Karlheinz Rüdiger, is the 
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duty facing the National Socialist age ("Friedrich Hebbel", National- 
sozialistische Monatshefte, June 1938, pp. 526-527). Horst Oppel sees 
Hebbel as one of a sequence of warners and judges: "Schließlich brand- 
markt er [Hebbel] selbst schon seine Zeit als eine der Schwächlinge und 
stellt sich durch Wort und Tat in die Reihe der Männer und Richter des 
deutschen Volkes, die von Goethe und Hölderlin Über Nietzsche zu George 
und Paul Ernst führt" (Komik und Humor im Schaffensgefüge Friedrich 
Hebbels, 1935, p. 100). Borries too describes him as a "Rufer und 
Mahner gegen eine Entwicklung ... die in ihrer letzten Konsequenz nur 
das Ende jeder menschlichen Gesittung bedeuten konnte" ("Friedrich 
Hebbel. Die Nibelungen", Rheinische Landeszeitung, Düsseldorf, 31.10. 
1940), while Cremers goes so far as to speak of Hebbel's "geistes- 
geschichtliche Aufgabe und Sendung" as having been "dem Individualisier- 
ungsprozeß auf seine Weise Einhalt geboten zu haben" ("Friedrich Hebbel: 
Zu seinem Geburtstag am 18ten März", Rheinisch-Westfälische Zeitung, 
Essen, 18.3.1939). 
The obverse side to Hebbel's lonely struggle against decomposition 
was his fight for moral regeneration: "Den weltanschaulichen Inhalt der 
Hebbel'schen Tragödie ... als einen Kampf für ein neues Zeitalter, in 
dem Charakter und Ehre als die großen Richtpunkte des sittlichen Handelns 
dem Volksbewußtsein einen neuen Inhalt verliehen, darzustellen, ist die 
Aufgabe, die uns heute gestellt ist" (Karlheinz Rüdiger, "Friedrich 
Hebbel", Nationalsozialistische Monatshefte, June 1939, pp. 526-527). 
Fritz Martini talks of Hebbel's "schicksalhaft gegebene Aufgabe" as 
being the fight for "ein neues Weltalter" in a century which was "matt, 
entkräftet, leer" ("Der Mensch in Hebbels Drama", HJB 1941, p. 17). He 
was therefore "Kämpfer und Wegbahner, Vorbote und Herold" ("Der Dichter 
der Nibelungen", Königsberger Zeitung, Königsberg, 18.3.1938). And the 
age which he prophesied or paved the way toward was the National 
Socialist era: "Wie zukunftsträchtig Hebbels Geisteshaltung gewesen ist, 
wie heutzeitig und gegenwärtig gleich der Nietzsches, das wird wohl keine 
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Epoche besser zu fühlen und werten wissen als die unsrige" (P. J. Cremers, 
"Friedrich Hebbel. Zu seinem Geburtstag am 18ten März", Rheinisch-West- 
fälische Zeitung, Essen, 18.3.1938). Karlheinz Rüdiger talks of the 
"great creative personalities", among whom he places Hebbel: "Sie haben 
aus innerem Instinkt und Willen in einem starken Zukunftsgefühl die 
Antworten auf Fragen gefunden, die spätere Generationen mit offenen 
Augen als ihr eigenes Lebensschicksal empfinden. So gehört auch 
Friedrich Hebbel zu jenen wenigen Großen des vergangenen Jahrhunderts, 
deren Werk sich uns heute erst in seiner ganzen Tiefe und charakterlichen 
Festigkeit erschließt" ("Friedrich Hebbel", Nationalsozialistische 
Monatshefte, June 1939, p. 526). The National Socialist age was thus the 
first truly to understand Hebbel. And Kurt Fervers finds Hebbel's views 
on economics so contemporary that he is moved to proclaim: "Aus dieser 
iErkenntnis ist Hebbel uns gegenwärtiger als viele Dichter der Gegenwart" 
("Der Künstler und die Wirklichkeit", Der Alemanne, Freiburg (Breisgau), 
13.12.1938). 
Some critics saw Hebbel as a poet "between the times", as spanning 
a gap between ages. Hans Herbert Reeder, the title of whose essay 
"Dichter zwischen den Zeiten" became something of a catchphrase, 
conceives of Hebbel's age, which he describes as "wesenlos", as the time 
"zwischen Stein und Bismarck, zwischen Scharnhorst-Gneisenau und Moltke- 
Roon". Hebbel lived in the era between the collapse of the First Empire 
and the establishment of the Second and Third Empires, Reeder writes; and 
although he never experienced the Bismarck state, the Wilhelminian days 
or the self-destruction of the Weimar Republic, "er fand ... eine selt- 
same Brücke über das Jahrhundert, er ging von Zeit zu Zeit, er schöpfte 
aus den letzten Quellen des Vergangenen und rief schon Kräfte der 
Zukunft an. Eigentümlich steht er geistig zwischen Schopenhauer und 
Nietzsche" (Die Westmark, Heidelberg, March 1938, p. 305). And for 
Rüdiger too Hebbel is a poet between the times, between the First Empire 
and the emergence of "völkische Strömungen" ("Friedrich Hebbel", 
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Nationalsozialistische Monatshefte, June 1938, p. 527). Theo Kaufmann 
even describes Hebbel "als größter Nietzscheaner vor Nietzsche, als der 
Dichter, der zwischen den Zeiten steht" ("Stadttheater Würzburg. Agnes 
Bernauer", Würzburger General-Anzeiger, Würzburg, 11.1.1937). 
Hebbel was thus an anachronism in his time, occasionally looking 
backward (as in Beurlen's claim that Hebbel preserved the legacy of 
idealism), but, for the most part, looking forward. Critics thus felt 
justified in claiming, like Max Joachim-Dege, that Hebbel really 
belonged not to the past but to the present: "Hebbel gehört der heutigen 
Gegenwart mehr an, als der Zeit, in der er lebte" ("Hebbel", Teplitz- 
Schönauer Zeitung, Teplitz-Schönau, 3.5.1939). 
No-one can deny the originality of Hebbel, certainly; originality is 
the hallmark of every great poet. But equally one cannot reasonably 
claim that poets are not in many respects the products of their time. 
They might swim against the tide, and there are those who even today see 
Hebbel as a misfit. 
11 Yet at the same time they are profoundly affected 
by recent and contemporary developments in society and culture. Hebbel, 
it has to be said, is unthinkable without Hegel, regardless of whether 
his philosophy was derived from a reading of Hegel or from second-hand 
contact with his ideas (Hebbel attended Schelling's lectures in Heidel- 
berg and was acquainted with Young Hegelians such as Ruge). And he was 
not, as the National Socialists would have us believe, an opponent of 
contemporary liberalism. As we shall see 'in Chäpter-V, his vie'w-s on the _' 
developments in 1848 imply support for liberal measures, despite his 
reluctance to attach himself to a particular party. He was undoubtedly 
influenced by liberal philosophy: the need for "Bildung", an idea which 
occurs at several points in his 1848 articles for the Augsburger 
Allgemeine Zeitung, strikes a liberal note. 
12 More importantly, his 
dramas can legitimately be interpreted as championing the cause of the 
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right of the individual to a basic measure of autonomy. He was also a 
member of the juridisch-politischer Leseverein, a liberal club in Vienna. 
13 
This is not to deny that there was a conservative streak in Hebbel; he 
never espoused the political extremism or ideals of the Young Germans. 
But that Hebbel believed in the need for the individual to be assimilated 
into the Universal, or that he expressed in Agnes Bernauer the primacy of 
state over individual welfare does not imply - as National Socialist 
critics clearly felt justified in claiming - that Hebbel rejected 
liberalism. It was only National Socialism that thought of nineteenth- 
century liberalism as representing rampant individualism, atomism, 
anarchy and dissolution. Nineteenth-century liberalism was in reality a 
more conservative force than was realised. The majority-of liberals 
respected, like Hebbel, the state and the authority vested in it; if 
they were progressive, then it was in their modest hope -a hope shared 
by Hebbel - that the state would implement a programme of controlled 
social and political emancipation. Only the radical left-wing members 
of the-liberal movement championed a more reckless "revolution from 
below"; and they were disliked as much by more moderate liberals as they 
were by the reactionaries. It was against such radical democracy that 
Agnes Bernauer was directed. It will be my contention in Chapter V that 
Hebbel was not only not anti-liberal, but that he was a typical product 
of the liberal movement. 
But by describing Hebbel's relationship with his age as antagonistic, 
critics prepared the way for the identification of Hebbelian ideals with 
those of National Socialism; the presentation of previous Hebbel- .... -,, 
reception as negative, philistine and uncomprehending had the same 
effect. For if the past and Hebbel, like the past and National 
Socialism, were opposites, it followed that National Socialism and Hebbel 
were complements. That National Socialist critics imagined Hebbel to 
share their anti-liberalist feelings we already know. But what 
Sympathies was he deemed to share with the Third Reich? Most important 
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of all was his alleged commitment to Nordic ideals, and it is to racial 
interpretations of Hebbel that we must now turn our attention. 
CHAPTER II 
Nordic Interpretations 
The most distinctive feature of National Socialist interpretations - 
one might almost call it obsessive - was the ascription of the terms 
nordisch, germanisch or nordisch-germanisch to Hebbel and his works. 
Before embarking on any categorisation of the various elements in 
Hebbel's personality and dramas identified as Nordic, one must try to 
understand why National Socialist critics had such an interest in 
analysing Hebbel from a racial perspective. Any attempt to reach such an 
understanding must be founded upon a brief survey of the evolution of 
racial anthropology. The first part of our chapter will combine this 
survey with an investigation into the extent to which National Socialist 
Nordic Hebbel interpretations were anticipated and pre-formed by pre-1933 
critical responses to Hebbel made on the basis of developing assumptions 
about race. 
A. Pre-1933 development of racial anthropology and early Nordic Hebbel 
reception 
A. 1 From Blumenbach to Bartels 
One might most readily understand nordisch as a geographical term 
referring to the people and lands of the North and in particular to 
Scandinavia. Certainly this use of the word pre-existed the racial use; 
thus while National Socialist critics were gniEe--rigi-rt--vherr-they- - -ý""-ý= 
maintained that Hebbel's contemporaries referred to Hebbel on occasion as 
Nordic, they were wrong to leave implicit in this observation the 
suggestion that the first half of the nineteenth century understood the 
term in quite the same way as National Socialist Germany. Gustav Kühne, 
when describing the proper setting for Maria Magdalena as "altsächsisch 
und nordisch-deutsch"(Europa. Chronik der gebildeten Welt, 31.10.1846) 
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was probably thinking of the landscape and atmosphere and people of 
Northern Germany, not of a Nordic race. And if any of those 
contemporaries who thought-of Hebbel as Nordic were thinking in a 
specifically racial sense, then one at least doubts that they associated 
the notion nordisch with racial elitism and cultural superiority. 
It was really only in the latter half of the nineteenth century that 
ideas about the Germanic and Aryan peoples as. forming a racial elite 
began to percolate throughout Germany. It would certainly be wrong to 
assume from this that racial anthropology was the creation of the Social 
Darwinists: even Count de Gobineau was not the first to think in terms 
of physically and qualitatively different human races. As early as 1795, 
in the third edition of his De generis humani varietate native, Johann 
Friedrich Blumenbach (1752-1840) had divided up the world into five 
racial groups (Caucasiae, Mongolicae, Aethiopicae, Americanae and 
Malaicae). Blumenbach put the Caucasian or White race at the very top of 
the scale of racial worth. Carl Gustav Carus (1789-1869) similarly 
encouraged a racial view of the world, emphasising the superiority of 
the White peoples while attributing to the Germanic sub-qroup the 
privilege of being the noblest manifestation of the Whites. And Gustav 
Friedrich Klemm (1802-1867), who talked of the "passive" and the "active" 
races (counting among the latter the Greeks and the Germanics), 
characterised the "active" race as possessing a strong will, a drive for 
domination, the impulse to explore, defiance and restlessness. The 
"passive" race was of course more sluggish in mind and spirit than the 
"active". 1 
Despite these antecedents it was nonetheless Gobineau's Essai sur 
1'Inegalite des Races humaines (1835-1855) which put racial anthropology 
firmly on the map. Through the enthusiastic reception of the Wagner 
circle - which led in 1894 to the foundation of a Gobineau-Society in 
Germany (there was no equivalent in France) - Gobineau's ideas began to 
N 
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circulate in Germany. The translation of his magnum opus into German by 
Ludwig Schemann, which appeared in four- volumes between 1898 and 1901, 
served to broaden the extent of his influence. Gobineau talked of the 
White, Yellow and Black races, elevating the White or Aryan to a level 
above that of the others while giving especial commendation to the racial 
pedigree of the Germanen. About the same time as the Gobineau 
translation, Houston Stewart Chamberlain's Die Grundlagen des XIX 
Jahrhunderts (1899) was published, a substantial work which gave further 
impetus to the idea that the Germanic tribes were the cream of the master 
Aryan race. Later, National Socialists came to equate Gobineau's racial 
views with Chamberlain's, overlooking the fact that Gobineau talks of the 
Aryans and Germanic people as irretrievably degenerate and thus a thing 
of the past, while Chamberlain sees his master-race very much as a force 
of the future. 
Joseph Deniker had been the first to employ extensively the phrase 
"race nordique" in his work Les Races et les Peuples de la Terre (1900)2, 
and by the first decade of the twentieth century the racial terms Aryan, 
Nordic and Germanic had attained"a degree of interchangeability in the 
German mind which was to continue up to and throughout the National 
Socialist era. Each was synonymous with the notion of physical, moral 
and intellectual superiority. And the belief had taken root that one 
could only comprehend German culture and history by taking into account 
the fundamental influence of race, reflected both in physique and in 
personality. 
It was in this context - again in the first decade of the twentieth 
century - that the first of the truly racial Nordic interpretations of 
Hebbel and his work appeared. Pioneer and disseminator of this new 
"literary anthropology" was Adolf Bartels., born, like Hebbel, in the 
little Holstein hamlet of NJesselburen. Bartels was both Heimatdichter 
and literary critic, notorious as the latter for his vigorous, 
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unremitting anti-Semitism. The obverse side to this was his staunchly 
pro-German or völkisch stance, based on a belief in racial purity as a 
precondition for truly Gorman art. As early as 1902 Bartels was 
referring to Hebbel as a Nordic poet (see Geschichte der deutschen 
Literatur, 1902, vol. 11, p. 496ff. ); and in another 1902 publication, 
the essay "Friedrich Hebbel und das Deutschtum"3, he attributes a racial 
sense to Hebbel ("Rassengefühl", p. 20). He also refers to Hebbel's 
"Stammesgefühl" (p. 20), suggesting a more specific tribal consciousness. 
In the same essay Bartels goes on to stress the degree to which Hebbel's 
works and politics were a racial product, mentioning a link between 
Hebbel's nationalism and ethnic sense as well as one between his poetic 
powers and the national "Grund- und Urwesen" (p. 20). And in an article 
of 1907, entitled simply "Friedrich Hebbel" (Velhagen und Klasings 
Monatshefte, January 1907), Bartels maintains that Hebbel's dramatic 
characters all possess "seines Volkstums Gepräge"; even the Asiatic 
Holofernes is compared to a Dithmarscher farmer, while Golo's nature is 
defined as passionate and Nordic. And Genoveva, or the Jewess Mariamne 
have, so Bartels tells us, been. given elements of Germanic sensibility, 
however mediaeval the one and "antik" the other might seem (p. 619). 
. 
The blanketing of all characters as Nordic was to become an 
important aspect of National Socialist Hebbel interpretation, as was the 
following notion: "Verstehen, glaube ich, kann man Hebbel zuletzt nur vom 
Boden seiner germanischen Rasse aus und weiterhin nur bei genauer 
Erfassung des Begriffs Tragiker" ("Der Kampf.. um Friedrich Hebbel", Nord- 
deutsche Monatshefte, October 1916). Later, National Socialist critics 
went so far as to maintain that Hebbel's tragic aesthetic could only be 
properly understood and evaluated by taking into account Hebbel's racial 
personality. 
Bartels was also seminal in pre-forming the National Socialist 
notion that Hebbel was by nature a Kämpfernatur, that his capacity for 
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stubborn, heroic resistance was a specifically Germanic character-trait. 
Writing of Otto Ludwig and Hebbel in Die deutsche Dichtung der Gegenwart 
(1918), Bartels tells us: `"Nun ruhen sie beide schon mehr als fünfzig 
Jahre im Grabe, der leidenschaftliche Dithmarsche [Hebbel], der, viel- 
leicht der ausgeprägteste Germane unter unseren Dichtern, sich immer 
wieder trotzig der Welt entgegenstellte wie seine Vorfahren einst den 
Feindesscharen und Meereswogen ... " 
(p. 320). The spirit of resistance 
is seen as an historically proven quality in the Germanic Dithmarscher 
character. 
A. 2 From Bartels to Tidemann 
Bartels was really the first to stress the importance of racial 
considerations in Hebbel interpretation: he remained by far and away, 
moreover, the most influential racial critic. Up to 1941, Bartels' 
Geschichte der deutschen Literatur, which contained aspects of Nordic 
interpretation, had appeared in no less than 17 editions. By the time 
the National Socialists had been in power for two to three years, he Was 
being acknowledged by critics as the forerunner of völkische Literatur- 
wissenschaft in general and of National Socialist Nordic Hebbel criticism 
in particular. The Bochum Hebbel-Week in 1939 was even hailed by its 
organisers as the practical implementation of Bartels' racial view of 
Hebbelian drama: "So steht denn also eine frühere Deutung - oder richt- 
iger: Mißdeutung gegen eine heutige, aus dem Völkischen geborene Schau, 
und wenn man so sagen will, ist die Bochumer Hebbel-Woche die erstmalige 
praktische Dokumentierung des Deutungsversuches von Adolf Bartels" 
(Walter Thomas, "Warum Hebbel-Woche? ", National-Zeitung, Essen, 16.4: ' 
1939). 
Bartels' ideas were being echoed though long before the National 
Socialist assumption of power. Johannes krumm, for instance, in his 
book Die Tragödie Hebbe]. s (1908), classifies both Hebbel and Ibsen as 
"nordisch" (p. 122); 24 years later, in his essay "Friedrich Hebbel, ein 
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nordischer Dichter" (1932) 
4, he reiterates this characterisation, not 
failing to point out that he had been one of the first to identify Hebbel 
as Nordic (p. 40). He had good reason to remember this fact, since by 
1932 racial readings of Hebbel were well-established. This was surely 
demonstrated by the performance of Herodes und Mariamne as part of the 
1929 deutsch-nordische Tagung in Kiel, where Hebbel's play featured 
alongside Strindberg's Gang nach Damaskus as well as Ibsen's Kronpräten- 
dent. 
Theobald Bieder - like Bartels and Krumm a respected and influential 
Hebbel critic - similarly took up a Nordic line of interpretation long 
before 1933. He perceived in Hebbel a "nordische Herrennatur" 
("Friedrich Hebbels Stellung zur Rassenfrage und Politik", Politisch- 
anthropologische Revue, September 1913, p. 2). Like Bartels, he. ascribes 
a racial consciousness to Hebbel while - again like Bartels - forging a 
link between race and politics: "Aber wie in der Musik feinste Technik 
Ausdruck des feinsten Geistes sein soll, so setzt die politische Aus- 
prägung der Rasselehre tiefstes Sichinsichselbstversinken und feinst aus- 
gebildetes Rassenbewußtsein voraus. Und so gehört Hebbel in die statt- 
liche Reihe derer, die durch ihre politische Arbeit dem heutigen 
Verständnisse für germanische Rasse und germanische Kultur vorgearbeitet 
haben" (ibid., p. 7). In another essay, "Friedrich Hebbels Sendung" (Die 
Stätte. Beiträge zur künstlerischen Kultur, September 1924), Bieder 
talks of Hebbel's "deutsch-politische Einstellung", linking it to "seine 
rassische Verbindung mit der germanischen Vergangenheit" (p. 24). 
Hebbel's writings he sees as having emerged from the "Strom... der von der 
germanischen Urzeit her ihn durchflutet" (p. 28). Bieder then restates 
this idea: "... was besagt das anderes, als daß seine Dramen dem gleichen 
- also dem germanischen Urgrunde entstammen, und das er durch sie seiner 
Zeit - seinem deutschen Zeitalter - eine geistige Grundlage, die geistige 
Richtung geben wollte? " (p. 28). He then concludes - manifesting perhaps 
a degree of visionary power - "Hebbel gehört nicht der Vergangenheit an, 
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sondern der lebendigen Gegenwart; aber seine Sendung hat mit der Gegen- 
wart noch nicht ihr Ziel erreicht, sondern weist in die Zukunft" (p. 28). 
That Bieder should ascribe a missionary function to Hebbel is again an 
anticipation of National Socialist interpretations. 
Another example of pre-1933 Nordic interpretation can be found in 
Reinhold Stolze's Die wissenschaftlichen Grundlagen der Inszenierung von 
Hebbels Maria Magdalena (1924). Hebbel, so Stolze informs us, is a 
"Germane" or - more specifically -a "Nordgermane" (pp. 13-14), thus 
having affinities with Ibsen. Hebbel's realism, Stolze continues, is a 
North Germanic, Dithmarscher realism: it is characterised by the feature 
of "Verismus", which is particularly "niederländisch", and by the 
features of "Heroismus und Symbolismus", which are Nordic elements 
(p. 18). Stolze concludes that Hebbel's world-view is not just the 
result of his unhappy youth and the years of privation which followed, 
but also of his racial inheritance as a "Germane" (p. 20). 
Finally we must turn our attention - before considering the 
influence on post-1933 reception of H. F. K. Günther's view of Hebbel - to 
two books which anticipated National Socialist Hebbel-reception: Klara 
Hofer's Friedrich Hebbel und der deutsche Gedanke (1916) and Wilhelm 
Tidemann's Friedrich Hebbel und die Gegenwart oder die tragische 
Situation des nordischen Menschen (1922). Hofer and Tidemann certainly 
provided the most comprehensive pre-1933 Nordic-Germanic interpretations, 
as well as the most extravagant and idiosyncratic. Both interpretations 
were, moreover, very much the products of their time. Klara Hofer's book 
appeared during the First World War and clearly tries to provide an 
interpretation of Hebbel which establishes his suitability as cultural 
propaganda for the German war cause. Tidemann - writing in 1922 just as 
a wave of conservative cultural despair was sweeping over Germany in the 
wake of defeat (Spengler's Untergang des Abendlandes was published in 
1923) - proclaims the instructive value of Hebbel at a time when 
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diversification and mechanisation are threatening to dissolve society. 
This is not the place to examine the contents of the two books in 
any detail. Certain points, however, are interesting in the light of 
later, National Socialist Hebbel-reception. Hofer - for whom deutsch and 
germanisch are co-extensive concepts - sees in Hebbel the highest 
manifestation of the Germanic moral ideal and stresses as a consequence 
his missionary value and function. In this she anticipates post-1933 
reception, where the movement towards the revitalisation of the Germanic 
saw Hebbel as both guide and mentor. Hofer, moreover, seeing in Hebbel. 
himself the triumph of the Germanic over the Romanic ("romanisch"), is 
clearly interested in using Hebbel as a means of Germanicisation which is 
not an end in itself, but a way of fortifying the Germans in their holy 
struggle against the corrupt Romanic spirit (of England and France). 
This crude propagandistic functionalisation was to become typical of 
National Socialist Nordic interpretations, where Hebbel was presented as 
a Germanic bulwark against all national evils. 
Hofer's work is positive and optimistic, for underlying it is the 
belief in the vitality and supremacy of the Germanic spirit. Wilhelm 
Tidemann, however, regards the Nordic as a force of dissolution. For 
him, as for Hofer, Hebbel "overcame" himself: but he did this not by 
vanquishing the Romanic through the Germanic. He did it by moving away 
from the Nordic to the Apollonic or Hellenic. This transition Tidemann 
sees as symbolically portrayed in Gyges und sein Ring: "Hebbel hat 
gezeigt, was außer ihm doch nur Goethe und Hölderlin gezeigt haben: Wie 
das Germanische sich dem Apollinischen beugt. Das Apollinische im Gyges 
ist das traumhafte Schweben des Ganzen im Gleichgewicht der Teile" 
(p. 83). Tidemann believes that his own age needs such a transition. 
The Germanic ethic of "Selbst-Geweihtsein" (p. 89) has led to a 
catastrophic atomisation which threatens to destroy society, so that 
orientation towards the cementing force of the Apollinic, which revolves 
-42- 
around the principle of interdependence and the spirit of community, is 
necessary if we are to survive. Tidemann asserts: "In Hebbel hat das 
Nordische sein Testament geschrieben. Wir beginnen eine neue Zeit oder 
wir hören auf zu sein" (p. 91). 
Tidemann's book represents an exception in Nordic Hebbel criticism 
in that it uses Hebbel as an example of the overcoming rather than of 
the self-assertion of the Nordic; it is even more of an exception in 
that it sees the Nordic as being at the root of civilisation's problems 
rather than as the only hope of salvation. For this reason it seems 
strange that H. F. K. Günther, whose admiration for and belief in the need 
for the Nordic principles of existence were intense, should recommend the 
book, even despite his reservations: "Wilhelm Tidemann ist ein Buch zu 
verdanken, das (obschon etwas zu ausgeklügelt und gedanklich überlastet) 
Wesen und Werk Hebbels als Äußerungen nordischer Seele gewiesen hat" 
(Rasse und Stil, 1926, p. 38). 
A. 3 Hans F. K. Günther, Nordic thought and Hebbel 
One other thinker whose pronouncements on Hebbel undoubtedly 
exercised an influence on Hebbel interpretation after 1933 was Hans F. K. 
Günther, the most important German racial anthropologist of the 1920s. 
It was Günther who first brought together the various elements of racial 
thinking to form a more or less integrated system. And - along with the 
less influential Ludwig Ferdinand Clauß and Richard Walther Darre - it 
was he who popularised the ideas which (with two major exceptions, to 
which-we-; rill cäme-6äck later) formed the basis of National Socialist 
racial assumptions. 
Not that Günther added, in theoretical terms, anything that was new. 
What secured him considerable popularity (Die Rassenkunde des deutschen 
Volkes (1922) ran to several editions) was the combination of an 
objective, unemotional style, scientific plausibility and plentiful 
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illustrations, the latter occasionally moving critics to condemn his 
works as little more than glorified picture-books. His basic thesis, 
which appeared in various forms throughout all his works, was that the 
Nordic race was on the wane and with it the quality of the human race as 
a whole. Decimation in the wars of history (the Nordics had always 
provided the best fighting stock), especially in the First World War, 
had reduced the numbers and the birth-rate of the Nordic race: this 
reduction in numbers was being accompanied by the gradual dilution of 
the world's remaining pure Nordic blood through intermingling with non- 
Nordic races. Since the Nordic race was in physical, mental and 
spiritual terms superior to the races with which it was mixing (the word 
Vermischung used in this context had negative connotations), the process 
had to be halted and Nordic numbers increased if the quality of culture 
and civilisation was not to be irreparably diminished. Günther believed 
that intermarriage with inferior races would stop if the racial 
consciousness of the Nordics was sharpened enough to bring back the self- 
preservative habit of imposing marital Rasseschranken. He also believed 
that Entmischung was possible i. e. by means of eugenic methods the 
genetic make-up of peoples already partly. entnordet could be re- 
Nordicised (Aufartung). 
Günther, as did the racial theorists before him, believed that race 
was all-determining in shaping physique and personality, which led him 
to promote the idea that the characters of the different European races 
had of necessity imprinted themselves on all works of creative art. In 
Rasse und Stil (1926), Günther attempts to identify the various cultural 
styles of these races (which numbered - apart from the Nordics - five, 
namely the westisch, dinarisch, ostbaltisch, fälisch and ostisch races). 
He also provides examples of representatives of the respective racial 
styles, and one of the examples of the Nordic style is Hebbel (his 
equivalent in France being the "Normanne" Flaubert). Indeed Günther sees 
Hebbel as the most Nordic of all German writers, as "der größte deutsche 
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Dichter nordischen Wesens" (p. 37). Hebbel is so Nordic, in fact, that 
he can be used as a yardstick for measuring the extent to which other 
people are or are not Nbrdic: "Hebbel kann geradezu zur Prüfung dienen: 
wer'ihm minder vertraut oder gar fremd gegenübersteht, der muß mit 
manchen Seiten seines Wesens außerhalb des Bezirks der nordischen Seele 
stehen" (pp. 37-8). This idea was to be taken up by National Socialist 
critics, along with the notion that Hebbel was a "Sagamann" (p. 38); 
Günther even equates passages in Herodes und Mariamne and Die Nibelungen 
with parts of an Icelandic saga. 
Other ideas which occur in later National Socialist interpretations 
are also outlined by Günther: the idea, for instance, that environmental 
factors cannot influence the inherent racial personality (p. 40); or the 
notion of Hebbel's works as possessing the Nordic qualities of "Strenge" 
and "heiße Kälte" (p. 39). That Günther's promotion of Hebbel as Nordic 
man and poet was almost as influential as Bartels' is clear not just from 
ideological similarities between his interpretations and those of 1933- 
1945; it is especially evident from the considerable frequency with which 
National Socialist critics refer to him as an authority and quote from 
his writings. 
B. 1933-1945 Nordic Hebbel-reception 
B. 1 National Socialist reception of racial theory 
From its very inception to its demise, National Socialism was a 
racial and racialist movement. Party ideology assimilated elements from 
elitist racial thinking from Gobineau through to Günther, combiningthese-- 
with a violent anti-Semitism, a force which had been active in Germany 
since the Middle Ages. The result was an argument which ran as follows: 
the Nordic or Aryan race, which is superior to all others, is threatened 
through intermingling with the racially inferior Jewish race. The Nordic 
race, by moral right of its natural superiority, must therefore take 
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steps to eradicate the threat. This interpretation differed from 
Günther's in that Günther, -while hardly a lover of Jewry, 
5 
never gave his race-theory-a specifically anti-Semitic slant. 
The predominantly anti-Semitic cast of National Socialist race- 
theory was unquestionably motivated by the fact that many of the men who 
pioneered the NSDAP were inveterate Jew-haters for whose feelings the 
theory of the threatened master-race provided justification. There have 
been commentators on National Socialism who have argued that the movement 
was more interested in destroying Jews than it was in reviving the Nordic 
race, an argument supported by the fact that the practical programme of 
Aufnordung along the eugenic lines proposed by Günther and others 
remained unpursued (apart from the ineffective Reichserbhofsgesetz and 
SS-Lebensborn), while anti-Semitism was implemented and institutionalised 
with an ultimately terrifying efficiency. 
Nevertheless, an obsessive pre-occupation with the Nordic peoples 
and with allegedly Nordic values was the hallmark of much National 
Socialist ideology (especially the cultural, as we shall see in a moment). 
Indeed, even if National Socialism may not actually have done much to 
revitalise the Nordic race, it saw itself as the champion and protector 
of the latter. Not that there was anything internationalist about its 
identification with the cause of the Nordic race-'unlike the Nordic- 
Society in Lübeck, which set itself the task of regenerating the Nordic 
race throughout Europe by means of international co-operation, National 
Socialism from the very beginning made. the, Gaýýý_ Qf. t orýicý ora. e_with_.. _ ,: rte 
the cause of German nationalism. The idea was encouraged that Germany 
was really the homeland of the Nordics both implicitly and explicitly. 
For did it not give Germany moral carte blanche to pursue nationalistic 
causes both at home and abroad, since the Germans were the master-race, 
and upon the expansion and increased control of the master-race depended 
the survival of mankind, not to mention its moral and cultural quality? 
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This argument could be used of course to create a crusading mentality in 
the German people which could then be exploited for political ends. It 
is here that we see the second aberration from Günther's beliefs. For 
Günther stressed that the Nordic race was a European phenomenon: he even 
believed Scandinavia and Great Britain to be more Nordic than Germany 
(though Germany was predominantly Nordic in Günther's view). It followed 
from this moreover that he did not believe Nordic blood to be the only 
blood coursing in German veins. 
6 
If nordisch and deutsch were co-terminous concepts to the National 
Socialists, then nordisch and germanisch were either closely related or 
indeed themselves co-terminous. Some regarded the Germanen as a tribal 
sub-group of the Nordics, while others referred to a germanische Rasse 
as a synonym for nordische Rasse. All were in agreement however that to 
be Germanic was to be quintessentially Nordic. In the course of this 
chapter I shall myself use Germanic and Nordic interchangeably, while 
freely juxtaposing examples of the ascription of nordisch and germanisch 
to Hebbel. If I use the general term "Nordic interpretations" as a 
heading under which to subsume all National Socialist racial inter- 
pretations of Hebbel, then it is because the term nordisch was more 
frequently applied than germanisch and for ease of reference. 
The Germanen of course had ceased to exist as a distinct entity by 
Hebbel's and National Socialist times, having long since merged with 
different peoples to form new cultures. The history of human evolution 
-= 0--oneR o-f '" ntJal flu; -and* trätisförmatibh. '--Büt -tö the -Nätionäl 
Socialists the master-race of the present was not something which had 
developed from the interaction and evolution of different races through- 
out history, but was the continuation of a race which had remained 
unchanged for thousands of years. This was the so-called "static race- 
theory" 
.7 The static race-theory was a cornerstone of National Socialist 
ideology: indeed the movement was so sensitive to opposition to the 
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theory that the dynamic race-theorist Merckenschlager was put into a 
concentration-camp. There were many reasons for this sensitivity, and 
we do. not have space to do into them now. One set of reasons however is 
particularly important as background to National Socialist Hebbel inter- 
pretations: If race was a fixed entity, if the Nordics were an 
historical constant, then one could legitimately talk of the unchanging 
biological constitution of the German and of timeless German values as 
the expression of this. One could assert that the Ancient Greeks and all 
other great civilisations throughout history were really Nordic, and then 
cite this as historical evidence of the superiority of the Nordic 
peoples. One could then maintain that Jews were undermining this 
natural superiority by means of corruption and deceit (catching the 
morally ingenuous Nordics off their guard), and finish by pleading for a 
return to Nordic racial self-awareness and Nordic rule as a sine qua non 
for the recovery of humanity. And without the static race-theory, it 
would hardly have been possible to effect the racial retour ä soi which 
was one element of the conservative National Socialist revolution. 
B. 2 The influence of Nordic race-theory on the National Socialist view 
of nsilhira 
The identification of Nordic with German and of National Socialist 
with Nordic led after 1933 to a new arrogance in all branches of cultural 
ideology. Critics welcomed National Socialism as the bringer of moral 
re-vitalisation, as the force which would restore the traditional Nordic- 
German values of loyalty, honour, truth, faith and heroism (among a whole 
range of different or related values). And these were the qualities which 
literature, music and art in the new age had to reflect, express and 
engender. 
It was not merely National Socialist art, however, which was to 
bring about a moral Aufnordung. Traditional German literature too could 
serve the same purpose. And it was the task of völkische Literatur- 
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wissenschaft -a branch of literary criticism which National Socialism 
did not invent (Bartels and Nadler were the seminal forces) but nonethe- 
less very much made its -own - to sift the truly Nordic-German from the 
un-German and re-shape the German literary canon accordingly. The 
criterion used to determine the suitability of a work of literature was 
the degree to which it was völkisch or volkhaft. Volk was understood not 
as a collection of people bonded purely by political, social and cultural 
ties, but as a group founded on common racial identity out of which the 
other ties organically grew. Only literature produced by members of the 
blood-community such as Hebbel, Kleist or Schiller was truly of and for 
the people, so that German Jews were no longer entitled to occupy a place 
in the German literary canon. As a consequence, Heine, Börne and other 
Jews were either summarily dismissed in National Socialist literary 
histories or else totally omitted. Moreover, since moral value-judgments 
were inherent in the National Socialist view of races, and since the 
evaluation of literature according to aesthetic and formal criteria no 
longer applied or applied only within the sphere of literature which was 
völkisch, all Jewish literature was by nature. inferior to Nordic-German 
literature. 
The representatives of völkische Literaturwissenschaft believed 
moreover that an author and his work could only properly be understood 
by taking into account the decisive influence of the collective qualities 
of the race to which he or she belonged. Critics did not recognise 
environment, experience or study as having the power to shape creative 
development; at the very most they could hold up or accelerate the 
ultimately autonomous process by which the racial personality attained 
self-expression. 
B. 3 Hebbel as one of Germany's most Nordic poets 
Of all the authors hailed by National Socialists as nordisch, Hebbel A 
was most consistently identified as the Nordic poet par excellence. 
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Writes Fritz Martini, a leading commentator on Hebbel in National 
Socialist times: "Innerhalb unserer Dichtungsgeschichte lebt und 
gestaltet er [Hebbel] wohl am reinsten, ursprünglichsten nordisch- 
germanische Art aus rassischer Grundordnung" ("Der Mensch in Hebbels 
Drama", Flensburger Nachrichten, Flensburg, 26.11.1941). Emil Reuter 
echoes Martini's characterisation in another article: "Hebbel steht uns 
deshalb nahe, weil wir erkannt haben, daß er das nordische Wesen des 
Deutschen am reinsten und kraftvollsten offenbart. Alle wesentlichen 
Eigenschaften dieser Rasse, die dem deutschen Volk die tiefsten Werte 
geschenkt hat, spiegeln sich in diesem Dichter" ("Was bedeutet uns 
Hebbel? ", Westdeutscher Beobachter, Cologne, 13.12.1938). And for Helmut 
Vielau, Hebbel was the embodiment of all things Nordic: "In ihm [Hebbel] 
hat sich innerhalb der deutschen Sprache nordisches Wesen am meisten 
offenbart" ("Die heroische Tragik bei Hebbel", Oberschlesischer Wanderer, 
Gleiwitz, 17.3.1943). 
Where Hebbel was not the most Nordic poet, then he was at least 
decidedly Nordic. Hermann Stodte describes him as possessing an "aus- 
geprägt nordische(n) Natur" ("Der nordische Hebbel", Berliner Börsen- 
Zeitung, evening edition, Berlin, 17.3.1938), while Adolf Bartels 
maintains: "Hebbel ist als ausgesprochen nordischer Dramatiker die 
notwendige Ergänzung Schillers und beherrscht denn mit diesem auch jetzt 
die ernste deutsche Bühne" (Geschichte der deutschen Literatur, 1937 
(sixteenth edition), p. 395). 
B. 4 What made Hebbel Nordic? 
In Rassenkunde Europas (1929), Hans F. K. Günther maintained: "Das 
Gebiet Nordwestdeutschlands, wo die nordische Rasse innerhalb der 
deutschen Stämme am stärksten vorwiegt, zeigt die geringste Strafenziffer" 
(pp. 77-78). This comment is interesting not so much for the light it 
sheds on Günther's moral assessment of the Nordics as for the view that 
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North-West Germany was the most Nordic part of the country. This idea 
was prevalent among National Socialist Hebbel critics, for whom Hebbel's 
birth into a racially impeccable Dithmarschen tribe was a guarantee of 
his Nordic purity. Alexander Schneider writes: "Friedrich Hebbel gehört 
zu den Dichtern unseres Vaterlandes, in denen nordisches und deutsches 
Wesen am unmittelbarsten und deutlichsten zum Ausdruck kommt. Das ist 
bei Hebbel, der ... aus einer Landschaft stammt, von der seit langem die 
Kunde geht, daß in ihr der reinste deutsche Stamm siedle, eine rassen- 
mäßig begründete Tatsache"("Zur Dramatik Friedrich Hebbels", Theaterwelt. 
Programmschrift der Städtischen Bühnen Düsseldorf, Düsseldorf, 1939-1940). 
Heinz Kindermann - who frequently referred to the peasant aristocracy or 
Bauernadel of Dithmarschen as Hebbel's direct ancestors - even claimed 
that Hebbel's dramas were so deeply felt by his age precisely because of 
the Nordic quality of Schleswig-Holstein: "Wie kommt es, daß Hebbels 
dramatisches Gesamtwerk heute wieder so unendlich nahe berührt? Die 
nordische Eigenart seines schleswig-holsteinischen Heimatgebietes und der 
urdeutschen, aufrechten Bauern in Dithmarschen gibt uns die erste 
Antwort" ("Hebbels Wirkung in unserer Gegenwart", Völkischer Beobachter, 
Berlin, 16.4.1939). And for Franz Bielfeldt, Hebbel stemmed from a proud 
Saxon tribe whose Germanic character had been preserved up to the present 
day: "Er trug das Bluterbe jenes stolzen und ehrbewußten niedersächs- 
ischen Menschenschlages in sich, in dem, wie in keinem andern deutschen 
Stamm, bis in unsere Tage hinein sich die germanische Haltung erhalten 
hat" (Hebbels Menschengestaltung als dichterischer Ausdruck nordisch- 
deutschen Wesens, 1939, p. 10). 
But this fact of origin in a pure Nordic area, taken on its own and 
despite the frequency with which National Socialists refer to it, would 
not have been enough to distinguish Hebbel as Nordic. Emil Nolde was 
also born in North-West Germany, yet few thought to call him Nordic8, 
while Schiller, a South German with less impressive racial pedigree than 
Nolde, was often called Nordic. The fact of tribal origin was only 
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significant in Hebbel's case because he matched up to other, more 
important demands of the Nordic ideal. In other words, he represented in 
physical and moral terms the embodiment of the Nordic man. That, at 
least, is what we might assume from the characterisations we will be 
considering in the next part of the chapter. We must, however, express 
two doubts. 
The first of these is that Hebbel would ever have been celebrated 
as Nordic had his political views not been seen as consonant with those 
of National Socialism. That is not to say that Hebbel's defence of the 
Staatsprinzip in Agnes Bernauer or his belief in the need for a united 
Germany were interpreted as his most fundamental Nordic qualities. But 
political respectability was a pre-requisite - not least on the grounds 
of; propaganda potential - for acceptance into the National Socialist 
literary canon. No-one would have concerned themselves with Hebbel, let 
alone with Nordic interpretations of his work and personality, had he 
been pro-Communist. Ernst Barlach, for instance, although a North German 
from Eutin with perfect racial credentials, was forbidden a work-permit 
under Hitler because the Slavic cast of his sculptures suggested 
Bolshevist sympathies. Where critics referred to him, then it was as 
jidisch rather than nordisch. 
The second doubt is that all Nordic character-interpretations worked 
on the principle of comparing Hebbel's moral constitution or that of any 
of his characters with a standardised image of the Nordic man. Once it 
had become a commonplace in National Socialist literary-critical ideology 
that -Hebb-el was a Nordic poet, many critics saw themselves as justified 
- believing as they did that personality was racially shaped - in 
identifying any characteristics they perceived in Hebbel and his work as 
Nordic. This led to a number of idiosyncratic, speculative and in some 
cases quite absurd Nordic interpretations. 
It would be true to say nevertheless that National Socialism had a 
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reasonably tangible, nationally constant view of the Nordic man as some- 
one informed by an heroic spirit, honour and loyalty, and it would also 
be true to say that it was these qualities above all others which the 
National Socialists perceived in Hebbel and his dramas. What could be 
more natural, then, than the ascription of the term Nordic. Nordic 
Hebbel interpretation thus grew out of Nordic racial character-theory as 
its practical implementation, though there was a slight feedback-effect 
whereby Nordic character-theory was wilfully or subconsciously expanded 
to accommodate whatever a critic felt to be characteristic of Hebbel and 
his dramatis personae. 
B. 5 Hebbel as ideal representative of the Nordic physique 
Throughout the National Socialist age, Hebbel was referred to in 
almost every second article as a prime example of the physical Nordic 
type. Wilhelm Teichmüller tells us: "Friedrich Hebbel darf recht eigent- 
lich ein Vertreter der nordischen Rasse 'in Reinkultur' genannt werden, 
nach seiner äußeren Erscheinung - blond, hochgewachsen, langschädelig - 
wie nach seiner Charakteranlage" ("Hebbel", Märkische Zeitung, Neuruppin, 
18.3.1938). Teichmüller's reference to Hebbel's blonde hair, long skull 
and tall stature as Nordic corresponds to Günther's vision of Hebbel 
(Rassenkunde des deutschen Volkes, 1922, p. 23) and is echoed by many 
other critics. Thus Franz Pohl writes: "Schon sein Äußeres kennzeichnete 
den nordischen Menschen: hochgewachsen, blond, ausdruckvolles Gesicht, 
und unter einer hohen, wunderbar gewölbten Stirn tiefblaue leuchtende 
Augen" ("Hebbel", Memeler Dampfboot, Memel, 18.3.1938). Or, in the words 
of-Dr. 'Felix" Z'ihii tinänrii "Viachtig-Viol6-t"sicfi-dib" Stif '-dieses Mannes 
über den weichen Zügen des Gesichts mit dem blonden Barte - Bild eines 
nordischen Willensmenschen" ("Friedrich Hebbel", Dresdner Nachrichten, 
morning edition, Dresden, 17.3.1938). Such descriptions of Hebbel's 
physical features as racially-determined ("In seiner äußeren Erscheinung 
bot Hebbel rein nordische Züge", Detlef Cölln, "Nordisches in Hebbels % 
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Leben. und Dichten", Heider Anzeiger, Heide, 1938, Nr. 188) created the 
impression that family genes were co-extensive with racial genes i. e. 
non-differentiated within'the same racial group. Racial critics, more- 
over, took no account of the influence of the years of privation on 
Hebbel's physical appearance. If Hebbel's head appeared particularly 
long with a pronounced brow, to what extent did it seem so as a result 
of the contrast with a body that was underdeveloped through malnutrition? 
As in the theories of Hebbel's Nordic personality, no notice was taken 
of evolution within a single human life. 
B. 6 Hebbel as possessing a Nordic personality 
B. 6(a) Body and Soul 
Hans. F. K. Günther had developed and disseminated the idea that the 
physical Nordic man could be seen as a natural expression of the 
spiritual Nordic man. Indeed, the possession of certain spiritual 
characteristics implied a certain physical constitution and vice versa 
(it was perhaps as a metaphorical expression of this idea that Günther 
pointed to the senselessness of any attempt to divide form and content 
in the works of Hebbel, Rasse und Stil, 1926, p. 39). It was thus not 
surprising that National Socialist Nordic critics saw nothing but the 
most perfect correspondence between body and soul (or mind) in Hebbel. 
Alexander Schneider writes: "Der nordischen Prägung des Körpers 
entsprachen sein hoher Geistesschwung, sein Wagemut, sein Optimismus ... 
sein feuriger Fanatismus" ("Zur Dramatik Friedrich Hebbels", Theaterwelt. 
___Frogrammschrif-i_deF"-S-tädti5ýýen "Bührýen-Düsseldor-f, Düsseldarf, ---1939- ---- --- 
1940). And Detlef C611n defines Hebbel's physical appearance, way of 
thinking and compositions as Nordic in one and the same breath: "So war 
Hebbel in seiner äußeren Erscheinung nordisch vom Wirbel bis zur Zeh. 
Nordisch war auch sein Dichten und Denken" ("Nordisches in Hebbels Leben 
und Dichten", Heider Anzeiger, Heide, 1938, Nr. 188). Wilhelm Erbt, in 
a lecture held at Wesselburen in 1934 ("Friedrich Hebbel, ein nordischer 
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Mensch"), even draws a comparison between Hebbel's bodily construction 
and the structure of his life: "Im Gegensatze zu früheren Tagen können 
wir heute Friedrich Hebbel; den. Sohn des Wesselburener Maurers, in eine 
völlig neue Beleuchtung rücken: er war ein nordischer Mensch. Nicht 
bloß dem Baustil seines Leibes nach, sondern auch in der Art, wie er 
sein Leben aufgebaut hat" (reported in the Bericht des Geschäftsführers 
1934, contained in the Hebbel-Museum, Wesselburen). 
9 
B. 6(b) Defiance 
Before exploring Hebbel's Nordic personality further, I should like 
to lay down a methodological principle. Most of the examples used in 
this section (B. 6) and the subsequent one (B. 7) on Nordic interpretations 
of Hebbel's works have been taken from a selection of some fifteen or so 
articles. I felt it would be a good idea to use the same-articles to 
demonstrate how the same sets of ideas continually cropped up in juxta- 
position and combination. I have chosen many quotations from leading 
Hebbel critics such as Detlef Cölln (Geschäftsführer in the Hebbel- 
Society), Fritz Martini or Rainer. Schlösser; this choice was motivated 
by the need to prove that Nordic interpretations were cultivated at the 
most influential level of reception. My selection of articles represents 
but a tiny percentage of the total Nordic Hebbel-reception in the Third 
Reich. Nordic race-theory left its mark on at least fifty percent of 
National Socialist critical appreciations of Hebbel. The examples here 
given are nonetheless representative of the most dominant trends within 
that percentage. 
But to return to the matter in hand, we must now ask ourselves which 
of'Hebbel's character-traits (more correctly, perceived character-traits) 
were the most frequently cited as typical attributes of the Nordic 
Personality. The first of these is Trotz, "defiance" or "powers of 
resistance". Wolfgang Jünemann refers to "der germanische Mannestrotz" 
in Hebbel ("Hebbel", Berlin-Steglitzer Anzeiger, Berlin, 13.2.1936), 
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while Wilhelm Westecker, in a report of a speech by franz Koch (entitled 
"Das Grundproblem Hebbels. Welt und Ich") similarly alludes to Hebbel's 
Nordic "Schicksalstrotz! ' ("Der Einzelne und die Gemeinschaft", Berliner 
Börsen-Zeitung, evening edition, Berlin, 26.4.1939). Detlef Cölln also 
sees Hebbel's resistance of fate as Nordic: "Trotz gegen das Schicksal 
ist nordisch, und erst im Unterliegen entwickelt sich im nordischen 
Kämpfer die höchste Kraft ... Nordisch hat Hebbel selbst oft dem 
Schicksal gegenübergestanden" ("Nordisches in Hebbels Leben und Dichten", 
Heider Anzeiger, Heide, 1938, Nr. 188). And Herbert Cysarz sees in 
Hebbel "eine Seele voll nordischen Trutzes" ("Die deutsche Einheit im 
deutschen Schrifttum", Von deutscher Art in Sprache und Dichtung, 1941, 
. vol. 
V. p. 424). 
B. 6(c) Will 
Defiance -a quality undeniably manifest in Hebbel's stubborn 
struggle against hunger, poverty and obscurity - presupposes a powerful 
will, and National Socialists often referred to this latter quality as 
Nordic. Felix Zimmermann describes Hebbel as the "Bild eines nordischen 
Willensmenschen" ("Friedrich Hebbel", Dresdner Nachrichten, evening 
edition, Dresden, 17.3.1938), while Franz'Heinrich Pohl writes: "Wir 
lieben es, das germanische Wesen mit der Kraft und Widerstandsfähigkeit 
unserer Eichbäume zu vergleichen. Dieser urdeutsche, eichenhafte Wille, 
sich unter allen Umständen durchzusetzen, war nun Friedrich Hebbel in 
hohem Maße zu eigen" ("Leben dem Widerstreben geweiht", Volksgemeinschaft, 
Heidelberg, 13.12.1938). And Franz Fromme said during a speech he gave 
to the Berlin Ortsgruppe of the Hebbel-Society: "Nach dem Gesetz des 
Heimatvolkes und seiner großen Vergangenheit erwuchs in immerwährendem 
Kampf dieser herrische Mensch [Hebbel], an dem neben einer Elise Lensing 
noch so mancher seiner Nächsten zerbrach. Wie der nordische Leistungs- 
mensch noch im Untergang sich selber treu bleibt, so warf er sein ganzes 
Sein in die Waagschale, um das selbstgesteckte Ziel seines Lebens zu ' 
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erreichen" ("Die Hebbelgemeinde in der Reichshauptstadt", HJB 1939, 
p. 121). The idea of remaining true to oneself - the quality Tidemann 
had called "Selbst-Geweihtsein" - appears here as a Nordic quality. 
B. 6(d) Associated notions of strength 
The image of Hebbel as wilful had further dimensions in the 
ascription to him of epithets suggesting strength; these were linked to 
nordisch. Detlef Cölln writes: "In Hebbel war nordische Herbe, Härte, 
Kraft und nordisches Ungestüm" ("Nordisches in Hebbels Leben und Dichten", 
Heider Anzeiger, Heide, 1938, Nr. 188). Alexander Schneider talks of 
Hebbel's Nordic "Wagemut" ("Zur Dramatik Friedrich Hebbels", Theaterwelt. 
Programmschrift der Städtischen Bühnen Düsseldorf, Düsseldorf, 1939-1940). 
And Emil Reuter includes "kühn" and "männlich" in his list of the 
qualities that go to make up Hebbel's Nordic personality ("Hebbels 
Vermächtnis", National-Zeitung, Essen, 16.12.1938). 
B. 6(e) The loner 
Several critics saw Hebbel as an example of the "go-it-alone" or 
"lone-wolf" type, and this was again Nordic. Writes Emil Reuter: "Hebbel 
hat alle Eigenschaften der nordischen Rasse; er ist ... einzelgärigerisch, 
aristokratisch" ("Hebbels Vermächtnis", National-Zeitung, Essen, 16.12. 
1938); and Fritz Martini also sees him as "ein im germanischen Sinne 
ganz Einzelner" ("Der Mensch in Hebbels Tragödie", HJB 1942, p. 9). And 
then there is Wilhelm Erbt: "Im Grunde aber bleibt er [Hebbel] draußen 
im Umschwunge der großen Welt - und das ist wieder ein nordischer Zug - 
ein einsamer Mensch, der Abstand von den Dingen und Menschen hält" 
("Friedrich Hebbel, ein nordischer Mensch", Rasse. Monatsschrift der 
nordischen Bewegung, September 1934, p. 178). 
B. 6(f) Spiritual and intellectual breadth 
These were again qualities to which National Socialist critics made 
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frequent references- as Nordic. Hermann Stodte talks of Hebbel's "große 
seelische Spannweite ... die der nordischen Rasse eigentümlich ist" 
("Der 
nordische Hebbel", Berliner Börsen-Zeitung, morning edition; Berlin, 
13.12.1938), while Herbert Cysarz refers to "eine Seele von deutsch- 
nordischer Spannweite" ("Die deutsche Einheit im deutschen Schrifttum", 
Von deutscher Art in Sprache und Dichtung, 1941, vol. V, p. 424). And 
Alexander Schneider counts Hebbel's "hoher Geistesschwung" among his 
"nordische Eigenschaften" ("Zur Dramatik Friedrich Hebbels", Theaterwelt. 
Programmschrift der Städtischen Bühnen Düsseldorf, Düsseldorf, 1939-1940); 
so does Emil Reuter when he writes: "Zweifellos ist Hebbel das Schulbei- 
spiel für einen nordischen Dichter. Er besaß die Grundkräfte seiner 
Rasse: einen durchdringenden Verstand ... " 
("Hebbels antik bestimmte 
Dichtungen", Kölnische Volkszeitung, Essen, 16.6.1940). Critics 
occasionally saw in Hebbel a love of truth that'was characteristically 
Nordic: "Nordisch sind bei diesem Dichter auch eine gewisse Verhaltenheit 
... und die unerbittliche ... Wahrheitsliebe in-seiner Menschenschilder- 
ung" (Thilo von Trotha, "Der Tragiker der Ehre", Bodensee-Rundschau, 
Constance, 30.11.1936). Margarete Schuster even believes Hebbel to have 
possessed a special insight into the mythical depths of life as a result 
of his Nordic disposition: "Ein Teilgebiet des Mythischen, die Sicht 
unerhellter und drohender Abgründe des Lebens beruht auf dieser ganz 
ursprünglichen Anlage seines nordischen Wesens" (Die mythischen Elemente 
in Hebbels Weltanschauung Und Dramen, 1943). 
B. 6(g) Gentleness of Spirit 
"" ='°- `Nordiff'fi'eb interpret-ers-, "vihi-ie- emphasising -Hebb ei'-s -Nordic 
strength and resilience, did on occasion try to create a more balanced 
image of his personality by pointing to a Nordic gentleness of spirit. 
Detlef Cölln writes: "Die Kehrseite nordischen Ungestüms aber ist - 
Zartheit und Innigkeit des Gemüts. Kein aufrechter nordischer Mensch 
kann immer hart sein. In Hebbels Gesichtszügen lag, wie jemand berichtet, 
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ein seltsames Gemisch von Kindlichkeit und Reckentum. Seine Gemütstiefe 
äußert sich in rührender Tierliebe" ("Nordisches in Hebbels Leben und 
Dichten", Heider Anzeiger, Heide, 1938, Nr. 188). Wilhelm Erbt similarly 
identifies Hebbel's fondness for animals as a typically Nordic trait: 
"Rührend ist die Fürsorge des verhungerten Menschen für das frierende 
Tier ... Auch diese Teilnahme an dem fremden Leben ... gehört-zu dem 
Lebensgefühle der nordischen Rasse" ("Friedrich Hebbel, ein nordischer 
Mensch", Rasse. Monatsschrift der nordischen Bewegung, September 1934, 
p. 177). Fritz Martini also sees in Hebbel a Nordic tenderness of 
spirit: "Denn so herb und verschlossen dieses Menschenbild ist - es lebt 
zugleich neben seiner heroischen Haltung wie in Hebbel selbst in ihm eine 
außerordentliche Weichheit der Seele, eine tiefe Leidfähigkeit und eine 
glühende Sehnsucht nach einer bergenden, befreienden Heimat, die das Ich 
zum Ganzen des Daseins führt - Auch das sind nordische Züge" ("Der Mensch 
in Hebbels Drama", Flensburger Nachrichten, Flensburg, 26.11.1941). 
B. 6(h) Viking and saga-poet 
The notion of Hebbel as a powerful, defiant Germane, his association 
with the dramatisation of the Nibelungenlied (regarded as the greatest 
literary reservoir of Nordic values), as well as the identification in 
the popular imagination of the Nordic man with the heroes of Viking 
history and the world of Norse and Icelandic sagas led to the frequent 
attribution to Hebbel of terms suggesting links with the past. Emil 
Reuter describes Hebbel as possessing something of a Nordic Viking: 
"Das Nordisch-Wikingerhafte, das Ausgehen auf immer neue Eroberungen, 
der faustische Zug des deutschen Menschen ist in diesem Dichter besonders 
stark ausgeprägt" ("Hebbels Vermächtnis", National-Zeitung, Essen, 16.12. 
1938). Reuter's reference to "new conquests" is left undeveloped, but 
he may have been thinking among other things of Hebbel's wanderlust. 
Wilhelm Erbt claims that Hebbel left his homeland in response to the 
Nordic wanderlust ("dem nordischen Wandertriebe ... gehorchend"); he also 
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maintains that Hebbel's discovery of a new home in Vienna "nach mühsel- 
iger Wanderfahrt" invites a comparison' with the "arische Wanderscharen" 
who formerly left their homes to wander off into the unknown in search of 
new territory ("Friedrich Hebbel, ein nordischer Mensch", Rasse. Monats- 
schrift der nordischen Bewegung, September 1934, pp. 177-178). Some 
critics saw Hebbel as creating in the spirit of the saga-poets. Rainer 
Schlösser describes him as the "Sagamann des deutschen Dramas" 
("Friedrich Hebbel zum Gedächtnis", HJB 1939, p.. 17), while Christian 
Jenssen perceives in Hebbel's dramas a Germanic conception of fate 
equivalent to that in the Icelandic sagas: "Aus dieser germanischen 
Schicksalsauffassung, die auch zum Beispiel bei den isländischen Sagas 
so mächtig in Bann zieht, ergibt sich die wahre Tragik ... von Hebbels 
Dramen" ("Christian Friedrich Hebbel als nordischer Dichter", HJB 1939, 
p. 25). Detlef Cölln sees an element of the saga-style. in Hebbel's 
language: "Es ist kaum anzunehmen, daß Hebbel Kenner der Islandsagas 
gewesen ist. Aus seinem nordischen Blute heraus aber redet er wie die 
Sagas in schwerer Kürze, und oft müssen wir die Gefühle der Handelnden 
erfühlen aus dem Ungesagten" ("Nordisches in Hebbels Leben und Dichten", 
Heider Anzeiger, Heide, 1938, Nr. 188); and Wolf Braumüller sees his 
dramatic characters as comparable to saga-characters: "flan könnte sagen, 
daß Hebbels Dramenfiguren Gestalten der Saga seien, und man müßte hinzu- 
fügen, daß Hebbel der Dichter des nordischen Menschen, des nordischen 
Charakters ist" ("Friedrich Hebbel", Der Freiheitskampf, Dresden, 18.3. 
1938). Thilo von Trotha makes a similar comparison, including 
Shakespeare in the equation: "Es gibt kein Werk Hebbels, in dem nicht 
neben großen Männern auch große Frauen ständen, genau wie bei Shakespeare 
und den Saga-Dichtern" ("Der Tragiker der Ehre", Westdeutscher Beobachter, 
Cologne, 15.11.1936). Occasionally critics describe Hebbel as if he 
were himself a saga-character. Fritz Martini compares him to a 
"nordischer Recke aus Strandeinsamkeit, Meeresluft und kriegerischem 
Ahnentum" ("Der Mensch in Hebbels Drama", Flensburger Nachrichten, 
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Flensburg, 26.11.1941), while Detlef Cölln characterises him as a 
"nordische Heldengestalt" ("Hebbel", Der Schleswig-Holsteinischer 
Erzieher, 1.4.1938). 
B. 6(i) Heredity and Environment 
National Socialist Nordic critics did not believe Hebbel's 
environment or his hard struggle in life to have had any impact on his 
personality-structure. Personality was regarded as a racial or tribal 
inheritance, so that - in the words of Adolf Bartels - Hebbel "became 
what he was": "Was Hebbel geworden ist, das ist er von Natur, als Erbe 
des stolzen, starken, harten, trotzigen Volkstums des Dithmarschen, dem 
er angehört, gewesen" (Geschichte der deutschen Literatur, 1937 
(sixteenth edition), p. 391). For Bartels, indeed, living conditions 
and external circumstances were but lumps of rock hurled'at Hebbel by 
fate which had to be removed for him to become conscious of his strength: 
"Lebensumstände, Zeitverhältnisse erscheinen bei ihm als Felsblöcke, die 
ihm das Schicksal in den Weg wälzt, die er fortschaffen muß, nur, um 
seiner Kraft bewußt zu werden" (p. 391). For one Professor Wippermann, 
Hebbel's personality was the product of his Nordic blood, neither Munich 
nor Vienna having changed him: "Dennoch sehen wir bis zu seinem Ende 
sein nordisches Blut rein und unverfälscht durch sein Dichten rauschen - 
nicht München, nicht Wien hat seine Art wandeln können. Bis zur letzten 
Zeile, bis zum letzten Atemzuge blieb er Nordeutscher, Dithmarscher" 
("Zum 125.. Geburtstag Friedrich Hebbels", Heider Anzeiger, Heide, 17.3. 
1938). And a further example comes from an article by Christian Jenssen, 
where, having told us that Hebbel - in addition to Klaus Harms and Klaus 
Groth - can only be understood from a Nordic standpoint, Jenssen writes: 
"Es ist richtig, daß Hebbels Werk aus diesem Drange heraus etwas Ver- 
grübeltes, Trotzig-Verbissenes und Rechthaberisches innewohnt. Man hat 
nur zu häufig versucht, diese Eigenschaften weitgehend auf seinen unge- 
wöhnlich schweren Lebensweg zurückzuführen. Sie scheinen uns aber viel 
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tiefer in seiner Natur und in seinem Stammestum begrundet zu sein" 
("Christian Friedrich Hebbel als nordischer Dichter", HJB 1939, pp. 32- 
. 
33). 
One fact which seemed to prove that race, not environment moulded 
individuals was the fact that Hebbel, despite having been born into 
peasant stock and having suffered under the scourge of social inequality 
and economic hardship, never developed into a left-wing thinker. His 
racial heritage, Rainer Schlösser tells us, protected him from becoming 
an anarchic intellectual and led to "a quite different result": 
Auf diesem Erkenntniswege, den wir der als spezifisch 
nationalsozialistischen zu bezeichnenden Rassenwissen- 
schalt verdanken, erklärt sich auch der in allem der 
Milieutheorie spottende Lebensgang Hebbels: nackte 
Not gleich zu Beginn, dunkle Schatten über seiner 
Jugend, Abspeisung des Jünglings an Freitischen... 
Hungerjahre im Sinne des Wortes in München! Das würde 
genügt haben, um einen Menschen minderer Art, ja wohl 
sogar um eine gediegene Durchschnittsbegabung zu jenem 
anarchistischen Intellektuellen zu machen, als den 
die eingangs erwähnte Literaturgeschichte Hebbel 
konterfeien wollte. Das Wunder des Bluterbes, das 
sich in Hebbel manifestierte, hat aber zu einem ganz 
anderen Ergebnis geführt ("Friedrich Hebbel zum 
Gedächtnis", HJB 1939, pp. 17-18). 
National Socialists saw Hebbel, as we know, as anti-liberal, and it was 
quite common to interpret this conservatism as Nordic. Hermann Stodte 
for instance claims: "Hebbel ist auch darin durchaus nordisch, daß Umwelt 
und Menschen an seiner inneren eigengewachsenen Grundhaltung nichts 
geändert haben. Diese war im weltanschaulichen Sinne konservativ. Er 
gehört zu den wenigen, die fast unabhängig von anderen zu der in ihnen 
angelegten Geistesform gelangt" ("Der nordische Hebbel", Berliner Börsen- 
Zeitung, evening edition, Berlin, 17.3.1938). 
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8.6(j) Racial and Tribal 
We know that nordisch was used interchangeably with germanisch; it 
was also used interchangeably with other epithets such as niederdeutsch, 
niedersächsisch, sächsisch, holsteinisch or dithmarsisch. The third 
volume of Josef Nadler's Literaturgeschichte des deutschen Volkes (1938) 
provides the best example of the undifferentiated use of racial, tribal 
or geographical concepts. Hebbel is first described as a "Norderdith- 
marscher" (p. 448), his inhibitions as well as his motivation being then 
defined as "sächsisch" (p. 449), while a reference is made to the 
"nordisch-mythische Anschauungen" in Hebbel's poem "Der Dithmarscher 
Bauer" (p. 449). Hebbel is again identified as Saxon an page 450 
("Dramatiker des sächsischen Volkes"); two pages later, a number of 
Hebbel's plays are seen as forming a "germanische Reihe" (p. 452). 
Finally - having described Hebbel as "niederdeutsch" - Nadler maintains 
that Hebbel has revitalised in his Die Nibelungen the Nordic values of 
the Saxon-Eastgerman Nibelungenlied (p. 452). This terminological 
confusion is perhaps comprehensible when we bear in mind that whatever 
was typical of Saxony or Dithmarschen was at the same time Nordic- 
Germanic, while all things Nordic could be found in their most exemplary 
form in the North of Germany. That, at least, was the National Socialist 
belief. 
Many critics felt that Hebbel's tribal and geographical origins 
would have to be given especial attention were Hebbel to be properly 
understood. Karl Eiland, for instance, believes that a clear under- 
standing of Hebbel's homeland would shed the best light on his racial 
characteristics: "Daher mußten zunächst alle Anhaltspunkte, die Hebbels 
Bindungen an seine niederdeutsche Heimat verdeutlichen, klar heraus- 
gestellt werden. Aus der Heimatverwurzelung ... des Dichters lassen sich 
ja wirklich seine nordisch-deutschen Charakterzüge am besten beleuchten" 
("Ein neues Hebbel-Bild", Schlesische Zeitung, morning edition, Breslau, 
4.5.1939). And Detlef C611n, after describing the character of the 
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"marsh-inhabitants" into which Hebbel was born, makes a similar point: 
"Solche Wesensart hat Friedrich Hebbel ... als Erbteil seines Stammes mit 
hinausgenommen in die Welt. Weil die starken Wurzeln von Hebbels Kraft 
in dithmarsischer Erde ruhen, muß alle Hebbelforschung von Dithmarschen 
und insbesondere von seinem Geburtsort Wesselburen ausgehen" ("Kein 
Raritätenkabinett", Westfälischer Kurier, Soest, 22/23.4.1939). Cölln 
was a leading figure in the Hebbel-Society during the National Socialist 
period. Since the Society was based in Dithmarschen, he and his fellow- 
representatives had an interest in promoting Wesselburen as the natural 
point of departure for all Hebbel research. The importance of Hebbel's 
homeland for an understanding and appreciation of his works and character 
even led some critics to assert that the rebirth of Hebbel should come 
from Schleswig-Holstein. Alfred Lange writes: "Er [Hebbel] war stolz auf 
seine dithmarscher Abstammung und glaubte fest daran, daß seine Eigen- 
schaften tief in seinem Volkstum verwurzelt seien. Auch die Gestalten 
seiner Dramen verleugnen diese Wesensart nicht. Von Schleswig-Holstein 
aus sollte dann auch die Wiedererweckung des Dichters ausgehen" ("Kiel 
als Pflegestätte Hebbels", Schleswig-Holsteinische Tageszeitung, Itzehoe, 
10.5.1943). 
B. 7 Nordic elements in Hebbel's works and dramatic characters 
Since Hebbel's spiritual and physical make-up was adjudged Nordic by 
National Socialist critics, it was only logical that his works should 
also have been seen as racially conditioned. Hebbel's characters were 
thus "Schöpfungen aus seinem Blut und seiner Seele" (Fritz Martini, "Der 
Mensch in Hebbels Tragödie", HJB 1942, p. 3) or, in the words of Adolf 
Bartels, they were "stark mit des Dithmarschers Blut getränkt, Fleisch 
von seinem Fleisch und Geist von seinem Geist" (Geschichte der deutschen 
Literatur, 1937 (sixteenth edition), p. 393); and Hermann Stresau claims: 
"In der Tat sind Hebbels Figuren samt und sonders derart von seinem 
eigenen Blut genährt, daß sie alle Zeit- und Klimaunterschiede, ob 
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regionale oder zeitliche, aufheben. Judith ist eine Germanin wie Kriem- 
hild, und Holofernes ist nordisch wie Hagen" (Deutsche Tragiker, 1939, 
p. 247). 
B. 7(a) Hebbel's conception of tragedy and the question of fate 
Whereas previous critics had seen in Hebbel's dramas the 
actualisation of a principle of tragedy derived from the dialectic 
philosophy of Hegel., Nordic National Socialist critics interpreted his 
tragic aesthetic not as a philosophical acquisition but as part of his 
racial heritage. Writes Fritz Martini: "Es [Hebbel's "tragisches Welt- 
bild"] entwuchs im letzten Grunde einer ihm mitgeborenen Anlage, die auf 
tiefes rassisches Erbe aus germanischem Geiste weist" ("Der Mensch in 
Hebbels Tragödie", HJB 1942, p. 12); or Josef Nadler: "Geworden ist er 
[Hebbel] aus seinem mißverstandenen Vermögen, und er war es aus der 
grundlosen Tiefe sächsischer Art. Hebbels Begriff des Tragischen 
entsprang seiner mystischen Uranlage" (Literaturgeschichte des deutschen 
Volkes, 1938, vol. III, p. 448). 
In the opinion of many critics, Hebbel's view of tragedy had 
developed from the Germanic conception of fate that was innate in him. 
Maintains Else Hoppe: "Jenseits von persönlicher Schuld und Sühne 
entwickelt sich der Hebbelsche Begriff der Tragik und erweist sich als 
übereinstimmend mit dem germanischen Schicksalsgefühl, das in seinem Blut 
lebendig war, ehe es seinem Geist bewußt wurde" ("Der Dichter tragischen 
Geschehens", Braunschweiger Tageszeitung, Braunschweig, 18.3.1943). And 
Christian Jenssen claims that "die wahre Tragik und damit die dichter- 
ische Größe von Hebbels Dramen" derive from his Germanic "Schicksalsauf- 
fassung" ("Christian Friedrich Hebbel als nordischer Dichter", HJB 1939, 
p. 27). What characterised this Germanic conception of fate? Fritz 
Martini sees in Hebbel's dramas not the defeat, but the heroic fulfilment 
of fate, and this preparedness to meet one's destiny he describes as 
Germanic: "Das Schicksal kann nicht besiegt - aber es kann ganz, 
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heroisch erfüllt werden. Dieser Schicksalsglaube und diese Schicksals- 
bereitschaft sind durchaus germanischer Art" ("Der Mensch in Hebbels 
Drama", Flensburger Nachrichten, Flensburg, 26.11.1941). Else Hoppe 
talks of Hebbel's affirmation of struggle as a form of fate, a struggle 
from which there results not chaos, but order. Then she writes: "Damit 
ist er [Hebbel] eingedrungen in den Mittelpunkt des tatbereiten german- 
ischen Schicksalsglaubens und einer Haltung, die gleicherweise zum Leben 
wie zum Sterben befähigt" ("Der Dichter tragischen Geschehens", Braun- 
schweiger Tageszeitung, Braunschweig, 18.3.1938). Hoppe also sees the 
fact that Hebbel's conception of the tragic develops beyond good and evil 
as characteristic of the Germanic "Schicksalsauffassung". So too does 
Christian Jenssen: 
Und indem wir diese Erwägung des Dichters fortspinnen, 
kommen wir zu dem Wesentlichen, dem eigentlich Nord- 
ischen in seiner Dramatik. "Hierbei", so fährt Hebbel 
nämlich fort, "ist nicht zu übersehen, ' daß die dramat- 
ische Schuld nicht, wie die christliche Erbsünde, erst 
aus der Richtung des menschlichen Willens entspringt, 
sondern unmittelbar aus dem Willen selbst, aus der 
starren, eigenmächtigen Ausdehnung des Ichs, hervor- 
geht, und daß es daher völlig gleichgültig ist, ob 
der Held an einer vortrefflichen oder an einer verwer- 
flichen Bewegung scheitert". Aus dieser germanischen 
Schicksalsauffassung... ("Friedrich Hebbel als 
nordischer Dichter", HJB 1939, p. 25). ' 
B. 7(b) Elements of the heroic 
- bei-'s characters were frequently seen as possessing qualities of 
defiance and as possessing a proud, combative spirit. This was again 
Nordic. Claimed Gerhard Fricke: "Dithmarsisches Bauernerbe ist der 
Trotz, mit dem Hebbel seine Berufung zum Dichter dem Schicksal abkämpft. 
Alle seine Helden sind von dem grübelnden Ernst, von dem selbstherrlichen 
Trotz und dem kämpferischen Stolz seines nordischen Stammes geprägt" % 
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(from a speech given by Fricke in Kiel, reported'in "Hebbel-Feier im 
Kieler Schauspielhaus", Kieler Neueste Nachrichten, Kiel, 21.3.1938). 
Franz Heinrich Pohl also sees a "heroische, kämpferische Haltung" in 
Hebbel's characters. He then concludes: "Er [Hebbel] ist darum zu einem 
Künder germanischen Menschentums geworden, wie unser Volk nur wenige 
aufzuweisen hat" ("Leben dem Widerstreben geweiht", Volksgemeinschaft, 
Heidelberg, 13.12.1938). And Johannes Krumm, in a speech he gave to the 
1933 meeting of the Hebbel-Society, drew a comparison between the 
Icelandic sagas and Hebbel's works in which tragic heroism is described 
as Nordic: 
Besonders griff der Vortragende [Krumm] dabei auf 
die Isländische Saga zurück. Danach ist der nord- 
ische Mensch eine ausgesprochene Kämpfernatur ... 
Stark in Hassen und stark in Lieben, zeigt sich 
der nordische Mensch im Ringen mit dem Schicksal 
auf seiner Höhe. Der Zug des tragischen Heroismus 
ist typisch nordisch ... Bei alledem neigt der 
nordische Mensch mehr zur Tat als zum Wort ... 
Solche Züge weisen auch die Menschen der Hebbel- 
schen Dichtung auf (reported in "Tagung der 
Hebbelgemeinde", Heider Anzeiger, Heide, 6.10.1933). 
Fritz Martini also sees a heroic element in Hebbel's characters which is 
Germanic in nature: "Was sie tun - sie tun es ganz - bis zum freien Tode. 
Darin lebt germanische Art - ein heldisches Beharren in dem einmal aus 
der tiefsten Innerlichkeit vorgeschriebenen Gesetz der seelischen Natur" 
("Der Mensch in Hebbels Tragödie", HJB 1942, p. 12). 
B. 7(c) Honour 
"Es ist bereits kurz aufgezeigt worden, wie das 'Gesetz der Ehre', 
das durch den Sieg des Rassegedankens wieder über unserm nationalen Leben 
waltet und seinen dichterischen Verkünder dem Verständnis seines Volkes 
erschließt, den ethischen Kern aller Hebbelschen Dramen bildet" writes 
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Theo Sprüngli ("Hebbel - der Saga-Mann deutscher Dichtung", Bremer Nach- 
richten, Bremen, 3.5.1939). Of all the Nordic qualities in Hebbel's 
dramas, it was honour that' attracted the most attention between 1933 and 
1945. For if there was one quality deemed to lie at the very heart of 
the Nordic personality, then it was honour. Writes Thilo von Trotha: 
"Wenn Hans Günther Hebbel als den germanischen heldischen Dichter des 
letzten Jahrhunderts darstellt, so liegt darin eigentlich schon die 
Feststellung, daß wir in Hebbel einen Dichter der Ehre vor uns haben, 
denn das Mark germanischen Heldentums ist die Ehre" ("Der Dichter der 
Ehre", Wilnaer Zeitung, Wilna, 26.3.1944). Karlheinz Rüdiger maintains: 
"Was ihn [Hebbel] aber besonders zu einem Dichter nordischer Haltung 
macht ist der Begriff der Ehre" ("Friedrich Hebbel", Nationalsozialist- 
ische Monatshefte, June 1938, pp. 528-529); and Christian Jenssen claims: 
"Damit, daß die Idee der Ehre in der Begründung der entscheidenden 
Konflikte in Hebbels Dramen stets eine wesentliche Rolle spielt, rundet 
sich das Bild dieses nordischen Dichters, als welchen wir auch heute ihn 
wieder neu erleben können, bedeutsam ab" ("Christian Friedrich Hebbel als 
nordischer Dichter", HJB 1939, p. 33). 
Not that critics tell us what constitutes Nordic honour; one seeks 
in vain for a definition. What critics did frequently tell their 
readers was that National Socialism had revived the spirit of honour and 
was therefore capable of understanding as well as spiritually in tune { 
yl 
with Hebbel. Thilo von Trotha - having referred elusively to the "Sinn 
für Volksehre" of the new era, writes: "So kommt es, daß erst eine Zeit, 
die-. den,. Cjrundt-aa.. d s--Hebbelschen. Schaffens--auch.. -als -den . Grundton ihrer. --...... . 
Anschauungen erkennt, Hebbel gerecht zu werden vermag" ("Der Dichter der 
Ehre", Wilnaer Zeitung, Wilna, 26.3.1944); and Rainer Schlösser 
maintains: "Überall ist Deutschland erwacht, und mit ihm der Geist der 
Aufgeschlossenheit für die germanische Ehre, deren Sänger Friedrich 
Hebbel gewesen ist" ("Friedrich Hebbel zum Gedächtnis", HJB 1939, p. 19). 
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One feature of most articles which talk of the Nordic concept of 
honour in Hebbel's dramas is the complete omission of any reference to 
the fact that it is usually Hebbel's women-characters who defend the 
sacrosanctity of honour. This omission may have had many reasons. I 
would like to suggest, however, that because National Socialism was a male 
chauvinist movement and because Nordic race-theory in the 1930s had a 
pronouncedly male-orientated, even patriarchal cast, critics were 
reluctant to acknowledge the role attributed to women. As we saw in 
Chapter I, National Socialist critics were keen to discredit any notion 
that Hebbel might have been a supporter of the female emancipation 
movement, which is evidence enough of a desire to play down the 
undesirable implications of the role of moral arbiter and executioner 
ascribed for example to Judith, tiariamne, Rhodope and Kriemhild. 
B. 7(d) Loyalty 
Another element in Hebbel's characters considered Nordic was the 
element of Treue or loyalty. Writes Karl Eiland: "Ordnung, Treue, 
Konsequenz des Handelns: das sind einige weitere sittliche Grundbegriffe 
Hebbels ... Sie sind Kennzeichen einer nordischen Weltanschauung" 
("Hebbels sittliches Gesetz", Rheinisch-Westfälische Zeitung, Essen, 
2.5.1939). It was Gyges und sein Ring and Die Nibelungen which seemed 
most of all to embody the spirit of Germanic loyalty. Franz Bielfeldt 
claims: "Den dramatischen Höhepunkt in der Entwicklung von dem frühen 
Judith-Drama zu der Nibelungen-Trilogie stellt die Gyges-Tragödie dar. 
In diesem Drama hat Hebbel bereits, wenn er dem Geschehen auch einen 
antiken Stoff zu Grunde gelegt hat, die Idee der Ehre und Treue als 
Zentralproblem nordischer Lebensentfaltung veranschaulicht" (Hebbels 
Menschengestaltung als dichterischer Ausdruck nordisch-deutschen Wesens, 
1939, p. 85); and Josef Tobias writes: "Hebbel hat seine großartigste 
Schöpfung auf dem Gebiete des Dramas, 'Die Nibelungen' ein deutsches 
Trauerspiel genannt. Nicht umsonst und zufällig. Denn es entrollt sich 
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das Schicksal der Deutschen, jener großen nordisch-germanischen Vor- 
stellungswelt, die auf dem Gesetz der Treue und der unbedingten Gerechtig- 
keit und Sühne sich aufbaut" ("Ein deutsches Trauerspiel von Friedrich 
Hebbel", Hessische Landeszeitung, Darmstadt, 27.6.1939). 
The appreciative response of National Socialist critics to the 
quality of loyalty they saw embodied in Die Nibelungen led to a re- 
evaluation of the figure of Hagen. Hagen is not, we read, a villain or 
plotter, but a noble character who acts entirely in accordance with the 
dictates of loyalty. Ludwig Schanz writes: "Hagen ist kein finsterer 
Intrigant und Verschwörer, der verlernt hat, auf die Stimme seines 
Herzens zu hören. Er ist ein männlicher Charakter, der aus innerem 
Klarheits- und Sauberkeitsbedürfnis stets die Stimme seines am german- 
ischen Treueethos ausgerichteten Gewissens zu hören bereit ist und ohne 
jeden Kompromiß dieser Stimme folgt" ("Die Nibelungen", Nordische Rund- 
schau, Kiel, 29.8.1940); and in the words of Adolph Meurer: "Hagen Tronje 
ist nicht mehr der absolute Bösewicht, wie eine Schulweisheit uns lehrte, 
er wird zur Verkörperung germanischer Gefolgschaftstreue" ("Hebbels 
Nibelungen auf dem Römerberg", General-Anzeiger der Stadt Wuppertal, 
5.7.1939). 
B. 7(e) Language 
National Socialist critics ascribed to Hebbel's dramatic language a 
reticent, laconic quality which they identified as Nordic. Pyrites Thilo 
von Trotha: "Nordisch sind bei diesem Dichter aber auch eine gewisse 
Verhaltenheit und Knappheit der Sprache" ("Der Tragiker der Ehre", 
Bodensee-Rundschau, Constance, 30.11.1936). Karlheinz Rüdiger also tälks 
of "die verhaltene Strenge seiner Sprache" as being "nordischer Art" 
("Friedrich Hebbel", Nationalsozialistische Monatshefte, June 1938, 
p. 528), while Gerhard Fricke maintains: "Der kämpferische Trotz und der 
verschlossene Stolz seines nordgermanischen Stammes, der düstere oder 
stählerne Himmel seiner dithmarsischen Heimat, die wortkarge Strenge 
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ihrer ebenen Weite ... - all das ist in seine Dichtung eingegangen und 
lebt in ihr" (Hebbels Werke, 1936, vol. I, p. 5). And Detlef Cölln talks 
of the Nordic quality of concentration in Hebbel's dramatic language: 
"Nordisch ist Hebbel auch in der Form seiner Dramen: schärfste Konzent- 
ration in Handlung, Charakteristik und Sprache" ("Nordisches in Hebbels 
Leben und Dichten", Heider Anzeiger, 1938, Nr. 188). 
That Hebbel's dramatic language can be spare - and at times as a 
result highly effective in dramatic terms - is indisputable. On the 
other hand, his characters can hardly be called taciturn. They talk 
often and at length about themselves and their experiences. That 
National Socialist critics should have seen them as wortkarg is therefore 
odd. Perhaps the label was attached to Hebbel's characters in an attempt 
to discredit pre-1933 complaints that they were in fact overwordy 
creations. There was a tendency among National Socialist critics either 
to see as positive qualities in Hebbel's dramas hitherto seen as negative 
or to discredit the assessments of previous critics by stating or 
implying that the qualities they attributed to Hebbel's works were not 
actually there. Thus one would emphasise that Hebbel's tragic aesthetic 
was his blood-heritage, thereby giving the lie to accusations of 
artificial and contrived writing, or that his language was spare, which 
undermined the force of claims that his characters were verbose. The 
designation nordisch helped, of course, to substantiate the wortkarg 
notion, since it evoked the undeniable influence of race. It is also 
possible that Nordic National Socialist critics allowed their judgments 
of Hebbel's dramatic language to be influenced by the desire to make it 
correspond in character to their vision of the Dithmarscher farmer as a- 
type both verschlossen and verbissen, epithets frequently applied to the 
latter. 
B. 7(f) Other Nordic Aspects 
Many other qualities perceived in Hebbel's dramas were described as 
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Nordic, if much less frequently than those we have already considered. 
We might look at some of these here. 
(1) Chastity and purity. Writes Erich Alexander Winds: "Die Tugend der 
germanischen Frau, 'castitas et pudicitia', die spröde und stolze Scham, 
die Tacitus den Weibern des alten Germaniens nachrühmte, ist der Urgrund 
der Frauenseele bei Hebbel, und Brunhild, Judith, Mariamne und Rhodope 
sind aus diesem Stoff gemacht" ("Friedrich Hebbel und Wir", N. S. -Kurier, 
Stuttgart, 20/21.6.1936). And Rudolf Linke says of Rhodope - the one 
Hebbel character most frequently lauded for her Nordic purity: "Nordisch 
ist Rhodope in ihrer Schamhaftigkeit, die nichts von dem preisgeben will, 
was nur ihr und ihrem Herrn gehört" ("Das Drama vom Schlaf der Welt", 
Leipziger Tageszeitung, Leipzig, 11.12.1938). 
(2) Pride. This too was seen as a Nordic trait of Hebbel's characters. 
Gerhard Fricke claimed in a speech given in Kiel: "Alle seine [Hebbel's] 
Helden sind ... von ... dem kämpferischen Stolz seines nordischen Stammes 
geprägt" (from report of speech in "Hebbel-Feier im Kieler Schauspiel- 
haus", Kieler Neueste Nachrichten, Kiel, 21.3.1938); and Karl. Eiland 
refers to "der nordische Stolz" of Hebbel's characters ("Hebbels 
sittliches Gesetz", Rheinische-Westfälische, Zeitung, Essen, 2.5.1939). 
(3) Mental constitution. Said Johannes Krumm of the Nordic man in 
Hebbel's dramas: "Nach außen hin tritt kalter Verstand und stahlharter 
Wille" ("Tagung der Hebbelgemeinde", Heider Anzeiger, Heide, 6.10.1933). 
Critics also saw in Hebbel's characters a quality of brooding 
introspection, and this again could be defined as Nordic. Bartels 
describes them as "Reflexionsmenschen, wie es ja die nordischen Naturen - 
in der Tat vielfach sind" ("Friedrich Hebbel - germanischer Dichter", 
Volksstimme Linz, Linz, 8.5.1941). 
B. 8 Hebbel as Nordic educator and forerunner 
National Socialism saw itself as having generated a keen sense of 
racial awareness in German society after 1933. This racial or völkisch 
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awareness was, so it was thought, an absolute prerequisite to a proper 
understanding of Nordic writers such as Hebbel. Again and again it was 
claimed that the new age was in a better position than previous 
generations to appreciate the dramatist. Writes Wilhelm Vernekohl: "Erst 
eine völkische Bewegung wie der Nationalsozialismus konnte wieder das 
Verständnis für einen Dichter wecken, dessen geistiger Wurzelgrund in den 
Tiefen unserer nordischen Art und Rasse verborgen liegt" ("Die Tragödie 
der Nibelungen", Münsterischer Anzeiger, evening edition, Münster, 2.5. 
1939). Franz Rommel even goes so far as to claim that Hebbel can become 
quite literally the property of the people: 
Erst seit der völkischen Wende des Nationalsozialismus 
sind die geistigen und weltanschaulichen Vorausset- 
zungen dafür gegeben, daß der Dithmarscher festumris- 
sener, unbestrittener geistiger Besitz des ganzen 
deutschen Volkes werden kann und daß die auf den 
dichterischen und menschlichen Wesenskern zielende 
Deutung eines Adolf Bartels das allgemein gültige 
Hebbel-Bild im deutschen Volke wird. Nicht nur, weil 
das neue Deutschland überall das ehrfürchtige Gefühl 
für alles Große im seelischen Lebensraum des Deutsch- 
tums weckt ... sondern ebensosehr, und bei Hebbel 
noch mehr deshalb, weil nur die Totalität aus 
rassischer und völkischer Sicht an die Wesenssubstanz 
des Begriffs Friedrich Hebbels heranführen kann ("Das 
neue Hebbel-Bild unserer Zeit", National-Zeitung, 
Essen, 3.5.1939). 
Racial awareness then had made the Third Reich receptive to the Nordic 
in Hebbel; on the other hand, acquaintance with Hebbel's Nordic values 
might serve to strengthen that racial awareness. For Hebbel was the 
"maßgebende deutsche Persönlichkeit" (Adolf Bartels, Geschichte der 
deutschen Literatur, 1937 (sixteenth edition), p. 394); he was the 
"Prüfstein, an dem sich entscheidet, wie weit entfernt oder wie nahe der 
einzelne dem germanisch-nordischen Blutsbestand unseres Volkes steht" 
(Rainer Schlösser, "Friedrich Hebbel zum Gedächtnis", HJB 1939, p. 17); 
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or he was the "Schulbeispiel für einen nordischen Dichter" (Emil Reuter, 
"Hebbels antik bestimmte pichtungen", Kölnische Volkszeitung, Essen, 
16.6.1940). What could be more natural then - especially in an age which 
measured the worth of all things by their instructive or propagandistic 
value - than the ascription to Hebbel of an educative function? In a 
lecture given during the 1943 Tage der Kunst in Kiel, a representative 
from the Reichsministerium für Volkspropaganda und Aufklärung, Hans W. 
Hagen, made it his task to establish Hebbel's mission in National 
Socialist Germany. "In drei Fragen", Hagen tells us, "die zu den Kern- 
problemen unseres Aufbruches gehören, wirkt er [Hebbel] als leidenschaft- 
licher Vorkämpfer unmittelbar in unsere Gegenwart hinein". The third 
problem isolated by Hagen is the "Frage des Fortwirkens und der Wieder- 
belebung des germanischen Lebensgefühls in seiner und unserer Gegenwart" 
("Hebbels Sendung in der deutschen Gegenwart", printed in HJB 1943, 
p. 17). At an earlier date Wolf Braumüller, having described Hebbel as 
the "Dichter des nordischen Menschen", maintained: "Wir haben über die 
Segnungen der Zivilisation die Ursprünglichkeit unseres Wesens vergessen, 
und wir scheuen den harten und bekennerischen Weg, der uns zu dieser 
Ursprünglichkeit zurückführen würde. Wir haben einen Dichter und 
Dramatiker Friedrich Hebbel, der uns diese Ursprünglichkeit auf dem Forum 
des tragischen Erlebnisses wieder lebendig werden ließ. Wir wissen 
seinen Ruf, aber wir haben seine Sendung noch nicht gehört" ("Der Weg 
zur Gottheit führt durch das Tun der Menschen", Westermanns Monatshefte, 
Braunschweig, March 1938, p. 58). Hans Pesta, in his book Der Bildungs- 
cgeehalt der Dichtung von Friedrich Hebbel (1938), emphasises the need for 
an education "bedingt und bestimmt ... durch die rassisch-völkische 
Gemeinschaft der Menschen" and then claims: "Wir bemühen uns daher um 
eine Bildung, die im weitesten Umfange und in größtem Maße das deutsche 
Wesen in jedem Menschen Wirklichkeit werden lgßt ... Ein Beitrag zur 
Lösung dieser großen Aufgabe soll die folgende Untersuchung sein, die 
sich der Dichtung von Friedrich Hebbel zuwendet und ihren Bildungsgehalt 
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herauszuarbeiten versucht, um damit das klarzulegen, was der Bildung des 
Lesers dieser Dichtung dient" (p. 7). The Hebbel-Society in particular 
stressed Hebbel's educational role. During the war it was felt that his 
Nordic values might be a source of inspiration to the forces, and that 
he might be used to enhance Nordic consciousness in the occupied 
territories. Landrat Beck said in a speech to the Society in Wesselburen 
in 1941 
daß die in der Dichtung Hebbels ruhenden Werte 
deutschen Geistes eine Würdigung, Belebung und Verb- 
reitung finden müssen, besonders zu einer Zeit, da 
mit dem Schwert um die politische Neuordnung 
Europas gerungen wird. Seien doch die nordisch- 
heroischen Geisteskräfte Hebbelscher Dichtung 
geradezu berufen, den jüdisch-asiatischen zerset- 
zenden Einflüssen des Bolschewismus entgegengestellt 
zu werden, um so ein geistiges Bollwerk zu finden. 
Es bahne sich bereits die Erkenntnis der Bedeutung 
Hebbels für das Germanentum in den Nachbarländern 
an. So würden in Kopenhagen und im flämischen 
Belgien Bühnenwerke aufgeführt (reported by 
Rasmussen Bonne in "Landrat Beck sprach", Nordische 
Rundschau, Kiel, 11.11.1941). 
That the values expressed in Hebbel's works had only become the 
property of the people after 1933 led critics to claim that Hebbel had 
been a Verkünder or Künder of Nordic ideals. These words were applied 
to Hebbel more frequently than any other noun defining his relationship 
to the Nordic race. Benno von Wiese for instance describes him as a 
"Künder eines germanischen Bildes der Welt" ("Die Tragödie als Mythos", 
Brüsseler Zeitung, Brussels, 3.3.1943), Curt Hotzel as the "Künder und 
Deuter nordisch-germanischen Seelenwesens" ("Die Hebbelgemeinde in der 
Reichshauptstadt", HJB 1939, p. 119), and Franz Heinrich Pohl as a 
"Verkünder germanischen Menschentums" ("Leben dem Widerstreben geweiht", 
Volksgemeinschaft, Heidelberg, 13.12.1938). On one level, such terms 
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transformed Hebbel into the champion or "proclaimer" of a race-specific 
set of values; on another level, because of the idea of prophecy inherent 
in the meanings of künden and verkünden, Hebbel came across as someone 
who had foreseen and heralded the coming of National Socialism. 
B. 9 Hebbel and his place in literary history 
The dominance of the methods of völkische Literaturwissenschaft 
after 1933 led to a rethinking of the principles of authorial 
categorisation. In the past, men of literature had usually been classed 
together according to common involvement in a literary movement, genre or 
aesthetic. Since formal or aesthetic criteria were secondary to racial 
criteria in the eyes of National Socialists, an at least partial re- 
structuring of traditional constellations was necessary in order to take 
accbuntof this. One element in this restructuring was, as I mentioned 
earlier, the removal of German Jews from the ranks of German writers. 
Another was the alignment of authors deemed to share the same tribal and 
regional origins. In Hebbel's case, critics continually grouped him 
together with other Dithmarschen writers. This certainly had the effect 
of transforming him into something of a Heimatdichter, of provincialising 
him. But on the other hand it enabled him to be ranked alongside 
National Socialist writers such as Bartels and Blunck. Writes Christian 
Jenssen of the Dithmarschen "peasant-aristocracy": "Der. Dithmarscher 
Bauern-Adel hat sich als solcher nicht nur in den berühmten Kämpfen um 
seine deutsche Unabhängigkeit erwiesen, sondern auch dadurch, daß er in 
Klaus Harms, Friedrich Hebbel, Klaus Groth, Gustav Frenssen, Adolf 
Bartels und Hans Friedrich Blunck eine Reihe eigenwilliger, charakter- 
voller, bis zur Schroffheit selbst- und werkbewußter Manner des Schrift- 
turns hervorgebracht hat" ("Christian Friedrich Hebbel als nordischer 
Dichter", HJB 1939, p. 21). Josef Nadler, in the third volume of his 
compendious Literaturgeschichte des deutschen Volkes (1937), also places 
Hebbel beside Groth and Bartels (as well as Storm). He then classifies 
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Hebbel together with what he calls "nordalbingisch" poets. These include 
lesser talents such as Theodor Mommsen (1817-1903) and virtual unknowns 
such as Karl Müllenhoff (1818-1884). Writes Nadler: "Mommsen und Hebbel 
hieß der eine Doppelwille nordalbingischer Geschichtstriebes, t1ommsen und 
Storm kann der andere heißen" (p. 445); or: "Müllenhoff und Groth waren 
ein dritter Doppelwille des nordalbingischen Volkes" (p. 456). 
On a broader level, Hebbel was assigned a place among the most 
Nordic writers of Scandinavia and Germany. Claims Christian Jenssen: 
"Dieses Ziel [the attainment of the harmonisation of opposites], von 
germanischem Schicksalsgefühl aufgestellt, wird in der nordischen Kunst 
teils in freimütiger und selbstverständlicher Gestaltung, mit gelassenem 
und gütigem Humor, teils in strenger, vergrübelter, selbstquälerischer 
Bemyhung erreicht. Hamsun und einige andere nordische Dichter der 
jüngeren Zeit wählen den ersten Weg. Auf dem andern finden wir etwa 
Strindberg, Ibsen und manch einen unserer niederdeutschen Dichter, allen 
voran Christian Friedrich Hebbel" ("Christian Friedrich Hebbel als nord- 
ischer Dichter", HJB 1939, p. 22). Johannes Krumm, in a speech he gave to 
the Hebbel-Gemeinde in 1933, saw Hebbel as more Nordic even than the 
Scandinavian poets: "Der Vortragende [Krumm] zog noch sehr instruktive 
und scharfsinnige Vergleiche zwischen Hebbel, Björnson, Strindberg und 
Ibsen, und kam zu dem Schluß, daß Hebbel als der am meisten nordische 
Dichter anzusehen sei" (speech reported in "Tagung der Hebbelgemeinde", 
Heider Anzeiger, Heide, 6.10.1933). Among the German Nordic dramatists, 
Kleist, Ernst, Schiller and Hebbel were the four most frequently 
recommended as the best examples of Nordic writers. Their names often 
apeared together e. g.: "So kommt man zu der Feststellung, daß er [Hebbel] 
mit Heinrich von Kleist der stärkste dichterische Ausdruck des spezifisch 
nordischen Geistes in unserer deutschen Dichtung ist" (Wilhelm Vernekohl, 
"Die Tragödie der Nibelungen", tiinsterischer Anzeiger, evening edition, 
Münster, 2.5.1939); or "gerade Hebbel und Paul Ernst bewähren noch einmal, 
wie unverfälscht mächtig germanische Schicksalauffassung und Schicksals- 
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bewältigung sich durch allen Wandel der Zeit und Geschlechter bewahrt 
hat" (Gerhard Fricke, "Erfahrung und Gestaltung des Tragischen in 
deutscher Art und Dichtung", Von deutscher Art in Sprache und Dichtung, 
1941, vol. V, p. 87); or: "... und die dann [tragic poetry] erst mehr als 
ein halbes Jahrtausend später in einzelnen wenigen nordischen Gestalten, 
in Shakespeare und Schiller, in Kleist und Hebbel und Paul Ernst wieder 
hervortritt" (ibid., p. 69). 
The inclusion of Shakespeare in the Nordic sphere of poets alongside 
Hebbel is also a frequent phenomenon. Adolf Bartels had published an 
essay in 1932 ("Hebbel und Shakespeare" 
10) in which he made comparisons 
between the dramatists and identified them both as Nordic; he even went 
so far as to claim that Shakespeare's Anglo-Saxon ancestors had sailed 
across to Britain from Hebbel's homeland in the North of Germany. But 
Bartels did not believe Shakespeare to be as Nordic as Hebbel: "Nordisches 
Blut haben beide Dichter sicherlich gehabt, und wenn Shakespeare auch 
nicht eine so ausgesprochen nordische Erscheinung wie Hebbel, ein Misch- 
ling, etwa mit etwas Keltenblut, gewesen sein sollte, eine vorherrschend 
germanische Natur war er aber doch, und Begabung, Entwicklung, Leistung 
haben bei beiden Dichtern außerordentlich viel Gemeinsames" (p. 12). 
Bartels reiterated his thesis of the racial affinity between Hebbel and 
Shakespeare in a 1941 newspaper article: "Bei Hebbel weist auch etwas zu 
Shakespeare: Der Rasse nach möchte man beide für nahe Verwandte erklären" 
("Friedrich Hebbel - ein germanischer Dichter", Volksstimme, Linz, 8.5. 
1941). Karl Zimmermann echoes his words: "Hebbel ist geistig ein Nach- 
fa r-ti 5hiakespeares; und dieser ein Sohn der Angelsachsen, die ehedem, 
bis sie zur Überfahrt nach der Insel sich rüsteten, dort zu Hause waren, 
wo Hebbel seine Heimat hat" ("Hebbel heute", Frankfurter Zeitung (Reichs- 
ausgabe), Frankfurt (Main), 3.5.1939). And Wolf Braumüller writes of a 
tripartite Nordic constellation consisting of Hebbel, Kleist and Shake- 
speare: "Auf der dramatischen Ebene des germanischen Mythos, in jenem 
Schöpfungsbereich also, wo das Drama, gleichgültig seines historischen 
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Inhalts und dessen Umwelt, nur ein Ziel kennt: die Versinnbildlichung des 
deutschen Menschen aus den Gesetzen seiner Rasse und seines Blutes heraus, 
auf dieser dramatischen Ebene steht leuchtend das Dreigestirn Shakespeare- 
Kleist-Hebbel" ("Friedrich Hebbel", Westdeutscher Beobachter, evening 
edtion, Cologne, 18.3.1938). 
C. Racial questions in particular dramas 
C. 1 Gyges und sein Ring 
For National Socialists then Shakespeare, Schiller, Kleist, Hebbel, 
Ibsen and Ernst were but different branches of the same Nordic 
genealogical tree, each of them expressing eternal Nordic values and 
carrying the torch, as it were, from one generation to the next. It 
mattered none to critics that many of Hebbel's characters were taken from 
the Bible or the world of antiquity, from sources one might think of as 
artfremd. Writes Horst Rüdiger of a speech given by Landrat Beck to the 
Hebbel-Society: "In begrüßenden Worten feierte Landrat Beck den größten 
Dichter nordischer Sprache. Gerade der nordische Wesenszug des Dichters, 
der auch unter der Maske seiner biblischen Gestalten sichtbar wird, hat 
den Weg 
der Wiedergeburt Hebbels in der Gegenwarttgeebnet" ("Hebbel-Feier in 
Hamburg", National-Zeitung, Essen, 19.3.1938). Hebbel's biblical 
characters were but Nordics in disguise. The same was true of the 
characters from the world of antiquity. Writes Wolf Braumüller: "Wie 
Shakespeare, so hat auch Hebbel seine Gestalten, die er der Antike oder 
einer uns artfremden Geschichte entnommen hat, zu Gestalten germanischer 
Rasse umgedichtet" ("Der Weg zur Gottheit führt durch das Tun der 
Menschen", Westermanns Monatshefte, Braunschweig, March 1938, p. 57). 
We shall be looking at-attempts to Nordicise Hebbel's Semitic 
characters (Judith and Mariamne in particular) in the next chapter. Here 
we must deal with interpretations of Gyges und sein Ring. For Hermann 
Ahner, the characters in Gyges und Sein Ring are Nordic in language and 
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attitude: "Auch wenn er [Hebbel) wie in seiner Tragödie 'Gyges und sein 
Ring' einen Stoff der Mittelmeer-Antike bearbeitet, sprechen seine 
Menschen doch die nordische Sprache, ist ihre Haltung nordisch, weil 
Hebbel nicht anders dichten konnte als aus seiner Art heraus" ("Hebbel 
als Künder unserer Zeit", Wilhelmshavener Kurier, Wilhelmshaven, 26.9. 
1941). And Rudolf Linke says of Kandaules, Gyges and Rhodope: "Vielmehr 
dürfen wir ... sagen, daß alle drei tragende Gestalten Spiegelungen der 
Rassenseele des Dichters sind, der unbestritten die nordische Wesensart 
in unserem Schrifttum am reinsten vertritt" ("Das Drama vom Schlaf der 
Welt", Kölnische Zeitung, Cologne, 11.12.1938). Rhodope, as we mentioned 
earlier in the chapter, was considered Nordic because of the spirit of 
chastity and purity she was believed to embody. In addition to this she 
was, as was often pointed out, Indian and thus Aryan or Indo-Germanic. 
Wilhelm Marks maintains that Rhodope is "indisch-arischen Geblütes" ("Der 
Vorhang hat sich gehoben", Kärntner Zeitung, Klagenfurt, 10.9.1943), 
while Wilhelm Westecker even claims that she is "aus demselben Geschlecht 
wie Brunhild" ("Das Gesetz der Ehre", Berliner Börsen-Zeitung, Berlin, 
25.1.1941). Kandaules was "nordisch ... in seiner Milde und seinem 
Über- 
mut" (Rudolf Linke, "Das Drama vom Schlaf der Welt", Kölnische Zeitung, 
Cologne, 11.12.1938) or incorporated Hebbel's "Wertung germanischer 
Mannesfreundschaft" (Peter Funk, "Hebbels Staatsanschauung im Gyges", 
Duisburger General-Anzeiger, Duisburg. 4.11.1937). Finally there was 
Gyges, who was, according to the theatre-director Erich Alexander Winds, 
"von Hebbel fast nordisch gesehen als 'reiner Tor'" ("Friedrich Hebbel 
und Wir", N. S. -Kurier, Stuttgart, 20/21.6.1936). Gyges was a Greek. 
Since the Ancient Greeks were as proto-Aryan in National Socialist eyes 
as the Ancient Indians, it followed that both Gyges and Rhodope were "von 
... arischer ... Mentalität" 
(Ulrich von der Trenck, "Klassiker sind 
Hörspiele", Zittauer Nachrichten, Zittau, 28.10.1942). 
It is in racial interpretations of Gyges und sein Ring that we come 
up against an anomaly in National Socialist thinking. For despite the 
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fact that many critics saw all three main protagonists as Nordic, there 
was an equally vigorous championship of the idea that the play was a 
drama-of racial contrast and conflict, a "Rassendrama" as Alexander Winds 
called it ("Friedrich Hebbel und Wir", N. S. -Kurier, Stuttgart, 20/21.6. 
1936). There were many different views of who was opposing whom, and of 
which races the characters belonged to (though Gyges was nearly always 
seen as Nordic). We can however isolate two main arguments. The first 
was that the play was about the interaction of three different races. 
Thus according to one critic Hebbel had depicted "das Aufeinanderprallen 
dreier Kulturkreise, die von Angehörigen dreier verschiedener Rassen 
vertreten sind" ("Hebbel", Znaimer Tageblatt, Znaim, 3.11.1936). The 
second argument was that the Aryan Gyges and Rhodope were pitted against 
the Asiatic Kandaules. Ulrich von der Trenck talks of "die Gegenüber- 
stellung von griechisch-indischer (also arischer) und asiatischer 
Mentalität, verkörpert in der Königin Rhodope und dem Griechen Gyges 
einerseits und dem orientalisch-dekadenten Königshof des Kandaules 
anderseits" ("Klassiker sind Hörspiele", Zittauer Nachrichten, Zittau, 
28.10.1942). And Carl Brandt speaks of "die Biodung, die zwischen dem 
Griechen Gyges und der Inderin - also Indogermanin- Rhodope besteht"; he 
also refers to "die artmäßig zusammenklingende Linienführung des Dichters 
von der Rhodope zu Gyges", between whom there stands "der fremdrassige 
König der Lyder [Kandaules]" ("Gyges und sein Ring", Nationalblatt, 
Trier, 27.11.1941). The image of Kandaules was usually negative in all 
Rassendrama theories. Heinz Kindermann once described him as having 
overstepped " 'die nordischem Ehrgefühl und nordischer Frauen-Ehrfurcht 
gezogenen Grenzen' " (quoted in Wilhelm Vernekohl, "Gyges und sein Ring", 
Westfälische Tageszeitung, Münster, 6.4.1941). Because of his lack of 
respect for traditional values and for Rhodope's chastity, he could be 
seen as the representative of a lower racial culture, of one that was 
vorderasiatisch rather than nordisch. Peter Beckert characterises him as 
a "vorderasiatisch beeinflußter Vertreter der Mittelmeerrasse" ("Hebbels 
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Tragödie: Gyges und sein Ring", Pommersche Grenzlandzeitung, Schneidemühl, 
1.11.1940), while another critic refers to him as "vorderasiatisch- 
afrikanisch(e)" ("Gyges und sein Ring", Berliner 12-Uhr Blatt, Berlin, 
7.12.1935). 
It was predominantly in newspaper reviews of theatrical productions 
of Gyges und sein Ring that the Rassendrama theory was cultivated, and 
this may well have been due to attempts on the part of directors to 
express racial contrasts on stage. Reports on Gustav Gründgens' 1935 
Berlin production, in which Claus Clausen played Kandaules, stress the 
fact that Kandaules, Rhodope and Gyges were wearing different colours of 
make-up. Writes C. H. Barsick: "Die drei Figuren des Stückes hat der 
Spielleiter als Typen ganz verschieden schminken lassen: der Lyderkönig 
Kandaules, der letzte Heraklide, der Erbe einer sterbenden Welt, ist an 
Händen aschgrau geschminkt, der blonde Grieche Gyges fleischfarbig rosig, 
die Königin Rhodope, Dienerin der Hestia, ockergelb, wie man es auf 
ägyptischen Tonvasen sieht" ("Berliner Theaterbrief", Trierischer Volks- 
freund, Trier, 20.12.1935). And Gustav Steinbömer says of the same 
production: "Kandaules ist aschgrau an Gesicht und Händen, Rhodopes Ant- 
litz von zartgelber unwirklicher Färbung, Gyges' Haut strahlt in frischem 
Weiß und Rot. Auch Haltung und Gang, Gebärde und Sprache der Darsteller 
entsprechen diesen rassischen Charakterisierungen" ("Gyges und sein Ring", 
Münchener Neueste Nachrichten, Munich, 14.12.1935). It is on the other 
hand difficult to establish whether Grundgens and other directors who 
employed colour-contrasts were thinking of racial or of symbolic 
characterisations. If Kandaules is ash-grey, then it might have been 
because Grundgens wished to convey the idea of a moribund dynastic line; 
if Gyges is rosy-cheeked, then it might have been because he represents 
the new ruling generation; and if Rhodope is an "unreal" yellow, the 
colour may have been chosen to express her retiring, closeted way of 
life. 
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C. 2 Christianity, Nordic ideas and Die Nibelungen 
Were productions of Hebbel's Die Nibelungen influenced at all by 
anti-Christian sentiments and, if so, to what extent was the anti- 
Christian feeling generated by Nordic race-theory? Two important 
questions. In order to give an informed answer, we must first consider 
the attitude of National Socialism to Christianity and consider the 
degree to which this attitude was the result of racial ideas. 
-National Socialists at all levels of the Party hierarchy were - 
despite the official image of tolerance and even co-operation which 
Hitler liked to promote - hostile or at least indifferent to Christianity 
and Christian principles. The National Socialist government after all 
introduced sterilisation laws and taught racialism in schools, to name 
but two examples of un-Christian policies. It also interfered with 
episcopal rights and transformed church schools into undenominational 
schools, thus showing little respect for clerical authority. 
These antagonistic political measures were accompanied by expressions 
of hostility in National Socialist press and magazines. Much of this 
hostility was not so much explicit as implicit, in tone, formulation or 
} 
in the defiant affirmation of ideas clearly at odds with Christian ideas. 
Anti-Christian feeling could, of course, have had many causes, but there 
is no doubt that Nordic race-theory was to a very large extent 
responsible for generating it. Nordic-minded writers looked back with 
Rosenberg not to Charlemagne, the bringer of Christianity, as the 
spiritual father of Germany, but to Widukind, pagan opponent of 
Christianisation. They had many reasons for this. Firstly, Christian 
ideas of equality were inconsistent with Nordic Herrenmoral, which pre- 
supposed the natural superiority of the Nordics and preached their right 
to exercise that superiority; Christianity's egalitarian spirit was seen 
as having brought about in the Middle Ages a gradual disintegration of 
the Rasseschranken preventing intermarriage betteen the Nordics and their 
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racially inferior vassals, so that the Christians were to blame -for the 
decline of the Nordics and for the downfall of mankind. Secondly, 
Christianity recognised devotion to God and Christ as highest obligation, 
whereas National Socialist Nordic thought saw loyalty to blood and state 
as the supreme imperative. Thirdly, Christianity was seen as hostile to 
life, advocating self-denial and unnatural humility in anticipation of 
rich rewards in Heaven. The Nordic faith spurned the idea of an after- 
life and preached the living of life to the full, the assertion of the 
self and heroic resistance to fate. It was very much a Diesseitigkeits- 
lehre. Fourthly, Christianity was often seen as but Judaism in disguise, 
as a system of moral conformity designed to assist the rise of the Jews 
to world hegemony. 
That Christianity and Nordic values were incompatible was an idea 
which penetrated all spheres of National Socialist theory. Literary 
histories were even affected by it. In the fifth volume of Von deutscher 
Art in Sprache und Dichtung (1941), Gerhard Fricke refers to an inter- 
ruption between Early Germanic literature and the Nordic figures of 
Schiller, Kleist, Hebbel and Ernst, an interruption for which he holds 
Christianity responsible: 
Fortan verstummt die tragische Dichtung in Deutschland 
für viele Jahrhunderte, und die Frage drängt sich auf: 
wo bleibet das tragische Weltgefühl, das die Griechen 
einst besaßen, von dem die frühgermanische Dichtung 
uns allenthalben zeugt, wo sie uns erhalten blieb - 
und die dann erst mehr als ein halbes Jahrtausend 
später in einzelnen wenigen nordischen Gestalten, in 
Shakespeare und Schiller, in Kleist und Hebbel und 
Ernst wieder hervortritt. Wie war es möglich, daß die 
tragische Dichtung plötzlich aufhörte, da sie doch 
ganz offenbar einem entscheidenden Wesenszug german- 
ischer Art und Daseinserfahrung entsprach. Wie konnte 
es geschehen, daß dieses grundlegende Element german- 
ischer Wirklichkeitsbegegnung und Seelenhaltung 
plötzlich verschwand und nicht mehr wirksam war, wie 
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es sich auch in der Dichtung kein Symbol mehr schuf? 
Zwischen dem Hildebrandslied und der Erneuerung 
der Tragödie in der Zeit Schillers und Kleists liegt 
die universale Ausbreitung des Christentums ... 
(p. 69). 
In Hebbel's case too the idea of the incompatibility of Nordic and 
Christian led critics who celebrated Hebbel as the Nordic dramatist par 
excellence to deny that he could in any way have sympathised with 
Christianity (e. g.: "Denn das Christentum stand Hebbels nordischer Art 
fern", Fritz Martini, "Der Mensch in Hebbels Drama", Flensburger Nach- 
richten, Flensburg, 26.11.1941) or have profited from it: "Auf dem Boden 
der Kirchenlehre wächst auch diese nordische Seele nicht heran gleich 
den anderen Großen unseres Volkes: er geht seinen eigenen Weg und gibt 
uns damit im Gegensatze zu den Versuchen, uns auf vorderasiatische Erlös- 
ungsbedürftigkeit und auf mittelländische Glaubensverhaftung festzulegen, 
das nordische Vorbild" (Wilhelm Erbt, "Friedrich Hebbel, ein nordischer 
Mensch", Rasse. Monatsschrift der nordischen Bewegung, September 1934, 
p. 179). 
Of all Hebbel's plays, it was Die Nibelungen that was regarded as 
his most Nordic creation. Indeed that he had succeeded in faithfully 
reproducing the epic in dramatic form was taken as a measure of the 
degree to which he was Germanic. Writes Fritz Martini: "Wie tief 
germanisch-deutsche Art in ihm lebte, zeigt, daß es ihm gelang, in den 
'Nibelungen' die gewaltigste völkische Überlieferung neu und doch dem 
alten Wesen getreu zu gestalten" ("Verfall und Neuordnung in der 
deutschen Dichtung seit dem 19. Jahrhundert", Von deutscher Art in 
Sprache und Dichtung, 1941, vol. V, p. 371). Hebbel's Die Nibelungen, 
Wagner's Ring des Nibelungen and the Nibelungenlied itself were sacred 
to the National Socialists. They were seen as mythical expressions of 
German values in their most pure and undiluted form. Thilo von Trotha 
even described Die Nibelungen as the German "Nationaldrama" ("Der- 
- 85 - 
Tragiker der Ehre", Westdeutscher Beobachter, Cologne, 15.11.1936). And 
Hans Pesta stressed the exemplary nature of the characters: "Jede Gestalt 
des Dramas verkörpert deutsches Wesen und ein Schicksal, das mit diesem 
Wesen notwendig verbunden ist, indem es durch den Dichter eine besondere 
Steigerung und Würdigung erfährt, tritt "es uns außerdem als Ideal heraus; 
wir finden eine Zielrichtung, indem wir diesem Ideal nachgehen und das 
eigene Wesen dadurch immer stärker und mächtiger zur Entfaltung gelangen 
lassen" (Der Bildungsgehalt der Dichtung von Friedrich Hebbel, 1938, 
p. 45). While being Hebbel's most Nordic drama, Die Nibelungen, next to 
Genoveva, contained the most Christian elements. And in productions of 
the play, directors often made the most drastic cuts. A Heidelberg 
production in 1937 saw fit to cut Dietrich's words as he takes over from 
Etzel as king of the Huns ("Im Namen dessen, der am Kreuz erblich"). 
This line, which concludes the play, is unquestionably one of the most 
important in the whole drama, so that its omission is hard to forgive. 
Other productions went much further than this. A 1938 Munich production 
in the Prinzregententheater disposed of the Christian characters 
altogether. Dietrich von Bern, Hildebrand and the chaplain were simply 
left out ("Hiedurch gerieten nicht nur der Kaplan, sondern auch Dietrich 
von Bern und Hildebrand in Wegfall", Jorg Lampe, "Hebbels Nibelungen- 
trilogie an einem Abend", Neue Freie Presse, morning edition, Vienna, 
23.9.1938). Jochen Hauer's 1940 production in the Kieler Stadttheater 
similarly disposed of Dietrich, Hildebrand and the chaplain. And it 
seems likely to judge from the frequency with which the names of these 
characters fail to appear in the lists of cast-participants given in 
theatrical reviews that quite a number of other productions also did 
away with them. 
Why were such extreme cuts made? Die Nibelungen is a long play, 
certainly, and cuts usually need to be made somewhere. But the total 
excision of the Christian representation severely wounds the dramatic 
structure. The presence of Christianity provides an important counter- 
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poise to the pagan world of the Burgundians and makes possible the 
location of the action within a typically Hebbelian world-historical 
framework. Moreover, the survival of the chaplain and the assumption of 
power by Dietrich indicate movement in history, another Hebbelian idea. 
Indeed the very fact that Hebbel expanded the role of Christianity in 
Die Nibelungen -a force which plays little part in the Nibelungenlied, 
which Hebbel used as a source - demonstrates that he desired its presence. 
The removal of Dietrich and Hildebrand not only violated this aspect of 
Werktreue: on a quite basic level, it disrupted the events of the drama. 
In both the 1938 Munich and the 1940 Kiel productions, no-one took over 
from Etzel at the end. And because Hildebrand no longer figured in 
either version, he could not kill Kriemhild as he was meant to. Willy 
Meyer-Fürst, director of the Munich performance, simply allowed Kriemhild 
to go unpunished; Jochen Hauer - the Kiel director - transferred 
Hildebrand's function as executioner to Eckewart (with the following 
justification: "Gerade der getreue Eckewart, gerade er, der Kriemhild 
gewiegt und erzogen hat, der Kriemhild liebt und ihr als einziger ins 
Heunenland folgt, er, der rein über aller Rachsucht steht, kann und muß 
diese schwerste Verfehlung Kriemhilds gegen das sittliche Gesetz an ihr 
sühnen", "Ober die Bearbeitung der Nibelungen", Programmheft der Städt- 
ischen Theater Kiel, Kiel, 1940-1941). 
The-reasons given for these excisions in the Meyer-Fürst and Hauer 
productions were the same. The writer Curt Langenbeck, who was 
responsible for the adaptation used in the Munich version, maintained, 
according to Wilhelm Zentner, that it had above all been his intention, 
"die ursprüngliche Nibelungentragödie herauszuschälen und das Drama auf 
seinen 'allerpersönlichsten, nämlich schroff-nordischen Charakter zu 
reduzieren' " ("Theater im Reiche", Germania, Berlin, 22.9.1938). And 
Jochen Hauer wrote: "Die Bearbeitung, die der Neuinszenierung im Stadt- 
theater zugrunde liegt, nimmt das Recht für sich in Anspruch, 
revolutionär auf dem Boden unserer heutigen Zeit stehend, vor allem das 
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germanisch-deutsche Ethos in den Vordergrund zu rücken. Damit mußte 
notwendig die ... von Hebbel jedoch zu sehr betonte Ablösung der 
germanisch-heidnischen Vorzeit durch das Christentum in Wegfall kommen" 
("Ober die Bearbeitung der Nibelungen", Programmheft der Städtischen 
Theater Kiel, Kiel, 1940-1941). Many critics too - and this not just in 
reference to Meyer-First's or Hauer's productions - talk of the 
projection of the Nordic-Germanic into the forefront of the action in 
National Socialist performances. The general opinion was that the play 
was really about the world of the Nordic, pagan Burgundians, so that any 
emphasis. on this -a natural aspect of this emphasis being the removal 
or reduction of the Christian elements - was not a violation but a 
clarification of the import of the drama. That there was an anti- 
Christian dimension to the motivation behind cuts is an idea summarily 
dismissed in a quotation from the programme for the Munich production: 
"Wichtiger, eingreifender und scheinbar leichter anzugreifen ist die 
unserer Bearbeitung zugrunde liegende Ausschaltung des christlichen 
Elements. Wir sollten kaum für nötig halten, auszusprechen, daß dieses 
Wagnis nicht veranlaßt wurde von einer dem Christentum feindlichen 
Grundhaltung, sondern allein von dem Bestreben, die ursprüngliche Nibel- 
ungentragödie rein und rücksichtslos zur Geltung zu bringen" ("Die 
ursprüngliche Nibe]. ungentragödie", Völkischer Beobachter, Munich, 16.9. 
1938). 
There can be no doubt that Die Nibelungen is about the pagan and 
Germanic world. National Socialists were quite right in this respect. 
But it is also about the destruction, the apocalypse of this world in 
the bloodbath at Etzel's court. And it is about the emergence of a new 
world, a world embodied in all the Christian figures. One can well 
imagine that Dietrich caused particular embarrassment to the National 
Socialists, for it is in him that we see the transition from the Germanic 
to the Christian. And it is in his assumption of power at the end that 
the historical shift towards Christianity is symbolised. The cutting 
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of the Christian figures, especially Dietrich, was thus triggered by a 
perfect congruence of pro-Germanic and anti-Christian sentiment. On the 
one hand it was necessary to remove the impression created by the play 
that the Germanic world, whose values were held by the National Socialists 
to be eternal and supreme, was both historically relative and morally 
obsolescent. By so doing one could on the other hand remove the equally 
indigestible fact that it was the Germanic antithesis - Christianity - 
which was successor to the Germanic. The historical dynamic in the play 
implied a moral advance from Germanic to Christian and had therefore to 
be neutralised at all costs. 
We must conclude by making a reservation. Not all productions cut 
Christian elements, and not all critics saw in Die Nibelungen a "Gegen- 
satz zwischen Germanentum und Christentum" (Franz Bielfeldt, Hebbels 
Menschengestaltung als dichterischer Ausdruck nordisch-deutschen Wesens, 
1939, p. 87). Occasionally articles maintained-that, in Dietrich, the 
Christian and Germanic had merged to form a Germanic or Germanised 
Christianity. Writes Wilhelm Bortfeldt: "Was aber das Christentum des 
Hebbelschen Dietrich anbelangt, -so wollen wir nicht vergessen, daß die 
Goten das erste Volk germanischer Rasse war, das das Christentum annahm, 
allerdings in einer arianischen, also einer Form, die der Kirche Roms 
zuwider war" ("Theoderich der Große und Dietrich von Bern", Oldenburg- 
ische Staatszeitung, Oldenburg, 11.11.1936); or Gerhard Fricke: "Und es 
wird darin [in Die Nibelungen) sichtbar, wie der Dichter Größe und Unter- 
gang der Nibelungen zur Wende der Zeiten gestaltet: in letzter, Über- 
menschlich großartiger Steigerung bewährt und vernichtet sich das german- 
ische Heidentum, und in der Nacht des Untergangs bricht, in Dietrich von 
Bern, das erste Frührot eines heraufdämmernden christlichen Zeitalters 
germanischer Art herein" (Hebbels Werke, 1936, vol. III, p. 11). And 
Josef Tobias claims: "Die alte germanische Welt steht am Beginn einer 
Wandlung. Sie trifft zusammen mit einem neuen Geist, von dem sie Besitz 
ergreift, den sie formt und von dem sie geformt wird. Das Tor wird 
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C. 3 Maria Magdalena: a Nordic and Dithmarscher drama 
Maria Magdalena, although less frequently subjected to Nordic 
interpretations than Die Nibelungen or even Gyges und sein Ring, was also 
characterised as a Nordic-Germanic play. Franz Bielfeldt, in his chapter 
on the play in Hebbels Menschengestaltung als dichterischer Ausdruck 
nordisch-deutschen Wesens (1939), t2lks of Meister Anton as embodying the 
unconscious juxtaposition of the Germänic life-will and the Christian 
life-form ("An der Gestalt des Meister Anton wird dieses unbewußte 
Nebeneinander van germanischem Lebenswillen und christlicher Lebensform 
gezeichnet", p. 39); and in the play as a whole, Bielfeldt perceives the 
opposition of the Germanic myth of honour and the Christian conception 
of love: "Dadurch treten zugleich Gegensätze, die bis dahin nicht 
empfunden wurden, wie z. B. der Gegensatz zwischen der Liebesidee des 
Christentums und dem germanischen Mythos der Ehre plötzlich sichtbar in 
Erscheinung" (p. 41). Paul Sackarndt, in an article entitled "Französ- 
isches und deutsches Schauspiel', talks of "die unbeugsame germanische 
Strenge" of the moral action (Westfälische Landeszeitung, Düsseldorf, 
7.12.1936), while Hans Henjeu speaks of the "nordische Schicksalsidee"at 
the heart of the action ("Maria Magdalena", Deister- und 'Wester. zeitung, 
Hamelin, 20/21.3.1943). Some theatre-critics even claimed that actors 
gave "Nordic" performances, viz.: "Der Meister Anton konnte nicht 
nordisch-unerbittlicher und knochig-aufrechter sein, als Robert Taube ihn 
gab" ("Um Hebbel und Kleist", Kasseler Neueste Nachrichten, Kassel, 
°0 - 
16.9.1942); or: "starr, eigensinnig, dabei nordisch-herb und geradlinig 
in der einseitigen Seelenhaltung gestaltete Nemetz seinen Meister Anton" 
(Kurt Pfeiffer, "Maria Magdalena - aus Dichters Geist gedeutet", Litzmann- 
städter Zeitung, Litzmannstadt, 3.10.1937). 
As we have already ascertained, Hebbel was above all Nordic because 
of his birth into an area whose inhabitants possessed an impeccable 
racial pedigree. And it was possibly as a result of the renewed interest 
in Dithmarschen as the mould which shaped Hebbel's personality and works 
that critics and directors tended to see Maria Magdalena as really set 
in Dithmarschen and as the niederdeutsches Drama par excellence, 
Dithmarschen being the most characteristic part of Niederdeutschland. 
One critic claims: "Wichtiger ist es, daß alle Personen dem engen 
Gesichtskreis eines dithmarscher Dorfes entstammen und nach ihrem Wesen 
niederdeutsche Menschen sind" (H. W., "Maria Magdalena", Kieler Zeitung, 
Kiel, 12.4.1935). Dietrich Freiherr von Grotthuß sees a strong "dith- 
marscher Erbteil" in the play and asserts: "Wenn ... gerade unsere nord- 
deutschen Bühnen das Werk auf ihren Fest-Spielplan setzen, so ist das ... 
wohl im unverkennbar Niederdeutschen seiner Gestalten und ihrer Welt 
begründet" ("Maria Magdalena in Schleswig", Kieler Neueste Nachrichten, 
Kiel, 15.3.1938); and Fritz Kageler, having claimed that Hebbelian tragic 
guilt is metaphysical and existential, writes: "Für diese aus echter 
niederdeutscher Haltung geborene, von charakterologischer Starrheit und 
Trotzköpfigkeit ebenso wie von metaphysisch-dunkler Abgründigkeit 
begleitete Anschauung steht in diesem Trauerspiel der Meister Anton" 
("Maria Magdalena", Hannoverscher Kurier, Hanover, 20.3.1943). And Max -- , 
Geisenheyner writes of Jürgen Fehling's production of 1938: 
Fehling weiß um die Menschen da oben in Dithmarschen, 
in den kleinen Städten der weiten Ebene, an die das 
Meer anbraust ... Und es entstand schon im Bühnenbild 
(Cesar Klein) ein Wohnraum auf den Brettern, um den 
nicht der Wind einer Theatermaschine, sondern ein 
Sturm zu brausen schien, der auF den rollenden, 
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grauen, weiten Wogen der Nordsee herangekommen war. 
Wenn einer der Menschen auf der Bühne die knarrende, 
unsichtbare Haustür verließ und das Orgelspiel 2us 
der nahen Kirche stärker in die Stube drang, dann 
war es, als sähe man ... den erhöhten Kirchplatz von 
Wesselburen ("Fehling inszeniert Maria Magdalena", 
Frankfurter Zeitung (Reichs-Ausgabe), Frankfurt 
(Main), 6.12.1938). 
That Maria Magdalena was really about Dithmarschen or indeed 
Northern Germany was an idea lent weight by the fact that Friedrich Pauly 
-a Schleswiger - translated it into plattdeutsch, his translation (also 
an adaptation) then being staged by No Braak and the Niederdeutsche 
Bühne in 1938. And when Karl Gröning's newly-constructed stage in the 
Wesselburener Hebbelhaus was baptised in 1938 by the Hamburg Schauspiel- 
haus company with a performance of Maria Magdalena, the impression must 
have been further strengthened. The attempts - particularly of North 
German press and theatre - to claim the play as specifically nieder- 
deutsch do not, however, do justice either to Hebbel`s intentions or to 
the facts of the play's genesis. While Hebbel's experiences of life in 
Wesselburen and particularly his relationship with his father unquestion- 
ably influenced the form and content of Maria Magdalena, so did his 
experiences in the Schwarz household in Munich. Besides, Hebbel sets 
the action of the play in "eine mittlere Stadt", which rules out a 
specific location and certainly rules out Wesselburen, which was (and 
still is) little more than a hamlet. One could be particularly pedantic 
and point out references made by Meister Anton to mountains: (e. g. "Ich 
komme heut abend erst spät zu Hause, ich gehe zu dem alten Holzhändler 
ins Gebirge", Act II, Scene I, HW, vol. II, p. 42). Nesselburen, indeed 
the whole of Dithmarschen or Niederdeutschland, is flat. The "hilliest" 
region would be East Holstein, and even the Ostholsteinische Schweiz 
could hardly be described as mountainous. The fact is that Hebbel - and 
this is surely borne out clearly by the Vorwort zur Maria Magdalena -, 
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wanted his play to have a universal, not a purely regional validity and 
significance. 
C. 4 Other Dramas 
Problems in racial interpretations of Judith and Herodes und 
Mariamne will be dealt with in the next chapter. We shall conclude this 
section by touching briefly on Genoveva and Agnes Bernauer. Genoveva, 
like Die Nibelungen, caused occasional embarrassment on account of its 
Christian elements. The idea of passive martyrdom for the redemption of 
mankind that seemed to be embodied in Genoveva herself was criticised 
because it ran counter to the spirit of heroism informing National 
Socialism. Writes Ernst Holzmann: 
Uns, die wir in den Zeiten eines harten Krieges 
leben, der über die Zukunft von Reich und Volk 
entscheidet, in Zeiten, denen der Heroismus der 
Tat sein Gepräge gibt, uns kann ein Drama, in 
dessen Mittelpunkt eine fleckenlose Heilige und 
Dulderin in 'passiver Bildmäßigkeit' steht, 
kaum erwärmen, so wenig wie die Idee des Dramas, 
die nach des Dichters Worten die christliche 
der Sühnung und Genugtuung durch Heilige ist, 
Genovevas Reinheit soll also die sündige Welt 
entsühnen ("Genoveva", Wiener Neueste Nachrichten 
Vienna, 6.9.1941). 
There were nevertheless critics who believed the play to be as Germanic 
as any other Hebbel had written. Claimed Heinz Kindermann: 
Genoveva ist für Hebbel das geheiligte, das 
germanisch-deutsche Urbild der Frau. Hingabe an 
den einzig Geliebten und Treue selbst allen Ver- 
kennungen zum Trotz: das sind ihre Kräfte, an 
denen männliche Tragik sich entzündet ... Ja, 
von der Reinheit und Treue Genovevas aus wird 
geradezu der Weltprozeß gegen das Nichtverstehen 
und Nichtvertrauen des Mannes aufgerollt und 
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durchaus zugunsten dieses Urbildes deutscher 
Frauenhaftigkeit und Beständigkeit in richterlicher 
Form gegeben" ("Hebbels Werk und die Wiedergeburt 
germanischer Tragik", Friedrich Hebbel. Leben und 
Werk in Einzeldarstellungen, 1942, pp. 41-42). 
Agnes Bernauer was, unlike Genoveva, ideologically acceptable to the 
National Socialists, principally on account of its political message. 
It was celebrated as the drama which, like the National Socialist move- 
ment, put state before individual interests (see Chapter V). Closely 
related to this was the idea that Agnes Bernauer was a völkisch drama in 
which absorption into the racial community was presented as both 
desirable and inevitable. We shall be looking at the National Socialist 
concept of Gemeinschaft and at its influence on Hebbel-reception in 
Chapter IV, but for the moment we might look swiftly at Franz Bielfeldt's 
interpretation of Agnes Bernauer in his dissertation Hebbels Menschen- 
taltung als dichterischer Ausdruck nordisch-deutschen Wesens (1939). 
Bielfeldt talks of Hebbel's "typusgebundene Persönlichkeitsauffassung". 
"Typus" and "Persönlichkeit", he continues, must be understood in the 
sense in which they are used by Alfred Rosenberg: " 'Typus', stellt 
Rosenberg fest, '... ist die zeitgebundene plastische Form eines ewigen 
rassisch-seelischen Gehalts, ein Lebensgebot, kein mechanisches Gesetz. ' 
Und ergänzend hierzu sagt Rosenberg: 'Eine organische Freiheit der 
Persönlichkeit ist nur innerhalb eines solchen Typus möglich. Freiheit 
der Seele wie Freiheit der Persönlichkeit ist stets Gestalt. Gestalt 
ist stets plastisch begrenzt. Diese Begrenzung ist rassisch bedingt' " 
(p. 67). In Judith, maintains Bielfeldt, we see "das Wesen des 
Hebbelschen Übermenschen als die in einem wesentlich volkhaft bestimmten 
Typus zur höchsten Entfaltung gelangende eigengesetzliche Persönlichkeit" 
(p. 67). Personality then develops freely or autonomously within the 
confines of the pre-established racial form or "Typus". This is what 
happens to Albrecht in Agnes Bernauer. His development "zum staats- 
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erhaltenden Gemeinschaftsmenschen" (p. 69) is described by Bielfeldt as 
follows: "Die Selbstüberwindung Albrechts konnte daher nicht erzwungen 
werden, sondern sie mußte notwendig aus freier Entscheidung, aus der 
eigenen Einsicht der selbstbewußten Persönlichkeit kommen. flit dieser 
selbstbewußten Unterordnung unter die ihm durch die Geburt übertragenen 
Lebensaufgaben des Fürsten hat Albrecht das Ziel seiner Persönlichkeits- 
formung ... erreicht" 
(p. 67). "Geburt" is understood by Bielfeldt in 
the double sense of "volkhaft und soziologisch bedingtes Sosein" (p. 67). 
Bielfeldt concludes his analysis of Agnes Bernauer by claiming that 
Hebbel's conception of the state in the play "berührt sich in ihren 
Grundzügen mit den Leitgedanken des deutschen Gemeinschaftsstaates 
unserer Tage" (p. 72). 
Earlier in the chapter we looked at possible reasons for the National 
Socialist Nordic interpretations of Hebbel. Now we must conclude by 
considering aspects of the effect of such interpretations on the image 
of Hebbel. 
Firstly, since nordisch and germanisch were elitist terms connoting 
superiority of mind, spirit and body, their very application to Hebbel 
and his characters established him and them as models of perfection. 
And when critics used nordisch and germanisch with reference to specific 
characteristics in Hebbel or his dramatic figures, then the character- 
istics thus defined were usually intrinsically or at least attributively 
noble ones (honour, loyalty, defiance, chastity), thus strengthening the 
image of perfection. Few Nordic interpreters thought to look for 
character-flaws in Hebbel or his characters and then define these as 
Nordic. There was also no attempt to isolate and explain racially any 
weaknesses in Hebbel's dramatic technique. As a result the racial 
interpretations effected an idealising purification of the image of the 
dramatist which was as injudicious and unscrupulous as the Rufmorde 
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inflicted on Jewish writers. Hebbel would have been the first to 
criticise this idealisation. In a letter to Arnold Ruge of 15 September 
1852 he admitted that his tribal origins might be reflected in his 
creative personality; but he refers to the flaws as well as to the 
virtues of that tribe: "Ich läugne nicht, ich bilde mir auf meinen Volks- 
stamm etwas ein, und habe nichts dagegen einzuwenden, wenn manche 
Kritiker in meinem schriftstellerischen Charakter seine Fehler, wie 
seine Tugenden wieder zu erkennen glaubten, ich glaube sogar, daß diese 
Bemerkung Grund hat" (HB, vol. V, p. 40). 
It is open to debate whether Hebbel inherited genetically trans- 
mitted racial or tribal characteristics. Our understanding of race is 
incomplete even today. But it is certainly wrong to discount the 
influence of environment as the National Socialists did. Hebbel's 
experience of poverty and social inferiority as well as his treatment at 
the hands of his employer in Wesselburen (Mohr) left an indelible 
impression on his psyche. It is equally wrong to imagine that Hebbe]. 's 
dramas are about a particular racial group. They express and are meant 
to express general human issues, issues as relevant to the Semitic world 
of Bethuliah as to the world of the Nibelungs. Nor are Hebbel's dramas 
intended for or comprehensible to only one racial or national group. In 
a letter to Engländer of 6 May 1854, Hebbel claims that he is writing a 
tragedy (Gyges und sein Ring), "die sich ganz für das theatre frangais 
eignen wird" (HB, vol. V, p. 159). And his dramas did find acclaim _ 
outside Germany and Austria. In a letter to Ruge of 15 September 1852 
he relates how Genoveva had been performed in translation in Prague and 
had found "großen Beifall" (HB, vol. V, p. 53). It is a particularly 
interesting fact that the Japanese have shown and still do show an 
l1 interest in Hebbel: his works have even appeared in translation in Japan. 
The fact nonetheless remains that National Socialists felt the Nordic 
race to be the true addressee of Hebbel's dramas. Since the Germany of 
National Socialism was Nordic and Hebbel was Nordic, it followed moreover 
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that Hebbel was a spiritual forefather of the movement. 
One might also mention that Nordic interpretations made no or very 
little allowance for psychological individualisation. Female and male 
characters - themselves usually undifferentiated - in each of Hebbel's 
dramas were seen simply as representatives of the Nordic stereotype. 
Hebbel's characters were thus made to seem like so many tin men cast in 
an identical mould. Only in some interpretations of Gyges und sein Ring 
and in anti-Semitic readings of plays containing Jews is some concession 
made to psychological differences; and even then attempts are made to 
explain differences and resulting tensions by forcing characters into 
the straitjacket of a fixed racial personality (vorderasiatisch, 
'i idisch) . 
CHAPTER III 
Anti-Semitic Interpretations 
National Socialism saw the Nordics and the Jews as racial antitheses. 
This meant that they championed diametrically opposed values, the Nordics 
advocating honour and loyalty, while the base Jew knew only dishonour and 
treachery. The Nordics, informed by a spirit of selflessness and a sense 
of responsibility, were committed to the cause of the community; the Jew 
on the other hand thought continually of his own parasitic self- 
advancement. And while the Nordics offered mankind a future of harmony 
and high moral character, the Jews offered only disintegration, 
degeneration and ultimately destruction. The Nordic world and the Jewish 
world were thus utterly incompatible. Hatred of Jews was instinct to 
the Nordic man, it was a biological fact. The same was true of the Jew's 
hostility to the Nordics. It was therefore logical that Hebbel, the 
apogee of Nordic man, should also have been seen by the National 
Socialists as anti-Semitic. In the second and third parts of this 
chapter we shall look at the portrayals of Hebbel as an anti-Semite and 
at the belief that he had consciously depicted in Der Diamant the dangers 
posed by Jewry (represented by Benjamin). In the first part of the 
chapter we must look at National Socialist interpretations which 
endeavour not so much to argue the case for Hebbel as an anti-Semite as 
to explain away the inconsistency created by the fact that he was the 
author of the two plays Judith and Herodes und_Mariamne. IfHebbel was 
Nordic, why did he decide to depict episodes from Jewish history in two 
of his most important plays? How was it possible that he could have been 
motivated to present in the figures of Judith and Mariamne - both 
Jewesses - two of his most impressive and magnificent heroines? 
A. The reception of Judith and Herodes und Mariamne/ 
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A. The reception of Judith and Herodes und Mariamne 
A. 1 Rejection of the Jewishness of Mariamne and Judith 
We stressed in the last chapter that Adolf Bartels was a seminal 
influence on National Socialist Nordic Hebbel-reception. We must stress 
at the outset of this chapter that he exercised just as great an 
influence on anti-Semitic interpretations. As early as 1922 he published 
an entire book on Hebbel's relationship with Jewry. It was in this book 
- entitled Hebbel und die Juden - that the ideological model for almost 
all the anti-Semitic Hebbel criticism characteristic of the 1933-1945 
period was set up. It needed only to be built upon and more widely 
applied. We shall be considering various aspects of Bartels' argument in 
Hebbel und die Juden in the course of the chapter, but for the moment we 
can restrict ourselves to Bartels' interpretation of Mariamne. He 
asserts that Mariamne is not so much a Jewish as a Germanic character: 
... und wir Deutschen sehen in Hebbels Gestalt eher eine Germanin als 
eine Jüdin" (p. 43). He then goes on to deny that Herodes is a Jew, and 
to claim that it is Alexandra (as well as Sameas and Joab) who is "am 
ersten jüdisch" (p. 43). Alexandra is a scheming character; she is 
therefore more in keeping with Bartels' view of the Jewish moral 
character than the noble Mariamne. In a later article of 1933, Bartels 
was more explicit in giving his reasons for the ascription of the term 
Germanic to Marianne. He writes: "Ich stehe auch nicht an, die Heldin ... 
für durchaus germanisch oder nordisch zu erklären: der edle Stolz, den 
sie besitzt, verträgt sich doch wohl nicht recht mit Orientalismus" 
"Frieäriýti HebýGer der Dthmärscher", Dithmarschen. Blätter der Heimat- 
gestaltung, September/October 1933, p. 26). 
Bartels' idea that Mariamne was really Germanic was taken up by many 
critics after 1933. Franz Bielfeldt, in his dissertation Hebbels 
Menschengestaltung als dichterischer Ausdruck nordisch-deutschen Wesens 
(1939), claims that Mariamne, Soemus and Titus are to be regarded "als 
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die Vertreter germanischer Lebensauffassung" (p. 78). Alexandra on the 
other hand, as well as Sameas and Salome, embody "die listige 
Verschlagenheit, den skrupellosen Fanatismus jüdischer Art" (p. 78). 
In a speech to the Hebbel-Society given in Kiel in 1944, Otto zur Nedden 
similarly described Mariamne as Germanic: 
Ebensowenig wie die Musik zu Händels Oratorium "Judas 
Makkabäus" etwas mit jüdischem Wesen oder gar jüdischer 
Rassenseele zu tun hat, ist Hebbels Mariamne eine 
"Makkabäerin" aus jüdischem Geiste. Sie lebt und wird 
weiter leben, nicht weil sie aus dem Geschlecht der 
"Makkabäer" stammt, sondern weil ein urgermanischer 
Dichter und Dramatiker in ihr vom Wesen, der Reinheit 
und Gefühlsgröße der germanischen Frau kündet wie kaum 
ein Dichter zuvor (reported by Reinhold Stolze in 
"Hebbel als Lyriker und Frauengestalter", Kieler 
Zeitung, Kiel, 15.5.1944). 
Zur Nedden is saying here that Mariamne's durable qualities derive not 
from her Maccabean (i. e. Jewish) origins, but from Hebbel, who has 
written them into her character as Germanic personality-traits. The 
implication, as in all the attempts to "de-Judaise" Mariamne, is that 
she is too noble to be Jewish and so noble that she can only be Germanic. 
Zur Nedden's argument is anticipated in a programme advertising a 
performance of Herodes und Mariamne in Wesselburen on 13 March 1936.1 
Here we read that Herodes und Mariamne - after Die Nibelungen - contains 
more that is genuinely Nordic than any other Hebbelian drama. And 
" fý1är ämne; fYie p'rö rämme continues, Is -really a Nördic character although 
Maccabean by origin ("Mariamne entstammt dem Geschlecht der Makkabäer. 
Ihr Wesen aber hat Hebbel nordisch gezeichnet"). A final example of 
Nordic interpretations of Mariamne comes from an article by Rolf Siebert. 
Siebert claims that Hebbel's characters are all in the right, and that 
they must of necessity do as they do. And they bring their *fate upon 
themselves not because they fall prey to any particular weakness, but 
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because the dimensions of their personalities extend beyond the bounds of 
those of general humanity ("... weil das Ausmaß ihrer Persönlichkeit die 
Grenzen des allgemein Menschlichen sprengt"). Such people-are created, 
Siebert continues, by times of transition ("Übergangszeiten"), which 
isolate the individual because there are no longer well-trodden paths to 
be followed and everyone must seek the new path himself. Then he writes: 
"Damit ist die Möglichkeit zur Größe aber auch zum tragischen Irrweg 
gegeben. Es ist überflüssig zu betonen, daß solche Menschen nie von 
typisch orientalischem Charakter sein können, oder gar dem jüdischen 
Wesen, das ewig seine Grenzen verwischt, ewig in fremdes Sein hinein- 
zukriechen sich bemüht, irgendwie verwandt sein können". The times of 
transition then create the circumstances in which greatness can come 
forth; but, in Siebert's opinion, oriental or Jewish people can never 
feature among the great who emerge at such a time. The Jew, we read, is 
continually trying to "crawl into" those alien to himself. The idea 
implicit here is that the Jews have no identity of their own with which 
they could attain greatness. By means of this argument, Siebert prepares 
the ground for his assertion that Mariamne is really a European character 
whose austerity and dignity can only be called Nordic: "Mariamne wird zum 
Symbol einer neuen Weltordnung, die der Persönlichkeit ihre natürliche 
Würde gibt und die Achtung des Menschen und der Menschlichkeit verlangt. 
Sie ist deshalb ein ganz abendländischer Charakter, von einer Herbheit 
und Hoheit, die nur nordisch genannt werden kann" ("Hebbels Herodes und 
Mariamne", Göttinger Tageblatt, Göttingen, 6.10.1937). 
If Mariamne possessed Nordic characteristics, then so did Judith. 
Franz Bielfeldt, in his Hebbels Menschengestaltung als dichterischer. 
Ausdruck nordisch-deutschen Wesens (1939), contends that Hebbel's Judith 
is more German than her biblical counterpart (Hebbel used the Bible as a 
source for Judith). Because Hebbel was Nordic, Bielfeldt tells us, he 
would have found the idea of a cowardly, premeditated murder such as it 
is portrayed in the Bible morally offensive. By ascribing to his Judith 
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the motive of wounded honour, Hebbel brings the un-German events of the 
biblical version close'to German sensibilities: "Ein feiger, vorbedachter 
Mord hätte das sittliche Gefühl Hebbels beleidigen müssen, er wäre unver- 
einbar mit den seelischen Daseinswerten seiner nordischen Lebensauffas- 
sung gewesen. Erst durch die Idee der beleidigten Ehre gibt Hebbel der 
Tat der Judith eine Motivierung, durch die das undeutsche Geschehen der 
biblischen Geschichte dem deutschen Empfinden nahe gebracht wird" (p. 25). 
He further claims that Hebbel has introduced into his characterisations 
of both Judith and Holofernes a Germanic superhuman dimension as well as 
providing these characters with a Nordic-German spiritual disposition 
(p. 32). 
Heinz Kindermann, in a newspaper article which appeared during the 
Bochum Hebbel-Week in 1939, echoes Bielfeldt's views when he asserts that 
Hebbel has written into his Judith the "impulse" of honour: "Erst indem 
Hebbel - typisch nordisch - auch Judith den Impuls der Ehre zuerkennt, 
vollzieht sich der Kampf der beiden Repräsentanten zweier einander art- 
fremder Völker auf gleicher Ebene" ("Hebbel und Wir", Bochumer Anzeiger, 
Bochum, 22/23.4.1939). The ascription of honour Kindermann finds 
"typically Nordic". And Elizabeth Frenzel maintains that Hebbel's 
depiction of Judith's psychological conflict and of her inability to bear 
the weight of praise she earns through her murder of Holofernes is more 
subtle, more feminine and more German than the biblical version: "Der 
psychologische Konflikt, der Judith zum Mord an Holofernes treibt, der 
Liebe und Frauenwürde in ihr verletzt hat "ttnd- r---Ze ammnet rtrch--i nter-deF 
Ruhm, den sie durch diese Tat auf sich lädt, ist bei Hebbel soviel feiner, 
weiblicher und deutscher als die wilde Tat der Judith in der Bibel" 
(Judengestalten auf der deutschen Bühne. Ein notwendiger Querschnitt 
durch 700 Jahre Rollengeschichte, 1942, p. 145). Kurt Gerlach adds a new 
dimension to the interpretative framework by perceiving in Judith, as 
well as in Rhodope and Mariamne, a quality of chastity which, he claims, 
renders her Nordic: "Seine [Hebbel's] Frauengestalten, so Judith oder 
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Rhodope oder Mariamne dürften in ihrer herben Keuschheit am meisten dem 
nordischen Rassenideal entsprechen" ("Friedrich Hebbel und Heinrich von 
2 
Kleist", Nationalsozialistische Erziehung, 1937, p. 541). 
Not all critics however saw Judith as Nordic. Hans Herbert Reeder 
for instance believed that Hebbel, albeit unconsciously, had given in the 
conflict between Holofernes and Judith "Ansätze zu antisemitischen 
Empfindungen und Erkenntnissen". Reeder continues: "Andererseits kündet 
sich - so wenig Klarheit Über Rassefragen jene Zeit hatte - in der großen 
Gegnerschaft Holofernes-Judith, die Hebbel beide als 'wahre Individual- 
itäten, dennoch zugleich als Repräsentanten ihrer Völker' sieht, eine 
Ahnung der Rassenfrage als 'Schlüssel der Weltgeschichte' an! " ("Dichter 
zwischen den Zeiten", Die Westmark, Heidelberg, March 1938, p. 307). In 
another article Reeder made the same point: "In der 'Judith' wächst schon 
ein Gefühl für den kommenden Rassenkampf (Judith, lustig triumphierend, 
Holofernes, der wahrhafte Kämpfer, überlistet! )" ("Aufbruch - Nicht 
Erfüllung", Hessische Landeszeitung, Darmstadt, 19.3.1938). Reeder's 
characterisation of Judith fits-the biblical Judith far better than it 
fits Hebbel's Judith. But even Bielfeldt, who clearly believes that 
Hebbel has Germanised his Judith, is reluctant to claim that he has 
totally "de-Judaised" her. In Hebbels Menschengestaltung als dichter- 
ischer Ausdruck nordisch-deutschen Wesens (1939) he refers to her as a 
"jüdische Frauengestalt" (p. 17) and maintains that her attitude to her 
fellow-men "erklärt sich aus ihrem jüdisch-national bedingten Gottglauben" 
(p. 17). Yet he also asserts that Hebbel "verzichtet... auf eine natural- 
istische Gestaltung Judiths als Jüdin"(p. 18), that he has elevated 
Judith in ethical and religious terms to a level equal to that of Holo- 
fernes in order to create "die ideellen Voraussetzungen für eine welt- 
geschichtliche Tragödid'(p. 18). Later he claims that Judith's murder of 
Holofernes, because it is triggered by the violation of her personal 
honour, results from the "deutsche Grundhaltung" (p. 25) that Hebbel has 
introduced into the Judith-Holofernes conflict. That Judith should be 
- 103 - 
both German and Jewish can only be the result of an attempt on Bielfeldt's 
part to combine two arguments. On the one hand Bielfeldt's admiration 
for Judith requires that he see her as German or Nordic. On the other 
hand he believes, like Reeder, "daß Hebbel bereits unbewußt die 
biologische Bedeutung der Rassenfrage empfindet" (p. 14). To have a 
completely non-Jewish Judith would be to nullify the idea of conflict 
with Jewry, a conflict which was at the heart of the National Socialist 
conception of the "Problem der Rassen- und Völkergegensätze" (p. 14) as 
Bielfeldt terms it. 
The fact nonetheless remains that many National Socialist critics 
saw Judith and especially Mariamne as Nordic rather than Jewish. Hebbel, 
of course, being Nordic, could only create Nordic figures. Moreover, 
Judith and Mariamne were too noble to be Jewish. Critics believed of 
Hebbel's Jewish heroines what Bartels believed of Christ: "Erst in 
unseren Tagen dringt bei den vernünftigen Deutschen die Anschauung mehr 
und mehr durch, daß Jesus keine Jude, sondern, da er als 'wahrhafter 
Mensch' doch einer Rasse angehören mußte, ein Arier war" (Hebbel und die 
Juden, 1922, p. 31). Most importantly, if Judith and Mariamne were 
really Nordic, then the disturbing implication arising from the fact that 
Hebbel had given two Jewesses important and dignified roles - the 
implication, namely, that he respected Jewry - was smothered from view. 
A. 2 Reasons for Hebbel's choice of Jewish subject-matter 
It was neither new nor controversial to claim that Hebbel was 
motivated in his choice of material for dramatisation by the desire to 
find a subject-matter that was a suitable vehicle for the expression of 
his tragic philosophy. But when National Socialist critics applied this 
argument to explain Hebbel's selection of Jewish history in Judith and 
Herodes und Mariamne, they did so not because they were interested in 
establishing the truth about the nature of Hebbel's creative inspiration, 
but because they wanted to discredit any impression that Hebbel had 
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elected to depict Jewish history out of a sympathy for or interest in 
Jewry. For if it was embarrassing that Hebbel should have created Jewish 
heroines, it was equally embarrassing that he should have chosen Jewish 
subject-matter at all. 
An article by Rolf Siebert provides the best example of an attempt 
to explain away the choice of Jewish subject-matter. Siebert, in 
reference to Herodes und Mariamne, poses himself a question: "Wenn die 
Frage entsteht, warum gerade ein Werk aus dem jüdisch-orientalischen 
Stoffkreis zur Gestaltung gewählt wurde, so muß die Gegenfrage gestellt 
werden: Wie konnte Hebbel, der deutsche Dramatiker, der nach Herkunft und 
Blut, nach Wesen und Werk am stärksten nordisch bestimmt ist, zu dieser 
Stoffwahl kommen? ". Siebert goes on to answer his own question: "Es ist 
auffällig, daß Hebbel in allen seinen Werken eine Übergangszeit, eine 
Weltenwende als historischen Hintergrund wählt. Es kommt ihm keineswegs 
auf das Lokalkolorit, auf die historische Anekdote, auf das bunte 
orientalische Milieu an, sondern einzig und allein auf die tragischen 
Möglichkeiten, die in einer solchen Zeitenwende begründet liegen" 
("Hebbels Herodes und Mariamne", Göttinger Tageblatt, Göttingen, 6.10. 
1937). Hans Pesta, in his book Der Bildungsgehalt der Dichtung von 
Friedrich Hebbel (1938), similarly stresses that Hebbel's material is but 
a means to an end: 
Es ist bemerkenswert, daß Hebbel bei seiner Stoffwahl 
in zwei Fällen auf die Bibel zurückgreift und zwar 
auf das Alte Testament, das die geschichtliche ÜbU_. _ , ___...... _ 
lieferung des Judentums enthält ... Er kann damit 
niemals jedoch den Juden durch seine Werke verherr- 
lichen wollen. Wir fragen uns infolgedessen, warum 
er trotzdem in den beiden Dramen Judith sowie Herodes 
und Mariamne Gestalten der jüdischen Geschichte 
darstellt ... Wenn wir daher eine Antwort auf jene 
Frage geben wollen, so können wir nur antworten, 
daß Hebbel die fremde Welt als Stoff benutzt, weil 
sie ihm geeignet erscheint, das zum Ausdruck zu 
bringen, was er sagen will" (p. 30). 
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And Eugen Hollerbach writes: "Er [Hebbel] suchte in dem Schatz von 
Mythen, Sagen und Legenden nach Menschen, die ihm gleich das Große groß 
empfunden haben und groß dafür eingestanden sind. Die Andersartigkeit 
ihrer Welt wurde für den Dichter geradezu ein bewußt benutztes Mittel der 
Objektivierung ... Wer das begriffen hat, den vermachte auch die Welt von 
Hebbels größter Tragödie 'Herodes und Mariamne' nicht zu befremden" 
("Gyges und sein Ring", Westdeutscher Beobachter, evening edition, 
Cologne, 27.4.1939). 
While there were those who claimed that Hebbel chose Jewish material 
because it served his artistic purposes, there were others who maintained 
that he had transformed and Germanised that material. Franz Bielfeldt 
asserts that the biblical subject-matter Hebbel used for Judith provided 
nothing more than "der rohe Stein, aus dem der Bildhauer sein Kunstwerk 
meißelt" (Hebbels Menschengestaltung als dichterischer Ausdruck nordisch- 
deutschen Wesens, 1939, p. 13). He goes on to argue that Hebbel reworked 
the "dead" and "alien" material, giving it form and substance: "Erst 
durch den künstlerischen Gestaltungsprozeß des Dichters erhält der bis 
dahin tote, und zudem uns artfremde Stoff Inhalt und Gestalt, wird Leben, 
d. h. dichterisch plastische Verwirklichung der vom Dichter subjektiv 
geschauten und gedeuteten Welt" (ibid., p. 13). And Elisabeth Frenzel 
writes: 'Der Deutsche sucht sich aus der jüdischen Geschichte die 
kriegerischen Helden aus ... Den Anreiz bietet immer wieder die aller- 
dings in ihrer Primitivität der Ausdeutung harrende Fabel, aber deutsche 
und nicht jüdische Menschen entwachsen dieser Deutung ... Der Zuschauer 
und erst recht der Leser verliert völlig das Bewußtsein, daß hier [in' 
Herodes und Mariamne) jüdische Geschichte spricht" (Judengestalten auf 
der deutschen Bühne: Ein notwendiger Querschnitt durch 700 Jahre Rollen- 
geschichte, 1942, pp. 140-141). In Bielfeldt's and Frenzel's view, 
Jewish history does not provide a ready-made model for the exposition of 
Hebbel's ideas, but merely the crudest of moulds. To have suggested 
that Jewish history could supply such a ready-made model would have been 
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to imply that it provided examples of the operation of the progressive 
principle of historical dialectic and featured characters of universally 
representative value. Such an implication was unthinkable. 
A. 3 Judith and Herodes und Mariamne in the National Socialist Theatre 
Despite the claims by critics that Judith and Herodes und Mariamne 
were Germanised versions of Jewish history, both plays were neglected by 
the National Socialist theatre. Judith, in fact, was not performed a 
single time by the National Socialists (it had been performed 850 times 
during the Weimar Republic). And Herodes und Mariamne (performed 781 
times during the Republic) reached the National Socialist stage a mere 
47 times. The reason surely lies in the theatrical policy of National 
Socialism towards Jewish plays. If it was easy enough to acclaim Judith 
and Herodes und Mariamne as German or Nordic on paper, it would have been 
less easy to present them as German on stage. A director could never 
seriously have hoped to eliminate the fact that the plays are Jewish in 
their subject-matter and in their heroines. He would not have needed to 
eliminate this fact had he been able to ply an opposite course by using 
the Jewishness of the plays for purposes of anti-Semitic propaganda. 
But neither Judith - despite the presentation of the townsfolk of 
Bethulien as unheroic and despairing - nor Herodes und Mariamne is a. 
Merchant of Venice. 
3 Indeed there was always a good chance that a 
production of Judith or Herodes und P4ariamne would have had an anti- 
propagandistic effect, since Judith and Mariamne inspire admiration or 
at least awe, certainly not disgust. 
One group which thought Hebbel had given a positive portrayal of 
Jewry in Judith was the jüdischer Kulturbund in Berlin. The Kulturbund, 
which organised among other things performances of plays on Jewish themes 
for all-Jewish audiences, had been set up in 1933 by Reichskulturwalter 
Hans Hinkel to allow Jewish cultural life to continue segregated from 
German cultural life. In 1935 the Kulturbund staged Judith in the 
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capital. That Jews could identify with Judith enough to want to perform 
it indicates just how difficult it would have been for National Socialist 
theatres to manipulate it for purposes of propaganda. Arthur Eloesser, 
reviewing the production in a Jewish newspaper, clearly states the case 
for interpreting Judith as a play that could have an uplifting effect on 
a Jewish audience: 
Martin Buber spricht einmal von dem jüdischen Pathos 
und er hat es mit dem schönen Wort erklärt: es 
bedeutet das Unmögliche verlangen. Und der Dichter 
selbst scheint dieser Erklärung zuvorgekommen; so 
gering auch manche Exemplare des Judentums hier 
ausfallen mögen, es ist ein Volk, das als Ganzes 
doch im Unmöglichen leben kann. Schon mit dieser 
Grundstellung muß uns die Tragödie immer wieder 
i willkommen sein. 
Eloesser concludes his review with the statement: "Die tragische Dichtung 
Hebbels hat-wie immer mitgerissen, hat bei aller dramatischen Hoch- 
spannung nach innen geführt, uns auf uns selbst zurückgeführt" ("Im neuen 
Kulturbund-Haus", Jüdische Rundschau, Berlin, 4.10.1935). 
B. Hebbel as an anti-Semite 
It is always strongly implicit in the interpretations we have looked 
at in the first part of this chapter that Hebbel was an anti-Semite. In 
this section we shall consider more explicit references to Hebbel's 
alleged dislike of Jews. Firstly, however, vie must establish and be sure 
--- -about -the--tTae=na-tur-e"-of -Hebbel'-s""-feelings ---tnwards---Jewry. -- Charlene -Lea - 
maintains in her book on the presentation of the Jew in German and 
Austrian drama between 1800 and'1850 that "Adolf Bartels in his study 
'Hebbel und die Juden' ... fails in his attempt to make an anti-Semite 
out of Hebbel". 
4 Lea is quite right. There is no documented proof which 
could be used to substantiate Bartels' argument. Hebbel was on occasion 
critical of Jewry, certainly. He remarks in a letter to Marie 
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Wittgenstein of 2 August 1858 that Krakau has made a significant 
impression on him "trotz'der vermaledeiten Judenwirtschaft" (HB, vol. VI, 
p. 203). And in an oft-quoted diary-entry of 1843 he expressed the fear 
that Jewish emancipation on the terms demanded by the Jews might lead in 
the future to a need for the emancipation of the Christians (HT, vol. II, 
entry 2706). It is also true as Bartels claims in Hebbel und die Juden 
(1922) that Hebbel's relationship with some of his Jewish acquaintances 
such as Sigmund Engländer and Emil Kuh became strained. But Hebbel did 
not always see eye to eye with his Christian acquaintances; he was, after 
all, an uncompromising friend, one who was oversensitive and easily hurt. 
It is quite indefensible to suggest as Bartels does in Hebbel und die 
Juden that anti-Semitism lay at the root of Hebbel's disputes with Jews. 
Why, if Hebbel was anti-Semitic, did he become involved with Jews at such 
a personal level in the first place? How could Hebbel, the self- 
confessed enemy of mediocrity and a man of the most discriminating taste, 
have been drawn to Felix Bamberg, Emil Kuh and Sigmund Engländer if he 
was convinced of the worthlessness of Jewry? Besides, there is nothing 
in his writings which might lead us to conclude that he was anti-Semitic. 
We know that Hebbel objected to the terms on which the Jews sought 
emancipation in a diary-entry of 1843. Yet he confessed in a diary-entry 
of the same year that his views on the Jews had formerly been liberal 
(HT, vol. II, entry 2939). And it is obvious from an 1848 article for 
the Augsburger Allgemeine Zeitung which discusses the April constitution 
that he certainly supported the cause of Jewish emancipation during the 
Revolution (HW, vol. X, p. 77). Moreover, his poem "Der Jude an den 
Christen", which he included in a letter to Elise Lensing of 30 September 
1838 (HB, vol. I, pp. 319-320), indicates that he could sympathise with 
Jewry, while in a diary-entry of 1859 he acknowledges the powers of the 
Jewish intellect and imagination and then maintains: "Er [the Jew] mußte 
darum groß im Religionsstiften sein, denn sein Verstand gestattete ihm 
nicht, an dem Grundgeheimnis der Welt mit zugedrückten Augen vorüberzu- 
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gehen und seine Phantasie war besser geeignet, wie die irgend eines 
anderen Volkes, es visionir zu lösen" (HT, vol. IV, entry 5718). 
Hebbel was thus not in the least anti-Semitic. Yet Bartels asserted 
in Hebbel und die Juden: "Hebbel der Dithmarscher, der Germane, wollen 
wir hier vorausnehmend sagen, konnte wohl die mannigfaltigsten Verhält- 
nisse zu Juden bekommen und einzelne von ihnen auch schätzen lernen, aber 
im tiefsten Wesensgrunde blieb er ihnen fremd, ja feindlich, und das 
brach bis an sein Lebensende hin immer wieder einmal hervor. Die 
Erkenntnis der Judengefahr aber ist bei Hebbel zeitweise ganz besonders 
stark gewesen" (p. 10). Bartels' contention in Hebbel und die Juden was 
that Hebbel's dislike of Jews was racially motivated. He maintained that 
Hebbel had brought "die deutsche Grundanschauung vom Juden mit ins Leben" 
(p. 10). Elsewhere in his book he referred to "das germanische Selbst- 
gefühl des Dichters dem Judentum gegenüber" (p. 23), "die germanische 
Abneigung gegen das Judentum" (p. 32) and "der stärker hervortretende 
Unterschied der Rasse zwischen Hebbel und Kuh" (p. 61). He also claimed: 
"Da Hebbel als Dithmarscher Germane war und den. richtigen deutschen 
Instinkt hatte, so würde natürlich doch nicht der 'geniale' Heine für 
seine dichterische Entwicklung bestimmend, sondern Ludwig Uhland" (p. 6). 
Hebbel's racial rejection of Heine was the subject of a newspaper article 
"Hebbel und Heine" which Bartels published in the Völkischer Beobachter 
on 31 August 1934. Here we read: "... und es ist in der Tat sehr bezeich- 
nend, wie oft das Nordische in ihm [Hebbel] in seinem Leben und Schaffen 
unmittelbar hervorbricht. Das ist auch bei seinem Verhältnis zu dem 
jüdischen Dichter Heinrich Heine der Fall". And further: "... das Rasse- 
gefühl Hebbels spricht doch bei dem Verkehr mit Heine immer mit, und 
zuletzt kommt es auch zu einer entschiedenen Ablehnung". Bartels does 
concede that Hebbel, while critical of Heine in 1838, expressed approval 
of the poet in 1843; but he tries to explain this away by referring to 
the influence of "Zeitstimmungen", Hebbel's and Heine's common dislike of 
Gutzkow and a desire on Hebbel's part to secure a publisher for his works 
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by exploiting Heine's connections with Campe. In a later article, 
"Hebbel rückt von Heine ab", which also appeared in the Völkischer 
Beobachter (on 11 September 1934), Bartels tries to demonstrate that 
Hebbel had grown to dislike Heine in his later years: "Der alte Hebbel", 
he tells us, "... und der junge ... reichen sich die Hand". In this 
second article Bartels also refers generally to Hebbel's "rassische 
starke Abneigung gegen das Judentum". 
Bartels view of Hebbel's relationship with Heine is altogether too 
negative. Heine respected Hebbel, admiring his poetry (especially the 
"Hexenritt") and Judith. Hebbel for his part returned this respect. 
Not that his view of Heine was without its contradictions. In 1838 he 
wrote in his diary: "Heines Dicht-Manier (besonders seine neuere) ist das 
Erzeugnis der Ohnmacht und der Lüge" (HT, vol.. I, entry 1099). Yet after 
meeting the poet for the first time in Paris he was describing him in a 
letter of 16 September 1843 to Elise Lensing as a "tiefer, wahrer 
Dichter" (HB, vol. II, p. 287). In the same letter he remarked: "Mit 
Heine kann man das Tiefste besprechen und ich erlebte einmal wieder die 
Freude einer Unterhaltung, wo man bei dem Anderen nur anzuticken braucht, 
wenn man den eigensten Gedanken aus seinem Geist hervor treten lassen 
will" (HB, vol. II, p. 286). Barely five months later - on 13 February 
1844 - he wrote to Elise: "Ich glaube, er [Heine] will mich lieber zum 
Freund, als zum Feind haben, und das ist ja auch so ganz unvernünftig 
nicht, aber er scheut jedes tiefere Gespräch, weil ihm die freie Beweg- 
lichkeit des Geistes nicht, oder nicht mehr, so zu Gebote steht, wie mir" 
(HB, vol. III, p. 33). For all the vacillations in Hebbel's opinion, it 
was a predominantly positive, not a predominantly negative opinion as 
Bartels would have us believe. Nor did it weaken in his later years. In 
a letter to Sigmund Engländer of 25 May 1854 Hebbel refers to Heine's 
"große Begabung" (HB, vol. V, p. 160). And in a letter to Heine himself 
of 18 December 1855, Hebbel writes: "Sie [Heine] haben mir in Paris über 
die Judith einmal in einer halben Stunde mehr Tiefes gesagt, als alle 
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Deutsche Kritiker zusammen" (HB, vol. V, p. 285). Moreover, even if I. c( 
Hebbel had disliked Heine, he would hardly have done so on racial grounds. 
Racial anti-Semitism was'a much later phenomenon. As Franz Bottenhorn 
remarks in his Hebbels Stellung zu Staat und Nation (1936): "Ober den 
Gegensatz Jude-Christ kann Hebbel nicht hinweg; ihm und auch seiner Zeit 
schien kein anderer Unterschied zwischen beiden zu bestehen als der 
religiöse" (p. 70). 
Bartels' views on Hebbel's relationship with Heine were occasionally 
echoed by other critics. Heinz Grothe for instance wrote: "In Paris 
lernte er [Hebbel) auch den jüdischen Literaten Heine kennen, mit dem er 
rasch in ein Mißverhältnis kam, denn Hebbel konnte seiner Art und Natur 
gemäß selbstverständlich keine Berührungspunkte mit Heine finden" 
("Hebbels Leben in Paris", Brüsseler Zeitung, Brussels, 22.1.1944). But 
it was an anecdote told by Bartels in his article "Hebbel rückt von Heine 
ab" which was to be most frequently quoted by National Socialist critics 
as evidence of Hebbel's anti-Semitism. Bartels wrote: 
In meiner Schrift "Hebbel und die Juden" (Deutscher 
Volksverlag, München 1922) habe ich den Dithmarscher 
Dichter als scharfen Beobachter, dann auch als großen 
Ahner auf dem Gebiet der Judenfrage bezeichnet - das 
war er in der Tat, und es brach gelegentlich auch die 
rassische starke Abneigung gegen das Judentum bei ihm 
hervor; so einmal, als ein junger Jude seinen "Gyges" 
angehört und gelobt hatte, dann aber nicht mit ihm 
essen wollte. "Hund, verfluchter", rief er da nach 
dem Bericht Kuhs, "ich hatte dich für meinesgleichen, 
nämlich einen Menschen gehalten! * 'Spierýt 'äü aöer aen' "''' ' 
Juden gegen mich aus, indem du nicht mit mir essen 
willst, dann spiele ich gegen dich den Christen aus, 
dann rufe ich: nieder mit dir, Paria, lecke mir die 
Schuhe ab, denn ich bin der Aristokrat, und du bist 
der Knecht, ich sitze am Herrentische der Kultur, und 
du an dem Gesindetische der Geschichte. " Natürlich 
war es nicht der Christ Hebbel, der so sprach, sondern 
der Germane, der nordische Mensch (Völkischer Beobachter, 
11.9.1934). 
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This anecdote does indeed, as Bartels says, stem from Emil Kuh, who 
recounts it in his Biographie Friedrich Hebbels of 1877 (see vol. II, 
p. 638). But Bartels' retelling of the story is incomplete and misleading. 
A close look at Kuh's account reveals that Hebbel did not deliver this 
broadside, as Bartels' version implies, to the Jew's face. Nor was it the 
fact that the Jew refused to eat with him per se that irritated Hebbel so 
much as the reason. It was Emil Kuh who bore the brunt of the upbraiding 
after he had confirmed Hebbel's suspicion that the Jew, had declined the 
dinner-invitation not because he was unwell, as he had claimed, but 
because he did not want to eat unleavened bread during Passover Week. 
But a full knowledge of events as they are related by Kuh hardly 
exonerates Hebbel. Indeed that Hebbel took particular exception to the 
religious motive behind the Jew's refusal casts him in a most intolerant 
light. On the other hand there is no absolute proof that the story is 
true: we only have Kuh's testimony. Even if we accept that it is true, 
there is no reason to interpret it as demonstrating Hebbel's anti- 
Semitism. Hebbel, as is well known, was notoriously sensitive on issues 
of what he regarded as common courtesy. That the Jew had not seen fit to 
entrust him with the real reason for his refusal, that he had blatantly 
lied to him, and that Hebbel had then had to find out the truth from Emil 
Kuh - this was insulting enough. More importantly, it is evident from 
Hebbel's response that he saw in the Jew's refusal a haughty, patronising 
reluctance to eat at the table of a religious inferior. This was more 
than the dramatist's pride could take, and so he lashed back, availing 
himself of an uncharacteristic Christian cultural arrogance (Hebbel was 
not a Christian) in order to raise himself above the Jew and restore his 
damaged ego. The whole denunciation is thus explicable in purely 
psychological terms. Nevertheless, the anecdote did lend itself to a 
specifically anti-Semitic reading. It was often recounted in the press 
and in popular magazines, sometimes preceded by tendentious introductions, 
sometimes elaborated to intensify the anti-Semitic effect. The 
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introduction to one version ran: "Auch Friedrich Hebbel, der als Dichter 
und Dramatiker 1813 bis 1863 lebte und mit der Burgtheater. -Schauspielerin 
Christine Enghaus verheiratet war, hat den schändlichen Charakter der 
Juden erkannt" ("Der Herr und der Knecht", Kamerad Frau, Berlin, July 
1944). The story was even related in the virulently anti-Semitic Der 
Stürmer under the title "Hebbel und der Jude". 
5 Here we read: "Es ist 
eigenartig, daß doch alle großen Geister im tiefsten Innern absolute 
Judengegner gewesen sind. Dies trifft auch auf den Dichter Friedrich 
Hebbel zu". And among the details introduced in the version published 
in Kamerad Frau was the claim: "Hier hofft er [the Jew in Hebbel's home] 
die Beziehungen anknüpfen zu können, die seinem künftigen Ruhm den Weg 
bereiten sollen; denn nach der Weise seiner Rassegenossen rechnet auch er 
darauf, daß vorteilhafte Verbindungen gewiß da"weiterhelfen werden, wo 
das eigene Können versagt ... Der Name Hebbel mag künftig manche Tür 
öffnen, an die zu klopfen nützlich sein wird".. 
Some critics also believed Hebbel's dramas provided examples of his 
anti-Semitic feelings. Wrote Hans Pesta: "Obgleich er [Hebbel] ein 
Gegner des jüdischen Geistes ist, was aus verschiedenen Stellen seiner 
Dramen und auch aus seinen Tagebuchaufzeichnungen hervorgeht, entnimmt er 
den Stoff [for Judith and Herodes und Mariamne] aus dem Alten Testament" 
(Der Bildungsgehalt der Dichtung von Friedrich Hebbel, 1938, p. 30). 
Pesta does not tell us which parts of Hebbel's dramas he is referring to, 
but other critics are more specific. Claims Ludwig Ries: 
Und noch in anderer Hinsicht steht Hebbeluns. Heuti. gen__-... __ . _.. 
nah. Man lese im Textbuch der "Agnes Bernauer" nur 
nach, was er z. B. über die Juden sagt. Der Kanzler 
Preising sagt zum Herzog Ernst: "Die Klagen über den 
Wucher der Juden mehren sich! " Hebbel läßt den 
Herzog antworten: "Man soll sich so einrichten, daß 
man die Juden nicht braucht. Wer nicht von ihnen 
borgt, wird nicht arm durch sie, und ob sie Fünfzig 
vom Hundert nehmen! " Preising: "Es ist der Juden 
selbst wegen, daß ich darauf zurückkomme. In 
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Nürnberg schlägt man sie schon tot wie die Hunde! " 
Herzog: "Die Juden sollen's so treiben, daß sie das 
Totschlagen nicht verdienen, dann wird's wohl unter- 
bleiben" ("Agnes Bernauer im Sonnenschein", Rastatter 
Tageblatt, Rastatt, 20.6.1938). 
This exchange, which occurs in Act III, Scene VI of Agnes Bernauer, is 
hardly anti-Semitic in sentiment. Preising is concerned for the Jews, 
while Ernst is even-handed in criticising both the Gentiles for borrowing 
and the Jews for lending. One cannot in any case identify the views of 
a dramatist with those of his characters. This discussion in Agnes 
Bernauer nonetheless concerns itself with the issue of religious anti- 
Semitism in the mediaeval age, as does an episode in Act II, Scene V of 
Genoveva. Here an old Jew is seized by Christians for drinking out of a 
well, maltreated, taunted and threatened with death. He responds by 
cursing his captors. Elizabeth Frenzel interprets the episode as 
indicating the subservient spirit of the Jewish people: "Hebbel macht in 
einer einzigen Szene seiner 'Genoveva' (1843) den Knechtssinn des 
jüdischen Volkes zum erschütternden Erlebnis. Das Burggesinde will einen 
alten Juden töten, weil er aus ihrem Brunnen trank. Urn das Recht, ihnen 
fluchen zu können, zu erwerben, will er den Märtyrertod auf sich nehmen" 
(Judengestalten auf der deutschen Bühne. Ein notwendiger Querschnitt 
durch 700 Jahre Rollengeschichte, 1942, pp. 174-175). In reality the 
scene presents the Christians in a much worse light than the Jew. When 
Saladin Schmitt staged Genoveva during the Bochum Hebbel-Week in 1939, 
he omitted the Jew. Kurt Dörnemann, in his report of the performance, 
tells us that Tristan's part was shortened and refers to the "Ausfall" of 
the Jew ("Des Himmels reinster Blick entzündet die Hölle", Bochumer 
Anzeiger, Bochum, 25.4.1939). Genoveva is of course a very long play, 
and the Jew-scene is an obvious candidate for excision on the grounds 
that it does not contribute directly to the development of the action. 
On the other hand the depiction of Christian brutality towards Jewry was 
- 115 - 
hardly suitable as anti-Semitic propaganda. Schmitt therefore had two 
good reasons for cutting the Jew. 
C. The figure of Benjamin in Der Diamant 
But it was not Agnes Bernauer or Genoveva which seemed to provide the 
best dramatic evidence that Hebbel was anti-Semitic: it was the comedy 
Der Diamant, a play which, although set in a Christian environment unlike 
Judith or Herodes und Mariamne, had a Jew - Benjamin - as its main 
protagonist. Der Diamant, despite Hebbel's admiration for it, had never 
been a successful play. During the Weimar Republic there were only 19 
performances, with productions restricted to Neustrelitz, Frankfurt 
(Main), Lübeck. and Dessau. Prior to then moreover productions had been 
even more sporadic, the most notable being in Mannheim in 1908 in the 
adapted version by Georg Altmann, and in Berlin (as part of the 
Jahrhundertfeier) in 1913. But under the National Socialists there was 
a modest increase in theatrical interest in the play. It was performed 
85 times in 9 different productions. There were major revivals in Berlin 
(1942/1943,25 performances), Kaiserslautern (1939,14 performances) and 
Chemnitz (1940/1941,12 performances). And performances were not always 
restricted to cities. The Kaiserslautern company for instance toured 
the surrounding area with its production, while the Bernburg Landestheater 
took Der Diamant to at least 11 local villages or small towns in the 
1941/1942 season, staging the play 17 times. Of all productions, the two 
which attracted the most journalistic attention were those in Berlin (in 
the Theater in der Saarlandstraße) and in Vienna (by the EXL-Bühne), the 
latter production being staged during the prestigious Hebbel-Week in 1942. 
The reason for this interest in Der Diamant under National Socialism 
lay not in a discovery of its comic potential or in a desire to unearth 
a rarely-performed theatrical relic. It lay in a sense of the play's 
actuality, of its suitability as anti-Semitic propaganda. It was 
interpreted as portraying in the figure of Benjamin tha moral and 
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political threat posed by the Jewish people. Writes Richard Winter: "Der 
Grundgedanke des Stückes ist doch wohl der, daß jüdische Raffgier, für 
die es keine Grenzen und Hemmungen gibt, die allgemeine sittliche Luft 
verpestet und deshalb alle ansteckt, die sie berührt" (letter of 3 
December 1935 to Adolf Bartels6). That Benjamin is the incarnation of 
materialism is an idea taken up by Ernst Altherr in his book Komik und 
Humor bei Hebbel (1935). Altherr, for whom Benjamin is "der charakter- 
loseste Charakter dieser Komödie" (p. 93), maintains: "Mit Benjamin 
erreicht die Reihe der den faßbaren Dingen steigend Verfallenen, der 
Materialisten ihren Abschluß" (p. 95). And Ewalt Skulima asserts: "Was 
geschieht in dieser Komödie? Nichts mehr und nichts weniger, als die 
mögliche Zertrümmerung des Staates durch den Juden" ("Eine vergessene 
Komödie", N. S. Z. -Rheinfront, Kaiserslautern, 17.3.1939). National 
Socialist interpreters moreover believed the anti-Semitic message, they 
perceived at the heart of the play to have been responsible for the 
neglect of Der Diamant in the past. It was claimed that German theatres 
before 1933 had been dominated by a Jewish influence and as a result had 
kept Habbel's comedy from the stage. Cornel Queck writes: "Jüdische 
Wirklichkeit aber erblickte er [Hebbel], als er die Kreatur seines 
Benjamin im 'Diamant' schuf! Kein Wunder daher, daß den deutschen 
Theatern, so lange sie unter jüdischem Einfluß standen, dieses Lustspiel 
peinlich sein mußte, daß man es totschweigen wollte" ("Der Diamant", Die 
Zeit, Reichenberg, 26.2.1939). And W. M. Eisenbarth explains the previous 
theatrical neglect in the following terms: "Die Gründe dürften selbstver- 
ständlich im Dominieren des jüdischen. EinfIusss-icu_ +r uýsý n. _Theaterlebecv. ; 
gesucht werden. Welcher Theaterleiter würde es vor 1933 gewagt haben, 
den Juden das wahre Gesicht im dramatischen Abbild entgegenzustellen? " 
("Der Diamant", Hakenkreuzbanner, Mannheim, 17.3.1939). The National 
Socialist age was seen as having changed attitudes to Jewry and having 
thereby created the conditions for a proper appreciation of Der Diamant. 
Claims Joachim Körner: 
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Wir sehen heute den Juden als volksfremden Schädling 
schärfer als die Generation der Hebbelzeit; wir 
haben den Juden in seiner zersetzenden Macht an 
unserem Volkskörper hart empfunden. Diese Erfahrung 
setzt uns in ein ganz neues lebendiges Verhältnis zu 
dem Hebbelschen Werk, dessen tragende Gestalt ein 
Jude ist. Erst unserer Zeit erschließen sich alle 
Wege zu ihm und so ist dieser Versuch [the 1939 
production in Kaiserslautern], den "Diamanten" dem 
Deutschen Theater endgültig zu gewinnen ... aus der 
leidenschaftlichen Überzeugung erwachsen, daß hier 
ein Werk lange genug geschlummert hat, das ... einen 
politisch-weltanschaulichen Stoff gestaltet - eine 
wahrhafte Komödie, die wie schwerlich eine zweite 
unserer Zeit und unserem Geschlechte lebendige Wirk- 
lichkeit sein kann ("Friedrich Hebbei als Lustspiel- 
dichter", Theater und Volk. Bühnenblätter der West- 
mark, Saarbrücken, 1938/1939, p. 6). 
That Der Diamant gives an anti-Semitic portrayal of a Jew, let alone of 
Jewry, is, to say the least, a questionable view. There is no evidence 
in Hebbel's correspondence or diaries to indicate an anti-Semitic 
intention. And Der Diamant itself hardly supports the interpretation 
that it is intrinsically anti-Semitic. True, Benjamin steals a diamond 
from the peasant Jakob and is subsequently both deceitful and cowardly. 
But several of the Christian characters can match Benjamin for greed and 
deceit. Besides, his moral weaknesses are portrayed without the critical 
force which would be required to make them loathsome. Indeed he is 
depicted with affectionate humour and a touch o-ý-tw --oF-patfzos: "-There"7s-- - 
every likelihood that Hebbel chose a Jew as his main comic figure purely 
and simply because of the comic potential always inherent in the popular 
"national" stereotype. The devious, lily-livered and greedy Jew is funny 
for the same reason as the miserly, dour Scot or the thick-headed and 
credulous Irishman: the humour lies in fulfilling the audience's 
expectations in respect of their images of others. 
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By the time the National Socialists had been in power for a few 
years however the stereotyped image of-the Jew which Hebbel uses as a 
comic theatrical device had become - as a result of the influence of 
racial ideology on the German imagination - invested with an ominous 
significance. Jewish greed, Jewish dishonesty and Jewish cowardice were 
no longer things to be dismissed with a laugh in the theatre, but were 
now expressions of an innate moral depravity which threatened the very 
fundament of Western civilisation. It was this change in the conditions 
for reception of the stereotype which led critics and directors to see 
an anti-Semitic warning in the play. The comedy became a didactic anti- 
Semitic satire in their eyes, a satire in which the comic and the 
grotesque were inseparable. 
Despite the fact that Der Diamant was interpreted as anti-Semitic, 
most directors clearly felt the force of the message to be too weak. As 
a result they used adapted versions which, under the pretext of "bringing 
out" that anti-Semitic message, in reality served to introduce it. Der 
Diamant was, to use a euphemistic term often applied by theatre critics, - h«ti 
"geschliffen". The alterations involved the debasement of Benjamin to a 
moral level far beneath that of the other characters and his exposure to 
ridicule and humiliation. Sometimes the severity of his crime was 
intensified. We must now turn our attention to a detailed consideration 
of some of these reworkings. 
By far the most important and most widely used of all National 
Socialist versions was Bernd Rehse's, which was given its premiere in 
Chemnitz on 20 November 1940 and performed subsequently in Flensburg in 
1941. Karl Heinz Martin's production in Berlin in 1942 also took Rehse's 
adaptation as a basis, though Martin introduced some alterations of his 
own. Rehse's version concentrated firstly on reconciling the conflict 
he clearly thought existed between the realistic and the fantastic. 
This was achieved by unceremoniously cutting all but one of the court- 
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scenes, so that the emphasis was placed firmly on the rustic and 
realistic elements. Maitin followed Rehse in this, though he did include 
the prologue in the form of a puppet-show or Puppenspiel. Rehse also 
substantially altered the final act. He justified this modification in 
the following terms: "Um die Idee der Komödie klar herauszustellen, mußte 
eine andere, eine innerliche Schlußlösung gefunden werden" ("Zu meiner 
Auffassung der Hebbelschen Komödie Der Diamant",, Das Programm. Städtische 
Theater Chemnitz, Chemnitz, 1940/1941). Rehse does not tell us what the 
"Idee" of the comedy is, but we are justified in taking his 
interpretation to be anti-Semitic. In his version, just as the diamond 
is about to be handed back to the princess by the prince, Benjamin leaps 
forth, protesting that he still has the diamond in his stomach. As the 
princess hears Benjamin's claim, she cries out: "In des-Juden Bauch! " and 
then bursts out laughing ("sie bricht in helles Gelächter aus"); soon 
the whole court is laughing with her, and the laughter has, all round, a 
beneficial not to say healing effect. The princess is cured of her ill- 
ness, the court of its anxiety and Jakob of his fear of the magnificence 
of the court.? 
Rehse's alteration has the effect of exposing the Jew to collective 
ridicule and of presenting this ridicule as healthy. In Martin's 
reworking of Rehse's adaptation Benjamin appears even more ridiculous 
when it is revealed that the stone he swallowed was not in fact a diamond 
but an imitation (the real one having been kept secretly in the royal 
archive). Thus it is that Benjamin, who attempts to trick all the other 
characters out of the jewel, is himself the victim of a dupe. Anna 
Rubner, in her adaptation for the 1938 production in Oranienburg (staged 
by the Edener Heimatbühne), makes a similar alteration to Martin. In her 
version Jakob's wife Barbara hastily replaces the diamond with a cube of 
sugar as she sees that Benjamin is about to steal it; Benjamin, innocent 
of the deception, swallows the sugar he mistakes for the diamond. 
Rubner's modifications are different from Martin's in that the 
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substitution is known to the audience from the beginning, so that the 
effect is one of dramatic irony. With-each act of deception perpetrated 
by Benjamin, the audience is given the chance to laugh at him disdain- 
fully in their knowledge that the agent of deception has himself been 
unwittingly outwitted. 
Anna Rubner's Benjamin is also presented - not so much through 
alterations to his character as through alterations to the reactions of 
those around him - as a rather repellent figure. For when the princess, 
who is unaware of Barbara's quick-witted substitution, is faced with a 
choice between cutting open the Jew's stomach to retrieve what she 
believes to be the diamond and tolerating Benjamin at her side for the 
rest of her life (upon the proximity of the jewel depends her survival), 
she finds herself unable to decide. She is on the one hand too humane 
to countenance vivisection, but on the other clearly finds Benjamin too 
revolting to accept as a life-long companion. All of this is Rubner's 
invention, as is Barbara's warning to Jakob that he should beware of 
seizing Benjamin if he wants to keep his hands clean. 
These are not the only anti-Semitic touches. For in both Rubner's 
and Rehse's versions, Benjamin is led off at the end to be tried for his 
crime. There is no corresponding scene in Hebbel's original. The effect 
of this addition is to concentrate the focus of moral guilt entirely on 
Benjamin. Rubner's version also discretely introduces a völkisch 
dimension. Benjamin appears indirectly as the enemy of the people in 
that upon the recovery and protection of thý!. -jqjrei 
hP has gurloined... 
_ .. 
depends not just the welfare of the royal household (as in Hebbel's 
original, where the diamond functions purely as a family talisman), but 
also that of the entire people. Says the King: "Ich fühlte mich zu 
schwach, ihn [the diamond] zu tragen und belud deine [the princess's] 
zarte Jugend damit! Das Glück des Volkes hing daran! ". And the princess 
even offers the diamond to the people, represented by the Bauer Jakob, 
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for services rendered: "An das Volk will ich denken - und ich kann es 
auf einmal so, als ob sie all meine Kinder wären". 
8 
The contemporary theme of the danger posed by the Jew to the state 
and of the elemental struggle between the Volk and Jewry had a 
particularly strong influence on the most tendentious of all adaptations, 
namely Joachim Körner's, which was used in Erich Schuhmacher's 1939 
Kaiserslautern production. In this version there was a clear political 
" actualisation of Hebbel's original, although critics tended to maintain 
that Körner's reworking - which effectively turned Der Diamant into a 
Staatsdrama related to Agnes Bernauer - really only "brought out" the 
message of the original. As one critic put it: "Jetzt wird sichtbar 
gemacht, daß der Besitz des Diamanten für die Machtvollkommenheit des 
Staates unerläßlich, und daß es um den Staat schlecht bestellt ist, 
solange der Diamant im Besitz des Juden ist" (R. Schneider-Baumbauer, 
"Eine Hebbel-Uraufführung in Kaiserslautern", Saarbrücker Zeitung, Saar- 
brücken, 18.3.1939). In Körner's adaptation, as is clear from the above 
quotation, the diamond is given deepened political significance: upon its 
return depends the preparedness of. the army to fight and the welfare of 
the state, so that Benjamin's crime comes to represent a threat to the 
civic order. Furthermore, the peasant Jakob physically compels the Jew 
to give back the diamond, thereby freeing the king from the unpleasant 
obligation of choosing between cutting open Benjamin's stomach to recover 
the jewel and letting him keep it, a decision which would be more humane 
but which would endanger the state. The peasant thus rescues the king 
fr-erft-he--horns of a dilemma, a point which did not fail to make an 
impression on critics. Jakob - especially as Max Karolus played him as 
a vigorous youth with blond locks ("Max Karolus gab dem tollpatschigen 
Bauern das strahlend Siegfriedhafte der Erscheinung, ins Gröbere 
gewendet", Kurt Sauer, "Eisiger Humor", Der Mittag, Düsseldorf, 17.3.1939) 
- seemed to symbolise the Volk in their battle against the seditious 
influence of Jewry. That it is the Jew who stands on the wrong side of 
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the moral divide and Jakob on the right is graphically demonstrated 
by the inclusion of a Verprügelungsszene in which Benjamin is beaten for 
his sins and by the giving of a royal reward to Jakob. 
It is worth noting that although most adaptations refashioned the 
drama along anti-Semitic lines, there was one which removed the Jewish 
element completely. Wilhelm Heim, in his version for the Vienna 
production in 1942, transformed the Jew Benjamin into the Landstreicher 
Blasi, thereby robbing him of his Jewish identity. It seems likely in 
view of the fact that Heim undertook to make a Viennese comedy out of 
Der Diamant and set the action in the Austrian Alps with all the 
characters speaking a Tirolean dialect that he felt the presence of a Jew 
in such a context to be inappropriate. On the other hand Benjamin's 
change of identity made the play as one critic put it "rassisch einwand- 
frei" (A. Stigler-Fuchs, "Der Diamant", Volksstimme, Linz, 10.6.1942). 
It is thus possible that Heim also sought to "pu"rify" the material. 
It was however not just in the reworkings of the original that the 
influence of anti-Semitism made itself felt. Actors sometimes played 
Benjamin in a fashion that can at best be described as unflattering, at 
worst as repellent. Frank Vogl writes of Josef Sieber's portrayal of the 
Jew in the 1942 Berlin production: "Josef Sieber spielt den Juden 
grunzend und gurgelnd, schmierig und wendig, vor. allem aber mit der 
typischen Schlauheit, die ihre Strafe erhält" ("Unbekannter Hebbel", 
Hamburger Fremdenblatt, morning edition, Hamburg, 19.2.1942). Some 
critics found Sieber's Benjamin fit to inspire revulsion. Erich Wiechmann 
for-iTrsL e reported of his performance: "Im Mittelpunkt des Abends 
steht Josef Sieber als Jude Benjamin. Er stattet seine Rolle mit einer 
schon medizinisch exakt anmutenden Genauigkeit nach einer Ghetto-Figur 
aus, dreckig, servil, ein ekliges Scheusal*im Kleinformat" ("Der Diamant", 
Neukällner Tageblatt, Neukölln, 15.2.1942). Felix Lademann's portrayal 
of the Jew in the 1939 Kaiserslautern production seems to have been 
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equally unfavourable: 
Aber ich finde keinen, der den Juden besser hätte 
darstellen können, als es durch Felix Lademann 
geschah. Da saß jeder Satz, jede Pointe war aus- 
gekostet. Ihm triefte der Speichel vor den vor- 
geschobenen Lippen, seine Hände ruderten im 
jüdischen Hexeneinmaleins. Er schlurpfte, -- L) 
7 
schlich, duckte sich, wurde frech, wo er Sicher- 
heit wußte, und jämmerlich klein, wenn der Stab 
des Bauern durch die Luft pfiff (Ewalt Skulima, 
"Eine vergessene Komödie", 
Kaiserslautern, 17.3.1939). 
N. S. Z. -Rheinfront, 
Lademann and Sieber, to judge both from reports and newspaper or 
programme photographs, brought their portrayals into harmony with the 
physical image of the Jew typical of National Socialism, typical, for 
instance, of the kind of description one might have encountered in the 
anti-Semitic Hetzblatt Der Stürmer. Protruding lips, slit eyes, a hooked 
nose, a stooped figure and a predisposition toward wild physical gestures 
were elements in both Lademann's and Sieber's presentations. Furthermore, 
photographs and drawings of Sieber and Lademann, showing them wearing 
long black caftans, pointed hats and a thin Spitzbart, as well as 
references by critics to their "ghetto-Jew" appearances, indicate 
strongly an attempt to portray Benjamin as the orthodox Eastern Jew, the 
one type of Jew which generated the most disgust in National Socialist 
times. 
There is then much evidence to suggest that National Socialist 
productions, by means of tendentious adaptations and equally tendentious 
acting, transformed Der Diamant from a comedy of human foibles into an 
anti-Semitic Lehrstück in which any comic elements which remained were 
given a propagandistic edge. Benjamin came to conform in physical and 
moral terms to the contemporary image of the Jew and, that image having 
penetrated the unconscious mind, became a vehicle for triggering 
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primitive fears and prejudices. To create a black-and-white distinction 
between Benjamin and the Christians was to overlook the fact that some of 
the latter, as I said, are as materialistic and devious as the former. 
National Socialist productions thus distorted the original moral balance 
of the play. Indeed they may have inverted it. Charlene Lea is of the 
opinion that "it is the Jew who exposes the moral weakness of the 
Christians". 9 And certainly it is not Benjamin but his Christian captors 
who come closest to the crime of inhumanity when they threaten to slice 
him open in search of the diamond. Lea also reveals the interesting 
detail that Hebbel's Benjamin, in contrast to the other Jewish stereo- 
types she considers in her study, speaks a high German which raises him 
a cut above those other stereotypes. 
10 She sees in Benjamin's attempt to 
rationalise his theft moreover an awareness of'"a moral code" which he 
must "somehow fit ... to the deed at hand". In this, Lea continues, 
Benjamin "differs from Grabbe's Isaak, Sessa's Abraham Hirsch, Arnim's 
Nathan and Grillparzer's Isaak, who are totally oblivious of moral 
restraints in their greed for monetary gain". 
11 Benjamin's moral 
rationalisations, whether or not one sees them, as Ernst Altherr does, as 
"blo1e Rabulistik und Selbstbeschwindelung" (Komik und Humor bei Hebbel, 
1935, p. 93), prove that he has, in contrast to the Jewish characters 
created by some of Hebbel's contemporaries, a conscience to"salve. 
In this chapter we have looked at the ambivalent influence of 
National Socialist anti-Semitism. We have seen how it was responsible 
for keeping two of Hebbel's main dramas from the stage on the one hand, 
and-dar-r-0mpting an unprecedented degree of theatrical interest in one 
of his lesser-known plays on the other. We have also considered attempts 
to purify racially both Judith and Herodes und Mariamne and examined 
portrayals of Hebbel as an anti-Semite. This concludes our survey of the 
impact of racial ideology on National Socialist Hebbel-reception, and we 
must now move on to the question of the relationship between Hebbel and 
National Socialist tragic ideals. 
CHAPTER IV 
Hebbel and National Socialist Tragic Theory 
So far we have only considered the influence of National Socialist 
ideology on Hebbel-reception. But to what extent did Hebbel influence 
National Socialist thought? This question is nowhere more relevant than 
in a chapter dealing with National Socialist tragic theory. There are 
affinities - sometimes very close affinities - between the ideals of 
dramatic theorists' writing under National Socialism and Hebbel's ideas. 
We must examine the most important similarities in the first part of the 
chapter. In the second part we shall see how National Socialist Hebbel 
critics tended to stress those aspects of Hebbel's dramas and tragic 
aesthetic which found an echo in the philosophy of tragic heroism typical 
of the Third Reich, and how Hebbel was re-interpreted in terms of that 
philosophy so that his ideas became entirely consistent with it. 
A. Origins of National Socialist tragic theory 
A. 1 Paul Ernst and Hebbel 
National Socialist tragic theory cannot be traced back to any one 
single source. It represents a heterogeneous and not always consistent 
collection of ideas derived from Existentialism, völkisch and 
conservative thinking and a long-standing tradition of dialectical and 
metaphysical speculation characteristic of German philosophy. The most 
influential philosopher was undoubtedly Friedrich Nietzsche, whose ideas 
- athmrt-tt. d-ly in trivialised and axiomatic form - were continually 
referred to. And if there was one dramatist who was believed by the 
National Socialists to have exercised through his dramaturgical creed a 
greater influence than any other, it was Paul Ernst. He was celebrated 
as the founding father of National Socialist tragic theory. Third Reich 
dramatists strove to create in his style. During the Reichstheatertagung 
of the Hitler-Juqend in 1937, Rainer Schlösser had declared "daß die 
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jungen Dramatiker wieder einem tieferen Begriff des Tragischen zustrebten, 
und zwar in einem ähnlichen Sinn wie Paul Ernst" (reported by Kurt Voss 
in "Friedrich Hebbel: Agnes Bernauer", Hannoverscher Kurier, Hannover, 
17.4.1937). Ernst became something of a cult-figure, his dramas and 
especially his theoretical writings enjoying under National Socialism an 
unprecedented esteem. Hans Schneider claimed that Ernst was a figure 
"dessen dramatisches Schaffen und Wirken und dessen theoretische 
Schriften erst heute, vier Jahre nach seinem Tode, die Beachtung zu 
finden beginnen, die sie nach ihrer Bedeutung verdienen" ("Bekenntnis zur 
Tragödie", National-Zeitung, Essen, 16.4.1937). Herbert Göpfelt even 
asserted: "Paul Ernst ist mehr als ein Dichter im üblichen Sinne. Er ist 
ein geistiger Kämpfer um die Erneuerung seines Volkes, er ist einer der 
Propheten des neuen Reiches und Sinndeuter unserer aufgewühlten Zeit" 
("Paul Ernst", Niedersächsische Tageszeitung, Hannover, 12.3.1937). 
Ernst, who was born in 1866 and died just after the National 
Socialists came to power in May 1933, underwent a transformation in the 
course of his life which appealed to the National Socialists. While 
studying theology in Berlin he came into contact with the emerging 
artistic ideals of Naturalism and with some of the writers, such as Holz 
and Schlaf, who were to become its leading representatives. He in fact 
moved in to live with Arno Holz in 1897. And his first dramatic efforts, 
the one-act plays Lumpenbagasch and La Chambre Separee, were written, as 
Ernst himself admits, under the spell of Naturalism (see the collection 
of essays Der Weg zur form, 1915, P. 10). rn his yöüth Ernst also .`; 
espoused the cause of Social Democracy and read both Marx and Sismondi. 
But he came to reject Naturalism and Social Democracy. Indeed he became 
one of Naturalism's most outspoken critics, even if his rejection was 
never total and certainly not as vitriolic as National Socialism's. In 
Der Weg zur Form Ernst gives his reasons for his estrangement from 
Naturalism. His basic objection is that Naturalist drama, because it 
aims to demonstrate that all human behaviour and attitudes are shaped by 
Nib- 
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milieu and heredity, has relativised morality, robbed the hero of his 
capacity for self-determination and thereby rendered tragedy untragic. 
"Der schlimmste Feind alles Tragischen ist die Ansicht von der Relativität 
aller Sittlichkeit", Ernst protests (p. 28). We must find again "die 
Absolutheit des sittlichen Ideals" (p. 32). And drama must show how man 
fights against milieu, not how he succumbs to it: "... und die Aufgabe 
des Dramas ist nun gerade, zu zeigen, wie ein Mensch dem [milieu] nicht 
willenlos unterliegt, sondern mit ihm kämpft. Das willenlose Unterliegen 
ist das Alltägliche und ist deshalb uninteressant; das Interessanteste 
ist der Kampf" (pp. 52-53). 
Ernst's idea in Der Weg zur Form that drama was "Weltanschauungskampf 
... Kampf des Menschen mit dem Schicksal" (p. -54) was taken up by 
Nätional Socialists, who similarly objected to an impotent hero. And 
just as for Ernst män could only lose this struggle ("im diesen Kampf 
unterliegtder Mensch immer", p. 147), so National Socialist dramatic 
theorists came to see the hero's struggle as inevitably doomed. Ernst's 
belief "wir empfinden das Leben nie so stark, als beim Untergang des 
Helden" (p. 147) also found an echo in the National Socialist 
glorification of what was often referred to as the heldischer Untergang. 
For Ernst, as we noted, there had to be a moral absolute, whether this 
be in the form of "starre sittliche Normen, die ... so bindend sind, daß 
es gegen ihre Forderungen keinen Widerstand gibt" or of ideals created by 
"die Ersten der Nation" which the latter recognise as binding even on 
themselves (p. 28). National Socialists similarly believed that the hero 
shettld-be-answerable to a supreme authority, in their case the authority 
of Rasse, Volk and Staat. 
Now the school of Neo-Classical dramatists which flourished under 
National Socialism may. well have taken many of its ideas from Ernst. 
The anti-Naturalist, reactionary and conservative cast of National 
Socialist tragic theory is certainly unthinkable without him. But Ernst 
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was hardly an original thinker. It is my firm belief and my contention 
that he was particularly strongly influenced by Hebbel, to the extent 
indeed that his dramatic theory represents little more than a superficial 
recasting of Hebbelian theory. 
Ernst's personal attitude to Hebbel was ambivalent. He is 
occasionally critical of Hebbel in both Ein Credo (1912) and Der Weg zur 
Form. But he also admired Hebbel, calling him in Der Weg zur Form "ein 
gewaltiger Dramatiker" (p. 29), as well as referring to him affectionately 
as "unser Hebbel" (pp. 173,213,215). And there are striking 
similarities between their attitudes to the role of art. Both dramatists 
distanced themselves from the notion of theatre as mere entertainment, as 
"Zeitvertreib der 'Gebildeten', Unterhaltungsmittel während der Verdauung" 
as Hebbel scornfully remarks in Mein Wort über das Drama (HW, vol. XI, 
p. 16). There is a high-minded seriousness of artistic purpose in Ernst 
and Hebbel which was to be mirrored in the moral gravity, indeed 
religiosity, of National Socialist dramatists and in the Third Reich's 
dislike of "light entertainment" such as Shavian comedy. Ernst was also 
intimately acquainted with Hebbel's dramatic aesthetic (see Der Weg zur 
Form, pp. 148-149). And it was from this in my opinion that he drew his 
own aesthetic principles. Thus when National Socialist dramatic 
theorists emphasised the importance of Kampf for Third Reich drama, they 
took this principle from Ernst (as well as from Nietzsche and from 
theories of racial struggle); but Ernst had it in turn from Hebbel ("Alles 
Leben ist Kampf des Individuellen mit dem Universum", HT, vol. II, entry 
2129). And when National Socialist dramatists subjected their indivýdualr,. m. _ 
to the inescapable authority of a higher principle, one is reminded, 
certainly, of Ernst's "absolute Sittlichkeit", but Ernst's supreme moral 
imperative is but a pale restatement of Hebbel's notion in the Vorwort 
zur Maria Magdalena of the identical nature of "Sittlichkeit und 
Notwendigkeit" (HW, - vol. XI, p. 43). Moreover, the idea of the individual 
giving himself up to the whole or the Gemeinschaft which was an integral 
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part of National Socialist tragic theory was 
,a 
distortion not so much of 
Ernst's "IntegrationsprozeW' (Der Weg zur Form, pp. 31-32), a process in 
which the empirical self strives for union with the transcendental self 
(ibid., pp. 25 and 155), as of the Hebbelian notion underlying this that 
the individual had to win through to an understanding of his relationship 
i. e. to union with the Universal. Wrote Hebbel to Amalie Schoppe on 
1 May 1848: "Wenn der Mensch sein individuelles Verhältniß zum Universum 
in seiner Notwendigkeit begreift, so hat er seine Bildung vollendet und 
eigentlich schon aufgehört, Individuum zu seyn, denn der Begriff dieser 
Notwendigkeit, die Fähigkeit, sich bis zu ihm durchzuarbeiten und die 
Kraft, ihn festzuhalten, ist eben das Universelle im Individuellen" (HB, 
vol. IV, pp. 102-103). 
A. 2 Hebbel and National Socialist tragic theory 
Hebbel then exercised an indirect influence via Paul Ernst. But his 
influence could also be quite direct. National Socialist tragic 
theorists of course did not look back for inspiration just to Ernst. 
They looked back beyond him to Goethe, Schiller, Kleist, Grabbe and 
indeed to Hebbel himself. "Die große Tradition der Klassiker", wrote one 
of the leading National Socialist dramatists Eberhard Wolfgang Muller, 
"bedeutet nicht nur ein Erbgut, einen kostbaren Besitz, der für die 
Museums-Vitrinen des Volkes bestimmt ist, sondern sie bedeutet eine 
Verpflichtung, d. h. den großartigen Anfang einer Entwicklung, die wir 
fortsetzen müssen" ("Dichtung und Dichter im nationalsozialistischen 
Staat", Völkische Kultur, January 1936, p. 9). National Socialist drama 
was to take up where Classical German drama had left off. As another 
National Socialist dramatist Josef Magnus Wehner wrote: "Auch Schiller, 
Kleist, Hebbel, Grabbe, Paul Ernst harren seit langem einer zusammen- 
fassenden Erschließung. Uns gelüstet, diese Persönlichkeiten total 
anzuschauen, um uns unserer kulturpolitischen Sendung recht innig bewußt 
zu werden und aus Eigenem zu schaffen" ("Europäisches Theater", MLnchner 
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Neueste Nachrichten, Munich, 8.6.1941). Rainer Schlösser even asserted 
at the Bochum Shakespeare-Week in 1937: "Wenn uns einmal ein Dichter 
geschenkt würde, der auf der Linie Goethe, Schiller, Kleist und Hebbel 
aus der unmittelbaren Fragestellung unserer Zeit und unseres Volkes ein 
Werk schaffen sollte, dann wollen wir ihn als den großen künstlerischen 
Repräsentanten unserer Zeit, als den deutschen Shakespeare anerkennen" 
(reported in "Ehrfurcht vor der Vergangenheit", National-Zeitung, Essen, 
11.10.1937). Of this line of dramatists, Ernst and Hebbel were often 
compared on account of the fact that, as the last representatives of high 
tragedy, they had had to fight in total isolation for the cause of a 
vanishing idealism in an age of decline. Eberhard Wolfgang Muller writes: 
Von jenen ersten Anfängen einer deutschen National- 
literatur zu dem Augenblick, wo ein Hebbel einsam 
und umbrandet von den Wellen der oberflächlichen 
und materialistischen Literaturmoden die große 
handwerkliche dramaturgische Tradition aufzunehmen 
und zu erhalten versucht, um sie dann schließlich 
dem gänzlich isolierten Paul Ernst weiterzureichen, 
gibt es einen stillen-Kampf der Größen um die 
letzthinnige Gestaltung und Ausprägung der deutschen 
Seele ("Dichtung und Dichter im nationalsozialist- 
ischen Staat", Völkische Kultur, January 1936, p. 9). 
But which National Socialist dramatists had continued the great tradition 
of German drama? More importantly for our purposes, which dramatists had 
been influenced by Hebbel? Writes Fritz Martini: "Von Hebbel führt 
zugleich der Weg zu dem hohen politischen und metaphysischen Drama, das 
das Ziel der ernstesten Dichter unserer Zeit ist: eines Paul Ernst, G. H. 
Kolbenheyer, E. Bacmeister, F. Bethge u. s. w. So ist seine schöpferische 
Bedeutung keineswegs abgeschlossen; sein Werk ist uns gegenwärtiger als 
seinen betroffen staunenden Zeitgenossen" ("Der Mensch in Hebbels Drama", 
Flensburger Nachrichten, Flensburg, 26.11.1941). Kolbenheyer's view of 
the essential content of tragedy was certainly similar to Hebbel's, with 
N 
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the one difference that Kolbenheyer believed the hero to have the power 
to overcome the "supraindividual" as he terms it, whereas with'Hebbel 
the Universal always triumphs. In a 1929 essay entitled "Einiges über 
die Lebensgesetze der Dichtkunst, besonders des Dramas", Kolbenheyer 
claims: "Der 'Held' des Dramas, sei dieser Held auch eine ganze Familie, 
eine Gesellschaftsklasse oder ein Volk, wirkt seine Art gegen das Ober- 
individuelle aus, das er zwingt oder dem er unterliegt" (Gesamtausgabe 
der Werke, 1970, part II, vol. VII (Vorträge, Aufsätze, Reden), p. 186). 
Ten years later, in a speech entitled "Der Einzelne und die Gemeinschaft" 
which he gave during the 1939 Reichstagung des Amtes für Schrifttums- 
pflege, Kolbenheyer reiterated this idea, though "das Oberindividuelle" 
has now became "Gemeinschaft": "... daß keine Kunst so wesentlich darauf 
beruht ... die Spannungsweite: Ich und Gemeinschaft - zu lösen, als die 
Dichtkunst ... Das Drama hingegen lebt in dem Angriff, den sein Field in 
die Gemeinschaft trägt, die. dann von ihm Gestalt annimmt oder ihn 
vernichtet" (ibid., pp. 41-42). Kolbenheyer's world-view was racial. 
Like other National Socialist dramatic theorists he rephrased and 
modernised Hebbel's metaphysical language along racial lines. This shift 
to biological terms and points of reference represents the most 
significant departure from Hebbel in National Socialist tragic theory. 
Martini also sees Ernst Bacmeister as creating in the Hebbelian 
tradition (loc. cit. ). Strangely enough, Martini neglects to mention Curt 
Langenbeck's indebtedness to Hebbel, which was more considerable than 
that of any other National Socialist dramatist. Nor does he mention the 
fact that Ernst Bacmeister's ideas differed from Hebbel's in one major 
respect: the attitude to tragic guilt. In the early 1940s Bacmeister and 
Langenbeck became the focus of a lively controversy as to the aims of 
National Socialist drama. The controversy centred on the question of 
tragic guilt. Bacmeister, who saw tragedy as a cosmic conflict of light 
against dark, of "Geist" and "Materie", rejected the idea of a guilty 
hero: "Lebendiges Licht kann nicht bei sich selber bleiben. Es ist seine 
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notwendige Tat, daß es leuchtet. Wer darf es dafür einer Schuld zeihen? 
Oder wird auch das Licht schuldig, wenn es leidenschaftlich leuchtet? " 
(Die Tragödie ohne Schuld und Sühne, 1940, pp. 28-29). According to a 
newspaper article by Hans Franke, Bacmeister had claimed: " 'Wir sind 
frei geworden von jeder außer uns liegenden letzten Verantwortung' " 
("Langenbeck und Bacmeister", N. S. Z. -Westmark, Kaiserslautern, 1.2.1941). 
In another newspaper article on Bacmeister, Hermann Wanderscheck claims 
that Bacmeister's heroic conception of tragedy led him to see in Hebbel 
"den Antipoden" of his own views. Wanderscheck also maintains: "Gegen 
Hebbel hat Bacmeister die stärksten Einwendungen: seine tiefst 
pessimistische Problemtragödie wurde von der Dialektik bestimmt. In 
einer großen Untersuchung weist Bacmeister nach, daß Hebbel ... die Ein- 
heitsidee der polarischen Selbstschöpfung des Lebens fehlte, 'die den 
Gegensatz zwischen Ich und All im Geheimnis des Weltzusammenhanges 
fließend bewahrt und in der Tatsache des allhaften Individuums bei leben- 
digem Leibe versöhnt findet' " ("Der deutsche Typus der Tragödie", 
Saarbrücker Zeitung, Saarbrücken, 6.3.1942). 
Bacmeister then accepts the antithesis of "Ich und All", an idea he 
has taken straight from Hebbel; yet he rejects any form of guilt. 
Langenbeck on the other hand accepted and promoted the notion of tragic 
guilt. The difference between his and Bacmeister's views is summarised 
by Franke as follows: "Der Hauptgegensatz zwischen den beiden Auffassungen 
des Tragischen scheint uns zu sein; ob Tragik mit Schuld und Sühne, mit 
Verhängnis und Gewissensqual, mit Untergangswichtigkeit und damit auch 
Selbstzerstörung, oder ob Tragik mit Überlegenheit, Sieghaftigkeit, 
VorstoIgewalt" ("Langenbeck und Bacmeister", N. S. Z. -Westmark, Kaisers- 
lautern, 1.2.1941). Langenbeck's conception of guilt was not identical 
to Hebbel's. It was characterised by elements of the myth of redemption, 
of martyrdom totally lacking in Hebbel's. For Langenbeck, the hero had 
to expiate not his own guilt, as with Hebbel, but the guilt of his 
ancestors which had accumulated over the years: "Und plötzlich siebt der 
- 133 - 
einzelne Mann einer unfaßbaren Gewalt der Vorgänge sich preisgegeben, ja, 
aufgeopfert; er fühlt dunkel, daß er eine außerordentliche, aufgehäufte 
Schuld begleichen muß -'muß, ob er will oder nicht -, weil seine 
Vorfahren dem Leben und dem Schicksal gar zu viel schuldig geblieben 
sind" (Die Wiedergeburt des Dramas aus dem Geist der Zeit, 1940, p. 10). 
Langenbeck's notion of guilt as an inexorable imposition inherited by the 
individual is nonetheless merely a modification of Hebbel's existential 
guilt. In other respects Langenbeck comes even closer to Hebbel. Hebbel 
believed that the Universal subjects itself to a process of individual- 
isation (HT, vol. III, entry 4039) and that the individual, no matter how 
hard he might try, cannot escape the claims of the Universal upon him. 
This idea reappears in Langenbeck's theory, though now the Universal has 
become "the mighty": 
Hingeben, außerdem, kann sich überhaupt nur das 
Mächtige, das Überlegene, das Ursprüngliche. Wenn 
es aber so getan hat, dann ist es, als ein Ganzes 
und Wunderbares, dem Besonderen ausgeliefert, dem 
es sich hingab ... es ist nichts Geringes, ein 
Ganzes und Unendliches der eigenen kleinen Macht 
und Ohnmacht anheimgegeben zu sehen und zugleich 
zu wissen, daß man dieses Gewaltige nicht mehr 
los werden kann, wenn man auch mit allen Kräften 
sich sträubte und es wegwerfen wollte (ibid., p. 8). 
Ketelsen, in his 1968 study of National Socialist tragic theory, claims 
that the National Socialist tragic world-view was essentially dualistic, 
concluding: "Damit kam man formal eigentlich über Hebbels Pantragismus 
nicht hinaus". 
2 This is certainly true in both Kolbenheyer's and 
Langenbeck's cases. There are also similarities between Hebbel's and 
Langenbeck's views as to how this dualism might be resolved. For Hebbel 
existential dualism could only be overcome when the individual was re- 
absorbed into the Universal. He also asserted in the Vorwort zur Maria 
Magdalena: "Alles Leben löst sich dem Schicksal, d. h. dem Welt-Willen 
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gegenüber, in ein Leiden auf ... alles Leiden ist im Individuum ein nach 
innen gekehrtes Handeln" (HW, vol. XI, p. 53). The process toward 
assimilation thus involved suffering for Hebbel. Langenbeck developed a 
similar theory whereby the individual suffered his "Verhängnis" through 
to the end and thereby attained "belief in the gods": "Sie [tragedy] hat 
denjenigen Menschen, die ... dem Unheimlichen, dem Verhängnis, der Selbst- 
zerstörung sich preisgegeben sehen, die Möglichkeit vorgebildet, wie man 
dieser gefährlichsten Gefahren dadurch Herr werden kann, daß man sie, 
durch und durch, erleidet und dabei den Glauben an die Götter ... erst 
recht erringt und in der eigenen Seele wie in der Welt begründet" ( Die 
Wiedergeburt des Dramas aus dem Geist der Zeit, 1940, p. 26). One should 
not be misled by Langenbeck's use of the phrase "Herr werden kann" into 
thinking that he believed man could defeat his'"Verhängnis". Langenbeck 
developed what Hans Franke refers to as the idea of "Freiheit in der 
Bindung" ("Langenbeck und Bacmeister", N. S. Z. -Westmark, Kaiserslautern, 
1.2.1941). The point behind this was that man, through embracing his 
fate, fully accepted his obligations and thus made external necessity one 
with inner will. He became free within restriction, victorious in 
defeat. Asserted Langenbeck: "Denn das ist unser Leben: unterworfen - 
frei und siegreich; preisgegeben - todeskundig; alles, weil es alles ist" 
(Tragödie und Gegenwart, 1940, p. 9). There is again a parallel here 
with Hebbel. At one point Hebbel writes: "... so ist die Poesie für ihn 
[the world-spirit], was das Gewissen für den Menschen: das Organ der 
inneren Freiheit in der äußeren Gebundenheit" (HT, vol. III, entry 3191); 
--and. at-. a noth&r_-_. 
}uncture we. -. ead: -"Ei-n--Gefangener--ist--ein- Prediger--der-- -- 
Freiheit" (HT, vol. III, entry 1306). 
There is one other clear affinity. Hebbel's dictum "Leben ist eine 
furchtbare Notwendigkeit, die auf Treu und Glauben angenommen werden muß" 
(HT, vol. II, entry 2721) is reflected in Langenbeck's "glaube, fürchte, 
vollbringe! " (Die Wiedergeburt des Dramas aus dem Geist der Zeit, 1940, N 
p. 9). Langenbeck's ideas do not just come from Hebbel: the influence of 
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Nietzsche, and of Schiller and Kleist whom he describes as his "Vorbilder" 
(ibid., p. 49), is undeniable. Langenbeck also had a good knowledge of 
Greek tragedy, which he preferred to Shakespearian drama (ibid., p. 49). 
But it is Hebbel who has made the deepest mark. 
One other National Socialist dramatist who followed in Hebbel's 
footsteps was Thilo von Trotha, whose views on Hebbel we considered in 
Chapter II. Trotha, a leading member of the Lübeck Nordic Society and 
member of the National Socialist Party from 1930, began writing his first 
drama Engelbrecht on the subject of a Swedish peasant-leader and national 
hero in 1935. The work was given its premiere in Kiel in 1937. Before 
the premiere, a journalist interviewed Trotha and won from him a 
confession which sheds light on Bartels' beliefs as well as on his own: 
Wenn ich zum Schluß noch sagen soll, welchen Dichtern 
ich am meisten verdanke, welche gleichsam die 
Planeten sind, nach denen ich den Kurs einstelle, so 
ist der eine selbstverständlich Shakespeare, der 
andere aber ... Friedrich Hebbel. Ich glaube mit 
Adolf Bartels, daß ein neues deutsches Drama nur an 
Hebbel anknüpfen kann und bin froh, daß ich meine 
erste Aufführung in dem deutschen Lande erlebe, dem 
Friedrich Hebbel entstammt ("Plauderei mit Thilo von 
Trotha", Flensburger Nachrichten, Flensburg, 12.4.1937). 
Trotha followed Engelhrecht with another drama on Nordic themes, Gudrun. 
He was killed in a car accident in 1938. 
B. -Hubbut-and the concept of the heroic 
Hebbel then influenced National Socialist tragic theory. But the 
theorists did not take over all of Hebbel. And what they did take over 
they reformulated in racial terms. Moreover, although Hebbel certainly 
created powerful heroes and recognised in the spirit of self-assertion a 
natural and justifiable instinct (HT, vol. II, entry 3158), National 
Socialists stressed the heroic as a property of drama far more than 
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Hebbel had ever done. This greater stress, the seeds of which had been 
sown by Ernst, was primarily the result of the wave of conservative 
indignation at Naturalism's "debasement" of the hero and of the impact of 
Nietzsche. Now when National Socialist critics, obsessed as they were 
with the heroic as tragic ideal, looked at Hebbel's aesthetic and drama, 
they did so with an eye that was predisposed to find heroic features. 
Having found that struggle played a role in Hebbel, they then stressed 
this feature to a degree proportionate to the importance it assumed in 
their own philosophy but disproportionate to its actual importance in 
Hebbel. Other "heroic" elements which sounded a contemporary note, such 
as the larger-than-life dimensions of his characters and the inexorable 
advance of necessity in-his dramas, were also stressed. This continual 
accentuation of the heroic in Hebbel created the impression that his 
dramas were monoliths, an impression enhanced by references to them as 
blocks or lumps of stone. 
3 No mention was made of the unheroic aspects 
of Hebbel's characters, of their weaknesses. Their reduction to the 
level of incorporations of masculine virtue robbed them moreover of their 
emotional, intellectual and psychological identities. Most importantly, 
by focussing on the heroic as well as on the Nordic values in Hebbel 
critics erased the boundaries separating their own tragic world-view from 
Hebbel's. This erasure was completed by the readjustment of Hebbel's 
views along racial lines and by the constant use of Hebbel as a means of 
discrediting Naturalism. 
In this section we will look first at the racial rephrasing of 
Hebbel's metaphysical terminology, then at aspects of "heroic" National 
Socialist Hebbel interpretations. One must stress at the outset that 
the heroic tragic philosophy characteristic of the National Socialist 
period was not a purely artistic phenomenon. As Ketelsen claims: "Dieses 
[the tragic] galt nun nicht mehr als ein ästhetisches Phänomen, sondern 
, 
als eine Erscheinung des realen Lebens, das als tragisch empfunden 
wurde". 
4 For the National Socialists life was inherently tragic and 
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tragedy therefore the most appropriate and realistic art-form. The 
heroic conflicts on stage between the doomed protagonists and fate. were 
reflections of real life. When I say that Hebbel was refashioned in the 
image of National Socialist tragic philosophy, I mean that his support 
was enlisted not just for an aesthetic, but for an entire Weltanschauung. 
B. 1 Dualism 
In his book on the reception of Herodes und Mariamne, Manfred 
Michael refers to a "völkische Richtung" and a "metaphysizierende Richt- 
ung" in Fascist Hebbel interpretations. 
5 In reality one cannot draw a 
sharp dividing-line between these two directions. We saw in Chapter II 
how Hebbel's conception of fate and tragedy was interpreted as racially 
inspired. "Germanisches Lebensgesetz und Hebbels Pantragismus überdecken 
sich" writes Alfred Lange ("Kiel als Hebbelstadt", Kieler Zeitung, Kiel, 
10.5.1943). When National Socialists discussed Hebbel's existential 
dualism, his metaphysical language was recast in völkisch terms: Universum 
became Volk, more especially Gemeinschaft (the latter word was preferred 
to Gesellschaft because it indicated a collection of people bonded by 
ties of common blood6); Individuum remained or was replaced by Ich or 
the more Germanic-sounding Persönlichkeit. Ketelsen describes "rassische, 
völkische und staatliche Bindung[en]" as the "umgreifende Ordnungs- 
prinzipien" to which National Socialist dramatic characters were linked. 
7 
By redefining Hebbel's dualistic antitheses in racial terms, critics 
identified Hebbel's pantragism with its biological National Socialist 
equivalent. 
There are many examples of this redefinition. For Heinz Kindermann, 
"Persönlichkeit und Gemeinschaft tragen für ihn [Hebbel] ihr eigenes 
Gesetz in sich" ("Hebbels Wirkung in unserer Gegenwart", Völkischer 
Beobachter, Berlin, 29.3.1939). Kindermann continues: "Jeder Einbruch in 
die geheimnisumvwobene Eigenart der Persönlichkeit gilt als Vergehen gegen 
die sittliche Verantwortlichkeit; jedes Sondergängertum der Persönlich- 
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keit, das für sich ein Recht jenseits der Gemeinschaftspflichten in 
Anspruch nimmt, gilt als Vergehen gegen das gottgegebene Ganze, dessen 
stellvertretende Einheit die artbedingte Gemeinschaft ist". And Agnes 
Bernauer "wächst ... empor zur typisch deutschen Gestaltung des tragischen 
Grundzusammenhanges zwischen dem einzelnen und der Gemeinschaft". Paul 
Hustedt talks of Hebbel's "tief germanische Auffassung von dem Verhältnis 
Einzelner-Gemeinschaft" ("Der Mythos in Hebbels Drama erläutert an Maria 
Magdalena", Dichtung und Volkstum, 1943, p. 81), while Leo Dimter 
asserts: "Nur das unbedingte, leidenschaftliche Bekenntnis zum Gesetz der 
Gemeinschaft gibt den Hebbelschen Konflikten die besondere tragische 
Wucht und macht aus tiefen Charakterstudien dramatische Helden" ("Ober 
allem steht die Treue! ", Brüxer Zeitung, Brüx, 16.9.1940). Franz Koch 
even goes so far as to reformulate Hebbel's metaphysical process of 
individuation and reassimilation in terms that suggest the language of 
physiology: "Hebbel erfaßt hiemit eine Urtatsache des Lebens, daß nämlich 
die lebendige Substanz, die als solche ewig ist, sich in einzelne Träger, 
in einzelne Individuen aufspalten muß, um lebenswirksam zu werden, daß 
sie aber ihren ewigen Bestand nur durch die Vernichtung dieser Individuen 
erhält, nachdem sie durch sie neue, jüngere Lebensträger hervorgetrieben 
hat" ("Welt und Ich. Das Grundproblem von Hebbels Theorie des Dramas", 
Abhandlungen der Preußischen Akademie der Wissenschaften, 1940, p. 7). 
Koch continues: "Es ist klar, daß das Individuum so, und das heißt 
biologisch gesehen, sein Lebensrecht, seinen Wert und seine Bedeutung nur 
vom Lebensganzen her besitzt, weil, wie wir das modern ausdrücken würden, 
die Individuation, die Aufspaltung in Einzelwesen, für das Leben ja nur 
Mittel ist zum Zwecke, d. h. zu leben und zu wachsen" (ibid., p. 7). 
Because Hebbel acknowledges "die Unbedingtheit des Lebensganzen" and "die 
Bedingtheit des Individuums", there are according to Koch, tensions 
"zwischen den Ansprüchen des Überindividuellen und denen des einzelnen 
Lebensträgers ... die in der sittlichen Well zu tragischer Schärfe 
erwachsen können und tatsächlich auch erwachsen" (ibid., p. 7). 
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B. 2 Struggle 
Inherent in these interpretations is the idea that the. tragic 
conflict in Hebbel's drama results from a tension between the individual 
and the racial community. This idea does not square with a fundamental 
tenet of National Socialist racial ideology. The individual, as we saw 
in Chapter II, was a representation in miniature of his race. He 
inherited its values, its philosophy, its physical attributes. How then 
could he come into conflict with a community or racial "substance" whose 
ideals he necessarily shared? How could-he so much as call into question 
beliefs that were as much a part of him as his arms or legs? Critics 
did not address themselves to this inconsistency. Indeed they were so 
enthusiastic about the fact that Hebbel saw struggle as a principle of 
existence that they attributed to it an importance in his dramas rivalled 
only by that of honour. Claims Fritz Heidrich: " 'Leben ist Kampf! ' 
Dieses Wort Hebbels ist ... das Schönste an diesem Dichter, und damit 
steht er mitten in unserer Zeit" ("Friedrich-Hebbel-Feier", Liegnitzer 
Tageblatt, Liegnitz, 4.3.1938). Emil Reuter, like Heidrich and countless 
others, compares Hebbel's attitude to conflict with the National 
Socialist position: "Hebbel steht uns ferner nahe, weil seine ethische 
Grundhaltung auch die unsere ist. Für ihn ist das Leben Kampf, unerbitt- 
licher Kampf mit dem Dämon und den Gewalten der Tiefe in uns" ("Was 
bedeutet uns Hebbel? ", Westdeutscher Beobachter, evening edition, 
Cologne, 13.12.1938). Hebbel's work thus acquired an educative function. 
Writes Hans Pesta of the lesson to be learnt from Maria Magdalena: "Vier 
sich nicht durchsetzen kann, der ist reif zum Untergang ... Vier nicht 
leben kann, der muß sterben, und wer sich nicht behaupten kann, der muß 
untergehen. Das ist die Lehre, welche uns der Dichter mit seinem Werk 
gibt" (Der Bildungsgehalt der Dichtung von Friedrich Hebbel, 1938, 
p. 39). 
Hebbel's dramas take place against a background of shifting times 
and values, and this notion generated particular interest. National 
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Socialism saw itself as a movement locked in mortal combat with other 
world-views such as international Bolshevism and Judaism, an idea 
cult. ivated with especial vigour during the war. Hebbel's dramas seemed 
to anticipate this principle of the struggle of different philosophies. 
Writing of the "Zusammenstoß der Weltanschauungen" in Hebbel's drama, 
Thilo von Trotha asserts: "Diese Auffassung der Tragik dürfte uns heute 
eigentlich nicht allzu fern liegen, ja, sie müßte gerade uns, die wir 
heute. mitten in dem gewaltigen Kampf der Weltanschauungen stehen, recht 
verständlich sein" ("Der Tragiker der Ehre", Westdeutscher Beobachter, 
evening edition, Cologne, 15.11.1936). Another critic asserts: "Und 
gerade er [Hebbel] mit seinem Pantragismus und seiner Idee von der 
Dualität des Rechtes wäre so recht dazu angetan, in unserer Zeit des 
Ringens der Weltanschauungen eine bedeutsame, richtungweisende Rolle zu 
spielen" (F. Steinermayr, "Friedrich Hebbel - Zum 125. Geburtstag", 
Tagesbote, Brünn, 18.3.1938). And Helmut Vielau echoes Thilo von Trotha 
when he claims: "Mit dieser Auffassung einer heroischen Tragik greift 
Hebbel hinüber auf unsere Zeit. Auch heute stehen wir mitten in dem Kampf 
zweier Weltanschauungen, in dem ein neues Lebensgesetz seine letzte 
Charakterprobe erfährt" ("Die heroische Tragik bei Hebbel", Oberschles- 
ischer Wanderer, Gleiwitz, 17.3.1943). Related to the idea of the 
struggle of world-views was the supposed struggle of races in Hebbel's 
drama. Else Hoppe sees in the latter a conflict between "völkisches 
Wesen" and "fremde Art" ("Der Dichter tragischen Geschehens", Braunsch- 
weiger Tageszeitung, Braunschweig, 18.3.1943), while Heinz Kindermann sees 
in Judith "der Urdualismus der gegensätzlicüen; -wEtl'-e-iTTar r artf'remüeiY.. 
Völker und ihrer Weltanschauung" ("Hebbels Wirkung in unserer Gegenwart", 
Völkischer Beobachter, Berlin, 29.3.1939). Kindermann goes on to pose a 
question: "Waltet dann aber dieses artgebundene Schicksalsgesetz der 
Welttragik nur im großräumigen Zusammenstoß fremder Völker? Vollzieht es 
sich nicht tagtäglich im Sozialgefüge des eigenen Volkes, in unserer 
nächsten Nähe? ". He then provides an interpretation of Maria Magdalena 
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which suggests that the play is about the confrontation of the racially 
healthy and the racially degenerate: "Nicht nur um den Generationsgegen- 
satz und erst recht nicht nur um die Problematik des gefallenen Mädchens 
geht es hier, sondern zugleich und vor allem um das Gegenüber von 
nordisch-deutscher Selbstzucht der Lebens- und Charakterformung in allen 
letzten Entscheidungen und von nordisch-liberal zersetzter und Über- 
fremdeter Daseinsmoral des Bürgertums". 
. 
B. 3 The hero and his fate 
There were occasional criticisms during the National Socialist 
period that Hebbel was too pessimistic a dramatist. But his pessimism 
more often evoked a positive response. Hans Schneider for instance felt 
that contemporary drama had to create in the spirit of Hebbells "Germanic 
pessimism": "Nachfolge Hebbels bedeutet keineswegs sklavische Übernahme 
seiner dramatischen Prinzipien, seiner tragischen Weltanschauung und 
ihrer einzelnen Elemente, heißt selbstverständlich nicht, ihn nachahmen, 
sondern es heißt: gleich ihm Erlebnisträger jener germanischen Dämonie, 
wenn man so will, eines germanischen Pessimismus sein" ("Hebbel und die 
deutsche Zukunft", National-Zeitung, Essen, 6.5.1939). National 
Socialist drama was pessimistic, like Hebbel's, in the sense that the 
hero's destruction was usually inevitable. But Third Reich tragic 
philosophy did not view destruction as a negative factor. There was much 
glorification of the inexorability of destiny. What made the tragic hero 
was his ability to adopt an heroic posture and thereby attain the highest 
moral stature in the face of impending destruction. Critics believed 
this heroic stance to be characteristic of Hebbel's figures. Writes 
Karlheinz Rüdiger: " 'Aus der Peripetie der Bewußtwerdung einer zu Ende 
gehenden Epoche und der Heraufkunft einer neuen' leben die Helden der 
Hebbel'schen Dramen, die, wenn sie auch nicht mehr, wie der Meister Anton 
in 'Maria Magdalena' die Welt verstehen können, doch auf dem ihnen vom 
Schicksal zugewiesenen Posten ausharren, mit dem heroischen Willen, 
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einen trotzigen Kampf gegen den Untergang zu führen" ("Friedrich Hebbel", 
Nationalsozialistische Monatshefte, June 1938, p. 528). And Fritz 
Martini asserts: "Wohl ist der einzelne stets nur eine Welle in dem 
unermeßlichen Strom des Lebens - sein Recht jedoch, er selbst sein zu 
wollen bis zum tragischen Untergang, gibt ihm seine Kraft ... Auf ein 
solches großes Leben sind alle männlichen Gestalten Hebbels gerichtet - 
auf Kampf und Tat und Willen, der-sich nur am Unbedingten zu erfüllen 
vermag" ("Der Mensch in Hebbels Tragödie", HJB 1942, p. 25). It was the 
preparedness of Hebbel's characters to face their fate that led some 
critics to see in his dramas an affirmation of life and a 'stark 
confrontation of reality. Claims Hans Herbert Reeder of Die Nibelungen: 
"Hier ist nur Schicksalsgefühl, Ja-Sagen zum Leben, Tragen und Wagen der 
Schuld um der Erfüllung des inneren Muß willen, ein Muß, das ... aus 
jener Heroik ersteht, die groß im Schicksal sein will" ("Höhepunkt der 
Heidelberger Hebbelwoche', Volksgemeinschaft, Heidelberg, 20.3.. 1938). 
And Hans W. Hagen, who talks of Hebbel's "Wirklichkeitsfanatismus" 
("Hebbels Sendung in der deutschen Gegenwart", HJB 1943, pp. 23 and 25), 
maintains in respect of Hebbel's pantragism: "Aber gerade dieses alles 
erfüllende Lebensgebot, diese unerbittliche Lebenshärte führt ihn zu 
einer Bejahung der Lebenswirklichkeit, die ihn in die geistige und seel- 
ische Nähe zu unserer deutschen Gegenwart rückt wie kaum einen Dichter" 
(ibid., p. 25). 
It is often implicit and occasionally explicit in National Socialist 
Hebbel interpretations that Hebbel's characters, by fighting against 
their fate, actually contrive to bring it down on their heads: This para. 
doxical idea, although applied to all of Hebbel's dramas, was applied 
most frequently to Die Nibelungen, the only play where it is at all 
relevant. In the Nibelungenlied, Hagen is warned by river-nymphs that 
no-one will return from Etzel's court. He tells this to the other 
Burgundians, who decide despite the bad omen to continue on their way. 
On arriving in Hungary, they fight bravely but vainly against 
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annihilation. By willingly facing the bloodbath at Etzel's, the 
Burgundians challenge their fate, take it on; but at the same time they 
walk straight into it and invite perdition. National Socialist critics 
found this same pattern of resistance and fulfilment in Hebbel's Die 
Nibelungen, overlooking the fact that in Hebbel's version Hagen tells 
only Volker of the nixies' omen. There were thus two kinds of supreme 
virtue in Die Nibelungen for the National Socialists. Firstly there was 
loyalty to one's kin. This was manifest in Hagen's dutiful execution of 
Siegfried: he was the incarnation of what Heinz Kindermann refers to as 
"Gefolgschaftsstreue" ("Hebbel und die Wiedergeburt germanischer Tragik", 
Friedrich Hebbel. Leben und Werk in Einzeldarstellungen, 1942, p. 42). 
It was also and chiefly manifest in the readiness of the Burgundians to 
stand by Hagen in Hungary rather than trade his life for. their own. This 
was "die heidnische heilige Einheit der Sippe" (Christa Marie von 
Zanthier, Der Schicksalsglaube der Dithmarscher, 1934, p. 94). Secondly, 
there was the preparedness to die, acceptance of one's fate, described by 
Martini as "das Ethos einer unbedingten Schicksalsbereitschaft" ("Der 
Mensch in Hebbels Drama", HJB 1942, p. 36). Martini defines this concept 
as follows: 
Eine stolze Kraft, das Notwendige ganz zu tun, 
liegt darin [in the readiness to die]. Durch alle 
Herzen muß das Schwert gehen, bis es auch den 
letzten, Hagen, trifft - sie alle bieten sich 
einer für den anderen dar, bis zum letzten Atemzug 
das Schicksal bejahend, das ihr Gesetz ist. Sie 
haben die innere seelische Kraft zu ihren Taten, 
die innere Freiheit, alles Verhängte zu überwinden, 
indem sie seine Notwendigkeit erfüllen. So wird 
der Untergang der Burgunden zu einem gewaltigen 
dramatischen Heldenlied auf deutsches Mannestum 
, (ibid., p. 36). 
In Martini's interpretation we also see the notion popular during the 
National Socialist era that the hero could "overcome" his fate by 
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fulfilling it. This is what Josef Müller means when he refers to the 
"Geist der Schicksalsüberwindung" in Hebbel's dramas ("Hebbel-Gedenkstunde 
des HJ. -Kulturkreises", Bergisch-Märkische Zeitung, Hagen, 30.3.1938). 
That Hebbel depicts characters voluntarily fulfilling a collective fate 
was an idea not just applied to Die Nibelungen. Christa Marie von 
Zanthier's conception of the Dithmarscher view of fate, which she 
expounds with reference to Hebbel, Groth, Frenssen and Groß in her 
dissertation Der Schicksalsglaube der Dithmarscher (1934), revolves 
around the notion of what she terms "Schicksalsgemeinschaft". While a 
"Bluts- und Schicksalsgemeinschaft" (p. 94) is typical, according to 
Zanthier, of Die Nibelungen, there is also a community of fate in his 
other dramas. Of Agnes Bernauer Zanthier writes: "In diesem Werk hat 
Hebbel eine wahre Schicksalsgemeinschaft gestaltet" (p. 89). And in 
Gyges und sein Ring she finds an "innerliche Schicksalsgemeinschaft", 
concluding: "Sein [man's] Leben in Einheit mit dem Kosmos ist sein 
Schicksal; die ehrfürchtige Einsicht in diesen großen Zusammenhang und 
die gemeinsame willige Erfüllung dieses Schicksals scheint mir die 
schönste Eigenheit des Gyges-Drama zu sein" (p. 91). 
B. 4 Beyond good and evil 
Another heroic element of National Socialist tragic philosophy which 
critics found echoed in Hebbel's drama was that of freedom from moral 
guilt. Bacmeister, we will remember, had rejected Hebbel because he 
burdened his dramatic characters with existential guilt. But Hebbel had 
at least promoted the idea that it is the fact of the human will rather 
than the direction in which it operates, rather than guilt in any moral 
sense, which leads to tragedy (HW, vol. XI, p. 4). This brought him 
close to the heart of many critics. His attitude to moral guilt was 
described in Nietzschean terminology as the belief "daß sich alles Leben 
jenseits von Gut und Böse ... verwirklicht" 
(Fritz Martini, "Verfall und 
Neuordnung in der Deutschen Dichtung seit dem 19. Jahrhundert", Von 
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deutscher Art in Sprache und Dichtung, vol. IV, p. 370). In another 
article Martini claims that Hebbel's attitude to good and evil was far 
removed from Christianity's and that it anticipated Nietzsche's Herren- 
moral: "Nicht also um Gut oder Böse geht es in dieser Welt - darin stand 
Hebbel aller Christlichkeit fern, nimmt er Nietzsches sagahaft nordisch 
geartete Herrenmoral dichterisch voraus, - nicht um ein Recht oder 
Unrecht, sondern das Recht hat stets der Mensch, der die Kraft besitzt, 
eine neue Weltstunde einzuleiten" ("Der Mensch in Hebbels Tragödie", HJB 
1942, p. 25). There is more than a hint here of the idea "might is 
right", something which Hebbel, for all his belief in the individual's 
rights, certainly never contemplated. Of his dramas, it was Die 
Nibelungen that critics found to be the best example of a play which 
takes place beyond conventional moral categories. Hans Herbert Reeder 
sees in it a "Menschlichkeit jenseits von Gut und Böse" ("Höhepunkt der 
Heidelberger Hebbelwoche", Volksgemeinschaft, Heidelberg, 20.3.1938). 
And Friedrich-Karl Kobbe, distinguishing Hebbel from Schiller, asserts: 
Jenseits von Gut und Böse, jenseits jeder Moral im 
Sinne Schillers vollzieht sich in der "Nibelungen"- 
Trilogie die Auseinandersetzung zwischen den Hand- 
lungsträgern ... es ist kein Zufall, daß der Gegen- 
satz zu jener christlichen, von Schiller inhaltlich 
übernommenen Lehre, die den Tod als den Sold der 
Sünde androht und folgen läßt, in keinem anderen 
Hebbelwerk so deutlich wird wie in dem deutschen 
Trauerspiel der "Nibelungen" ("Die Nibelungen von 
Friedrich Hebbel", Hamburger Nachrichten, Hamburg, 
E 
t19 1-- --- -- --- 
B. 5 Monumentality 
National Socialist dramaturgy centred-on the idea of the monumental 
hero; this was in large part the result of a reaction against Naturalism, 
which had featured "everyday" folk or Durchschnittsbürger as the National 
Socialists called them. Hebbel's characters are undoubtedly larger-than- 
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life in some respects, so that this aspect of his dramas also received a 
considerable degree of critical attention. Writes Fritz Martini, 
comparing Hebbel to Langenbeck, Kolbenheyer and others: 
Hebbels Menschen wachsen weit über das übliche 
menschliche Maß hinaus: sie sind groß und gewaltig 
in Leidenschaften und Entscheidungen und Schick- 
salen nicht nur, weil die echte Tragödie das 
Monumentale, Erhabene verlangt - das haben gerade 
die gegenwärtigen Dramatiker von Paul Ernst, Ernst 
Bacmeister, E. H. Kolbenheyer bis zu Kurt Langenbeck 
und Friedrich Bethge in dem heftigsten Gegensatz zu 
dem naturalistischen Irrtum wieder erkannt - sondern 
vor allem, weil Hebbels Weltschau und tragische 
Metaphysik nur in solchen heroischen Maßen zu leben, 
sich zu verwirklichen vermochte. Nur weil Hebbel 
groß dachte und erlebte, haben seine tragischen 
Menschen diese oft die Grenzen des Menschlichen 
sprengende Monumentalität erhalten ("Der Mensch in 
Hebbels Tragödie", HJB 1942, p. 5). 
Martini's view is that Hebbel's -dramas are monumental because true 
tragedy should be monumental and because Hebbel's world-view could only 
be expressed in monumental terms. The dimensions of Hebbel's characters 
invited comparisons with Nietzsche. Felix Dargel asserts in a review of 
a Berlin performance of Maria Magdalena: "Nicht zufällig wurde im Jahre 
1844, da sie [Maria Magdalena] zum ersten Mal erschien, auch - Friedrich 
Nietzsche geboren! Der Apostel des Obermenschlichen, der im Drama 
Hebbels gleichsam vorgeahnt ward" ("Hebbels Maria Magdalena", Der Montag, 
Berlin, 5.12.1938). Dargel sees in Meister Anton a "Verkörperung eines 
übermenschlichen Begriffs der Ehre, der Würde, der Pflicht! ". Karl is 
described as "die Gestalt eines übermenschlichen Trotzes", Klara as "die 
Figur einer übermenschlichen Liebe", Meister Anton's wife as "das Opfer 
eines übermenschlichen Schmerzes". Dargel concludes his review by 
referring to Hebbel as a Nordic Aeschylus. One of the terms most 
frequently applied to Hebbel and his characters was the word "titanic". 
I 
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Hans Herbert Reeder claims in reference to Die Nibelungen: "Und es ist 
zutiefst das Nibelungenlied - besonders in Hebbels Tragödie - in den 
großen Klang von Stirb und Werde gebracht, in ein Gefühl der ewigen 
Wiederkunft, die ein Nietzsche aus seinem leidenschaftlichen Ja zum Leben 
beschwor und ein Hebbel - hier 'Zarathustra' heimlich verwandt - aus 
seiner heiligen Besessenheit für das Titanische, Gigantische, Heldisch- 
Überragende 
... kündete" 
("Höhepunkt der Heidelberger Hebbelwoche", 
Volksgemeinschaft, Heidelberg, 20.3.1938). Margarete Schuster, in her 
book Die mythischen Elemente in Hebbels Weltanschauung und Dramen (1943), 
gives extensive consideration to the titanic in Hebbel and his works. 
"Hebbel erfährt das Titanische", she writes, "die Kräfte und Mächte des 
Lebens, die im Menschen immer wieder zur Empörung gegen Ordnung, Maß und 
Gesetz, gegen jede Bescheidung im Endlichen aufsteigen" (p. 22). The 
titanic is the force with which the individual comes into conflict with 
the existing, but perishing order, which is. daemonic: "Die Schuld ist 
nun nicht mehr Schicksal, sondern eine Art Erbsünde, die das durch die 
Kraft, die Dynamik vom Kosmos abgerissene Individuum ins Titanische 
steigert und dem als Schicksal eine zwar verfallsreife, aber mit dämon- 
ischem Beharrungswillen begabte Gegenwelt entgegentritt" (p. 83). All 
Hebbel's characters who challenge the status quo are described as titanic, 
such as Albrecht (p. 31) and Holofernes (p. 8). The status-quo itself is 
represented by figures of daemonic nature like Mariamne (p. 125). Only 
in Gyges und sein Ring is there a harmony, a unity of the divine and the 
human which makes it difficult to distinguish between the daemonic and 
the titanic: "Es ist in diesem Drama nicht einfach zuuntterscheiden. 
zwischen dem Titanischen und dem Dämonischen ... Die Welten, die in 
Kandaules, Gyges und Rhodope gegenüberstehen, geraten wohl in einen 
tragischen Konflikt, aber in diesem ist vielleicht ein einziges Mal eine 
Harmonie erreicht, die ... das Drama auf eine Ebene hebt, wo Göttliches 
und Menschliches sich einen" (p. 143). This idea is not so very 
different from Zanthier's notion of a community of fate. 
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B. 6 Tragic necessity 
National Socialism saw its 
necessity: "Nationalsozialismus 
biologische und geistige Grundl 
von unmittelbarer, nicht weiter 
unerbittlicher Notwendigkeit". 
S 
philosophy of life as one of inexorable 
ist keine theoretische Idee, sondern eine 
ihre, eine Lebenstatsache und Lebensaufgabe 
erklärbarer, sondern zu verwirklichender 
Hebbel's dramas are also based on the 
principle of necessity, with the result that this element of his drama 
also generated much interest. Implicit in interpretations was an attempt 
to distance Hebbel's conception of tragedy from that of the Naturalists 
with their "external" fate of milieu. Writes Kurt Voss of Agnes Bernauer: 
" 'Agnes Bernauer' ist ein Beispiel für die Auffassung, die Friedrich 
Hebbel vom Tragischen hat, das nicht als ein von außen wirkendes Schicksal 
auftritt, sondern aus innerer Notwendigkeit sich so und nicht anders 
vollzieht" ("Friedrich Hebbel: Agnes Bernauer", Hannoverscher Kurier, - 
Hannover, 17.4.1937). And Georg Schwarz says of Die Nibelungen: "Wir 
können uns dieses Erbes [Die Nibelungen] nicht würdiger erweisen, als 
wenn wir uns immer vor Augen halten, daß alle Konflikte der Dichtung sich 
nicht aus dem Aufeinanderprall von Äußerlichkeiten ergeben, sondern 
beruhen in der Tiefe des deutschen Gemütes, in der Zucht und heroischen 
Haltung, mit der sich die Helden in eine schicksalhafte Notwendigkeit 
einfügen" (Waldfestspiele am Oybin, Zittau, theatre-programme, 1937). 
It is often unclear in National Socialist Hebbel interpretations exactly 
what is meant by necessity. Sometimes it is used to mean an irresistible 
force within the hero which compels him to act in a particular way. 
This inner compulsion was understood by critics 
They saw in Hebbel's dramas what Edmund Pesch saw in Gyges und sein Ring, 
namely "das Gebundensein der Kreatur an den Erbstrom des Blutes" ("Gyges 
und sein Ring", Tremonia, Dortmund, 27.9.1940). On other occasions, 
necessity could be used to indicate a fate outside the individual to 
which Hebbel's heroes must succumb. This external fate, which 
constitutes Schwarz's conception of necessity (loc. cit. ), was understood 
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as a rigorous metaphysical imposition quite distinct from the chance 
determinants governing the Naturalist hero. 
It is undoubtedly the case that the heroic interpretations of Hebbel's 
dramas were to a large extent inspired by the National Socialist pre- 
occupation with the Nordic-Germanic world of Die Nibelungen. It was a 
short step from recognising the ethos of heroism as an important aspect' 
of that play to mistakenly believing the same spirit to be equally 
prominent in Hebbel's other dramas. Critics seemed blind moreover to the 
close relationship between the larger-than-life dimensions of Hebbel's 
characters and their destructive or self-destructive extremism. Golo is 
grand in his passion; but it threatens Genoveva and ruins him.. Meister 
Anton may be magnificent in his obsession with respectability; but it is 
the very recklessness of that obsession which drives Klara to the grave. 
Kandaules' pride in his wife knows no bounds; but its boundlessness 
inflicts mortal indignation on Rhodope. Furthermore, Hebbel's existential 
guilt is not as free from moral implications as-the National Socialists 
liked to think. Immoderation may be an affliction of birth, but it 
expresses itself more often than not in Hebbel's drama in an affront 
against the moral law which Hebbel calls "Pietät" and defines as respect 
for other people (HT, vol. III, entry 4420). 
To see only heroism in Hebbel's characters is to overlook the fact 
that they are as helpless as they are powerful, as clumsy as they are 
vigorous, as egoistic as they are noble. There are many ingredients in 
Hebbel's characterisations. The exclusive focus on the relationship 
between man and his fate in Hebbel's dramas moreover eclipses the 
importance of the relationship between man and woman. National Socialist 
heroic interpretations of Hebbel were thus very one-sided. The picture 
of Hebbel's political views which was developed during the Third Reich 
was also very one-sided, and it is to this picture that we must now turn 
our attention. 
CHAPTER V 
National Socialist Attitudes to Hebbel's Political Thought 
We have seen how National Socialist racial and tragic theory 
influenced post-1933 Hebbel-reception. It will be the aim of this 
chapter to break down the National Socialist picture of Hebbel's 
political beliefs and to demonstrate how this picture was moulded by 
prejudice and propagandistic interests. In the first part of the 
chapter we shall look at interpretations of Hebbel's pronouncements on 
politics, including in section A. 1(b) a consideration of the way in 
which the material facts of Hebbel's biography were used to promote 
Austro-German unity. In the second part we shall turn our attention to 
the National Socialist interpretations of the political content of 
Hebbel's dramas. 
A. Interpretations of Hebbel's pronouncements on politics 
When National Socialist critics approached Hebbel's political 
writings, they did so with a view to discovering affinities between his 
beliefs and their own. This process was inevitably a selective one. 
Only those elements of Hebbel's thought which appeared to correspond to 
elements in the National Socialist political carton were stressed. Less 
digestible elements were usually overlooked, ignored or misinterpreted. 
And those elements which were emphasised were often quoted and discussed 
. _out_of_proper c_onte. 
t..., Qualifications. 
-or_-unwelcome ... 
definitions were---- - 
shaved away to leave a bare statement of negation or acceptance which 
could then be more easily identified with a National Socialist belief. 
Nor were attempts made to place Hebbel's attitude to a particular 
political question in the overall system of his political creed. Such 
broader contextualisation would have revealed differences between 
National Socialist politics and Hebbel's. 
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Where there were affinities between Hebbel's political views and 
those of the National Socialist regime, as in the case of Hebbel's 
commitment to the cause of Austro-German unification, the exclusive 
interest in establishing links blinded critics to one fundamental fact. 
Hebbel's views are nineteenth-century views, not twentieth-century ones; 
that is to say, they were conceived in and intended for a nineteenth- 
century context. Thus it was that Hebbel, as a typical adherent of mid- 
nineteenth-century German nationalism, sought Austro-German union within 
the framework of a constitutional monarchy and by means of the establish- 
ment of a national parliament; given that the form of government under 
which Austro-German union was finally achieved was neither constitutional 
nor parliamentary, one hesitates to agree with National Socialism that 
Hebbel would have applauded the 1938 annexation. Even if one could argue 
for a more than purely formal or external affinity between one of 
Hebbel's political views and one of National Socialism's, this does not 
justify the assumption made by critics that an affinity in the specific 
implies overall agreement. One cannot construe from Hebbel's criticism 
of, say, particularism his support for the whole gamut of National 
Socialist beliefs. 
A further error made by National Socialist critics lay in their 
evaluation of the motives behind Hebbel's rejection or acceptance of a 
particular view. Since Hebbel was Nordic, and since his political views 
were adjudged identical to those of National Socialism, which derived its 
beliefs from a re-awakening of racial self-awareness, so it seemed 
natural to assume as some critics did that Hebbel's politics were part of- 
-his racial inheritance. But in reality political opinions develop in 
the course of life itself; they are not hereditary. And unlike the 
National Socialists, Hebbel was not moved by a belief in a blood- 
community (Blutsgemeinschaft) to embrace Austro-German unity. His 
conception of the Volk was not racial, any more than his conception of 
Communism was tainted - as the National Socialist' conception was - by 
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anti-Semitism. 
In the course of this section we will be careful to point to 
differences between Hebbel's politics and those of National Socialism. 
It is important to bear these differences in mind. Wagner has certainly 
suffered from his posthumous association with National Socialist ideals, 
and Hebbel may have too. While it cannot be denied that Wagnerian anti- 
Semitism or Hebbel's support for Austro-German unification had their 
place as stages in the evolution of those ideas for which National 
Socialism came to stand, one cannot brand Hebbel and Wagner as but 
nineteenth-century National Socialists. It is absurd to suggest that 
Wagner would have sanctioned Hitler's anti-Semitic policies because he 
disliked the influence of Jewry on German culture, and equally absurd to 
suggest that Hebbel would have supported the National Socialist 
Ostpolitik because he acknowledged the right of Austrian rule in the 
Habsburg monarchy. It is even more absurd to hold Hebbel and Wagner 
responsible for some of the developments after 1933. A writer cannot be 
blamed for the fact that the future gives extreme and improper fulfilment 
to his ideas, since he is not in a position to anticipate that future. 
"Der Nationalsozialismus hat es fertiggebracht, Männer wie Friedrich den 
Großen, Nietzsche, Wagner, Hebbel vor seinen Wagen zu spannen", claimed 
one Max Frauen after the war; "Muß man Hebbel deswegen heute ablehnen? " 
("Friedrich Hebbel in unserer Zeit", a hand-written essay of 1947 
contained in the Hebbel-Museum, Wesselburen). 
A. 1 Hebbel and nationalism 
Hebbel was used by the National Socialists to serve the ends of 
nationalism in the Third Reich in two major respects. Firstly, his 
political views on the need for German unification were regarded as 
identical with those of the National Socialists. Secondly, because he, 
by origin a North German, had lived his last years in Vienna, so he 
could be pointed to as proof that Austria and Germany could enjoy a 
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fruitful relationship and as justification for the Anschluß of 1938. 
A. 1(a) Hebbel and the unification of Germa 
National Socialists made much of Hebbel's belief in the need for 
German unification. They described his attitude on this issue as groß- 
deutsch, thus aligning his ambitions with Hitler's, with whose political 
dreams the terms großdeutsch and großgermanisch became synonymous. 
There are some problems in interpreting the word großdeutsch as used 
by critics with reference to Hebbel. In official National Socialist 
parlance the term designated not just the unification of Austria with 
Germany but also the unification under a centralised National Socialist 
government of all areas (and ultimately of all countries containing those 
areas) with self-enclosed German-speaking communities. But when Austria 
was annexed in 1938, newspaper critics in both Germany and Austria 
claimed enthusiastically that the long-awaited großdeutsches Reich had 
finally been established. This restrictive use of großdeutsch displeased 
Goebbels, and he issued an edict stipulating that großdeutsch should not 
be employed to mean merely Austria-Germany. His justification ran: "Es 
soll lediglich der Eindruck vermieden werden, als ob die deutschen 
Ansprüche mit der Herstellung der deutsch-österreichischen Einheit 
erledigt wären. Dies ist nicht der Fall. Zu dem wirklichen groß- 
deutschen Reich gehören natürlich auch andere Gebiete, die wir zu 
gegebener Zeit beanspruchen werden". 
' These other areas, which Goebbels 
is careful to leave unspecified, were to include Czechoslovakia, Poland 
and the State of Danzig. 
Goebbels' edict did not result in the semantic standardisation it 
aimed to create. Considerable uncertainty surrounded the term r 
deutsch right through to 1945, some critics using it to mean National 
Socialist Austria -Germany, some to mean a wider span includinq 
territories to the East. The conception of aroßdeutsch tended to expand 
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in accordance with the expansion of German authority, certainly. But 
even as the war progressed there were-those who continued to use the term 
in the sense of Austria-Germany. In October 1940 for instance one critic 
wrote that Hebbel "kämpfte leidenschaftlich für den Anschluß, für Groß- 
deutschland" ("Agnes Bernquer", Berliner Allgemeine Zeitung, Berlin, 
22.10.1940). How then do we understand a critic who does not oblige us 
with his own definition, such as Wilhelm Schow, President of the Hebbel- 
Society from 1941? He said during a speech in Kiel in 1943: "Der Grund 
hierfür [for opposition to Hebbel in the past] wird mit Recht in der 
Tatsache zu suchen sein, daß eben Hebbel nicht nur mit den Worten, 
sondern auch in der Tat bewußt national-großdeutsch gewesen ist, daß 
seine Dichtungen Gedanken ausstrahlen, die bis zur endgültigen Überwindung 
der deutschen Zersplitterung und Machtlosigkeit verpönt waren und, da sie 
für gefährlich gehalten wurden, in Nachkriegsdeutschland sogar bekämpft 
werden mußten" (from an address given during the 1943 Tage der Kunst in 
Kiel, reported in HJB 1943, p. 3). This type of unclarity is a problem. 
One can only generalise by saying that großdeutsch was used in reference 
to Hebbel to signify the first or both of the following: (1) that Hebbel 
believed in the need for the unification of Austria with Germany; 
(2) that he believed in the right of Austria to govern in the East. He 
would therefore, so critics imagined, have applauded the 1938 Anschluß 
and the subsequent expansion in Eastern Europe. One should also add in 
respect of the Schleswig-Holstein question that National Socialists 
praised Hebbel for his belief that the northern duchies were German rather 
than Danish. In 1940 one Elfriede Adamec wrote a dissertation entitled 
Die schleswig-holsteinische Frage im Denken Friedrich Hebbels, Klaus 
Groths und Theodor Storms, a fact which by itself indicates a climate of 
interest in this aspect of Hebbel's political creed. Perhaps surprisingly 
Adamec is one of the few 1933-1945 critics to point out the anti-Russian 
element in Hebbel's politics. 
2 
Turning our attention first to the National Socialist interest in 
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Hebbel's commitment to Austro-German unity, we notice that it was mainly 
after the annexation in March 1938 that this interest made itself felt. 
Hebbel was presented as a prophet who had anticipated the Anschluß. The 
critic Hans Franck wrote in an article tendentiously entitled "Ein 
prophetisches Wort über Österreich" : "So möge denn im Hinblick auf das, 
was gegenwärtig das Herz des gesamten Volkes bewegt, im Hinblick auf 
Österreich, von dem Wort eines Dichters, und. zwar eines norddeutschen 
Dichters, erzählt werden, es sagte die Ereignisse unserer Tage mit einer 
Klarheit und Sicherheit voraus, die tiefste Bestätigung und höchstes 
Glück für uns bedeuten" (Kölnische Zeitung, morning edition, Cologne, 
10.4.1938). Franck is here referring to Hebbel's dictum "Nur die Ein- 
heit Deutschlands führt zu seiner Freiheit als Nation", a dictum which 
was given pride of place on a suspended plaque at the Bochum Hebbel- 
exhibition in 1939 ("Da steht auch das prophetische Wort: 'Nur die Ein- 
heit Deutschlands führt zu seiner Freiheit als Nation' " (Wilhelm 
Westecker, "Der Dichter aus dem Norden", Berliner Börsen-Zeitung, Berlin, 
25.4.1939) ). Aspects of Hebbel's works were also seen as prophetic. 
His "Traum in der Neujahrsnacht" -a dream in which the poet envisages 
Austria and Prussia as two brothers alternately fighting and then making 
up - was adjudged by the critic Josef Müller to have found "seine glück- 
liche endgültige Deutung" under National Socialism ("Hebbel-Gedenkstunde 
des HJ. -Kulturkreises. Ein Jugend-Abend voll hoher Anmutungen", Bergisch- 
Märkische Zeitung, Hagen, 30.3.1938). Wilhelm Schow even went so far as 
to say of the dream in his address at the foundation-ceremony of the 
Viennese branch of the Hebbel-Society: "Des Dichters Traum hat durch die 
Tat unseres dem Boden des Donaulandes entstammenden Führers Erfüllung 
gefunden" ("Zur Gründung der Wiener Ortsgruppe der Hebbel-Gesellschaft", 
HJB 1942, p. 78). 
The Hebbel-Week in Vienna in 1942 focussed particular attention on 
the prophetic relevance of Hebbel's political views on Austro-German 
unity. In the exhibition arranged during the week, there "as an entire 
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section given over to the 1848 Revolution and to Hebbel's reactions to 
it. This section was described by Joseph Gregor as containing "gewisse 
überraschende Vorausblicke im revolutionären Denken jener Tage, 
insbesondere auf dem Gebiet des Anschlusses und der Judenfrage" ("Die 
Ausstellung Hebbel und Wien", Katalog. Hebbel und Wien. Ausstellung der 
Nationalbibliothek, 1942, p. 8). 
Critics found much in Hebbel's writings to echo their views on the 
Poles, Czechs and Hungarians too. Eduard Castle talks of Hebbel's 
"Bewußtsein der besseren, edleren Art" vis-ä-vis the Poles and the 
Czechs, and his awareness of the German "mission": "Dieses Bewußtsein von 
deutscher Sendung und ihrer Gefährdung durch die Völkermischung in Wien, 
durch die Nationalitätenkämpfe in Österreich in ihm lebendig geworden, 
gaben ihm in dem Gedicht 'An seine Majestät, König Wilhelm I. von 
Preußen' jene Verse ein, die ihm die Betroffenen so schwer verübelt und 
nie verziehen haben" ("Hebbel und Wien", Friedrich Hebbel. Leben und 
Werk in Einzeldarstellungen", p. 72). The verses to which Castle refers 
contain Hebbel's description of the Poles and Czechs as "Bedientenvölker", 
a term they did indeed find offensive. 
3 Franz Bottenhorn, in his 
doctoral dissertation Hebbels Stellung zu Staat und Nation (1936), also 
talks approvingly of Hebbel's views on the need for German leadership 
in Eastern Europe: 
Empörung ergreift Hebbel über die Anmaßung der Slawen 
und Ungarn in Österreich, das seines deutschen 
Charakters gänzlich beraubt werden soll. Um die Ein- 
bildung dieser Völker zu heilen und ihre Gering- 
schätzung alles Deutschen einzudämmen, verweist er 
auch hier auf die einstige starke deutsche Herrschaft. 
"Es ist unglaublich, was man hier jetzt zu hören und 
zu sehen bekommt; Ziska, Rakozcky und Kosciusko gehen 
wie lebendig herum, da dürfen wir wohl auch einmal 
wieder an unsere Heroen erinnern, und des gewichtigen 
Szepters gedenken, das sie alle zu Paaren trieb" 
(pp. 47-48). 
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And the critic Wilhelm Bietak wrote: "Aber dieses Jahrzehnt [1850-1860] 
hat doch gerade seinen Blick für die reichische deutsche Aufgabe Öster- 
reichs in dem Vielvölkertum, den es beherrschte, unendlich geweitet. ... 
Wann ist ... von einem deutschen Dichter jener Tage und nach Beurteilung 
der damals vorhandenen Kräftelagerung jemals der deutsche Führungsanspruch 
im hapsburgischen Nationalitätenstaat schöner als deutsche und als abend- 
ländische Aufgabe erkannt worden! " ("Friedrich Hebbel und Wien", 
Völkischer Beobachter, Vienna, 31.5.1942). 
Commentators developed some interesting theories to account for 
Hebbel's commitment to großdeutsch aims. The most popular explanation of 
its genesis ran as follows: Hebbel belonged to the "border Germans", for 
he had been born into the Danish-owned German-speaking border-area of 
Dithmarschen and had then lived out the last years of his life in Vienna, 
where German people were threatened by the Slav and Magyar influence. 
He had thus felt the threat to his "deutsche Art" more keenly than most. 
Writes Franz Bottenhorn: "Hebbel ist in doppelter Hinsicht Mensch des 
deutschen Grenzlandes: nach seiner schleswig-holsteinischen Herkunft und 
seiner Wahlheimat Wien. Ein solcher Mann ist dazu bestimmt, das Deutsch- 
tum besonders tief und eindringlich zu erleben, wesentlicher als der 
Durchschnittsbinnendeutsche, der sich nie persönlich der Gefährdung 
seiner deutschen Art ausgesetzt fühlt" (Hebbels Stellung zu Staat und 
Nation, 1936, p. 43). And Wilhelm Schow maintains: "Friedrich Hebbel war 
als Angehöriger eines Grenzlandes, das seit Jahrhunderten für die 
Erhaltung seines deutschen Volkstums kämpfen mußte, großdeutsch" ("Zur 
Gründung der Wiener Ortsgruppe der Hebbel-Gesellschaft", HJB 1942, p. 77). 
Then there was Josef Nadler, who claimed in a speech during the Vienna 
Hebbel-Week: "Der Grenzdeutsche Hebbel konnte wie die Grenzstadt Wien nur 
großdeutsch denken und empfinden" (reported in "Zur Wiener Hebbel-Woche", 
Kölnische Zeitung, morning edition, Cologne, 12.6.1942). 
But were Hebbel's views on German unity identical to those of 
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National Socialism? Firstly, there is no doubt that Hebbel believed 
passionately in the very urgent need for Austro-German unification. He 
even acted on his belief, like Ludwig Uhland, by trying to get himself 
elected to the Frankfurt National Parliament. And his letters, diaries 
and newspaper reports for the Augsburger Allgemeine Zeitung testify to 
his commitment to the cause of Austro-German union. However, the fact 
remains that Hebbel thought of annexation (initially he hoped the trigger 
would come from Austria, then he turned his hope to Prussia) in terms of 
a constitutional monarchy. 
4 1 personally believe that he would therefore 
not have approved of annexation under a totalitarian regime. And he 
certainly would not have looked favourably on an annexation brought about 
through force and military occupation rather than by free and mutual 
consent. What happened in 1938 was'that Austria surrendered all right to 
even the smallest detjree of political self-determination; it became in 
effect an administrative province of the Third Reich. Hebbel never 
suggested that Austria or Prussia should become the victim of the other's 
imperialism. Like so many others of his time, he sought the 
establishment of a national parliament in which both Austria and Prussia 
would be represented by the same proportion of delegates (HW, vol. X, 
p. 116). Both countries would therefore play an equal role in Hebbel's 
Austria-Germany. 
Secondly, it is beyond all doubt that Hebbel believed in the 
Austrian right to govern in Hungary, Poland, Czechoslovakia, Venetian 
Lombardy and, intheGerman, right. to Schleswig-HQlate, i, n.. __ 
But_ again-we_ ..... . 
doubt that Hebbel visualised German control in the East in quite the same 
way as Hitler. He saw Eastern Europe as underdeveloped in relation to 
Austria. Hungary, he felt, was agriculturally backward and needed German 
assistance to improve its economy. He therefore proposed the setting-up 
of an economic committee and the organisation of a "Völkerwanderung" 
i. e. colonisation (HW, vol. X, pp. 145-146). Poland and Czechoslovakia 
were no less in need of Austria's civilising influence in Hebbel's eyes. 
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For their inhabitants were culturally less productive than the creative 
Germans, from whom they were therefore meant to "receive" (HI-J, vol. X, 
p. 265). But Hebbel nonetheless denied flatly that he was thinking of 
lackeys and boot-polishers when he referred to the Poles and Czechs as 
"Bedientenvölker" (Hw, vol. X, p. 265). And when he criticised the 
nationalistic activities of Austria's satellite states, he did so not 
because he believed Poles, Czechs or Hungarians to have no right to 
national self-expression, but because he felt the anti-German focus of 
their nationalism to be a threat to the attainment of the more civilised 
level of existence offered by Austria. He maintained at one point that 
it was the methods, not the aims of Hungarian nationalism he abhorred 
(Hw, vol. X, p. 223), and that Czech nationalism was misguided because it 
was being exploited by aristocratic forces of reaction for their own 
political ends (HW, vol. X, p. 330). 
One would be entitled to find Hebbel's views those of a cultural and 
national chauvinist. He does talk disparagingly of Slav and Hungarian 
culture (HW, vol. X, p. 251) and of the "Uebermuth" and "Selbstüberhebung 
der Slawen" (HII, vol. X, p. 264). And his belief in the need for 
Austrian guidance is nationalistic in its implications whatever the 
purity of its motives. But purity of motive is important here. Hebbel 
knew nothing of the questionable motives of Lebensraum which propelled 
Nazism eastward; nor was he interested, as Hitler was, in territorial 
expansion and power for their own sakes. Most important of all, he 
conceived of Austria's role as one of cultural and economic education, as 
one that should be humane and progressive. If-he could condemn 
atrocities in Prague and Hungary committed in the name of Czech or Magyar 
nationalism, we can be sure that he would have been no less condemnatory 
of the destructive policy implemented by National Socialism in the East 
in the name of German nationalism. For all his indignation at the 
"ungratefulness" of the non-German Habsburg states (HIN, vol. X, p. 252), 
he was committed to the protection of the different peoples of the earth, 
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whose existence he considered important for humanity as a erhole (HIWI, vol. 
X, p. 162). 
Furthermore, it is difficult to establish just what kind of status 
Hebbel would have liked to see accorded to the non-German Habsburg states 
in the großdeutsches Reich. Hayo Matthiesen claims in his Hebbel- 
biography that Hebbel sought German unity "ohne Einschluß der östlichen 
Provinzen Österreichs", an unambiguous assertion for which there is no 
correspondingly unambiguous evidence. 
5 Hebbel does nonetheless say that, 
while he agrees with Uhland that the Frankfurt National Parliament should 
not weaken but strengthen Germany, Austria does have more Slavs than 
Germans, with the result that there are elements which cannot be 
assimilated, "mit denen man sich also abfinden muß". "Der Modus dieser 
Abfindung", continues Hebbel, "kann sich aber nur aus dem Gesammtresultat 
der deutschen Einheitsbestrebungen ergeben" (HW, vol. X, pp. 144-145). 
Is Hebbel suggesting that there would be no place for some or indeed all 
of Austria's satellite states in the new gro. Pdeutsches Reich? This 
would have been a topical suggestion. The Paulskirche Parliament 
eventually decided after much debate and discussion that no part of the 
planned German Empire "darf mit nichtdeutschen Ländern zu einem Staate 
vereinigt sein". 
6 This effectively meant that Austria was being offered 
unity with the rest of Germany only on the condition that she restrict 
her relationship with the non-German states to one of personal union. 
Such an arrangement would have represented a severe loss of political 
control in the East, and Austria not unnaturally wanted nothing to do 
with it. But Hebbel may be advocating precisely such a sacrifice, in 
which case his conception of Großdeutschland would have been considerably 
narrower than the National Socialist conception. On the other hand it 
sems unlikely that such a champion of Austrian control in Eastern Europe 
would have been so willing to see Austria release its grip any more than 
was absolutely necessary. The HHebbel statement quoted above suggests to 
me a willingness to make concessions, not to surrender. 
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A. 1(b) The use of Hebbel to foster links between Austria and Germany 
Just as important as the topicality of H. ebbel's views on German 
nationalism for the National Socialists was the exemplary nature of his 
relationship with Austria. Hebbel was seen in fact as historical proof 
of the idea that the North and South of the Reich, i. e. Germany and 
Austria, could enjoy a mutually beneficial relationship. He was held up 
as an example of the kind of positive fusion which it was the aim of the 
political absorption of Austria into the Reich to achieve. He could thus 
be used to help cement the cultural, political and spiritual bonds in the 
new Austria-Germany. 
One of the most frequent claims of National Socialist commentators 
was that Hebbel's external life-pattern, his movement from Wesselburen to 
Vienna, was "symbolic" of the path toward German unity. Joseph Goebbels, 
the Reichspropagandaminister, wrote in a foreword to the 1939 Bochum 
Hebbel-Week: "Friedrich Hebbel ... ist heute ein Symbol des nieder- 
deutschen Kämpfers und zugleich, in seiner Lebensbahn von der Wasser- 
kante bis Wien, des Trägers großdeutscher Kultureinheit" (quoted by Kurt 
Uthoff in "Gyges und sein Ring", Westfälische Landeszeitung, Essen, 27.4. 
1939). And Wilhelm Schow said at the annual meeting of the Hebbel 
Society in 1941: "Hebbels Lebensweg, der von Wesselburen bis Wien führte, 
sei selbst symbolisch für das Werden des Großdeutschen Reiches" (reported 
by Richard Panzer in Norddeutscher Nachrichtendienst, Hamburg, 10.11. 
1941). 
But it was mainly Hebbel's personal, spiritual and intellectual 
relationship with Vienna that formed the focal point of National 
Socialist interest, especially during the 1942 Vienna Hebbel-Week, when 
this relationship was alluded to again and again in speeches and news- 
paper reports as the most persuasive argument for Austro-German unity. 
We might look at some of the interpretations produced during the Vienna 
Week, the function of which was to employ Hebbel as an instrument for 
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the consolidation of German unity ("Hebbels Wesen und Hebbels Sendung in 
Wien als schicksalhaft zu begreifen, heißt jene immer mehr fortschreit- 
ende Verschmelzung von Nord und Süd, West und Ost des Großdeutschen 
Reiches zu vertiefen, um dessen letzte Einheit heute rings um die Grenzen 
unseres gewaltigen Reiches gerungen wird", Walther Thomas, Vorwort to 
Friedrich Hebbel. Leben und Werk in Einzeldarstellungen, 1942, p. 5). 
Much of what the 1942 critics had to say was abstract, not to say 
recondite. Basically however all were in agreement that Hebbel's 
relationship with Vienna had been essentially dialectical. His arrival 
in Vienna had brought a clash of opposites, opposites which both repelled 
and attracted. Anton Strambowski claims that the two North Germans 
Brahms and Hebbel were examples of the principle "daß auch Gegensätze 
einander anziehen" ("Eine großdeutsche Begegnung", Schlesische Tages- 
zeitung, Breslau, 1.6.1942). Brahms, like Hebbel by origin a Northerner 
(his Stammhaus can still be seen today in Heide, but a few miles from 
Wesselburen), settled in Vienna in the year of Hebbel's death and -a 
further parallel - had a holiday-home, like Hebbel, in Gmunden. 
Friedrich Streyvogel similarly sees in Hebbel's encounter with Vienna 
"alle Probleme zwischen Nord und Süd, der Anziehung und Abstoßung, des 
Verschiedenen und des Gemeinsamen" ("Die Wiener Hebbel-Woche", Essener 
Allgemeine Zeitung, Essen, 9.6.1942). The result of this simultaneous 
attraction and repulsion was a love-hate relationship, "Haßliebe" as 
Strambowski termed it. More importantly, it led, again to quote 
Strambowski, to a fruitful tension, a "befruchtende Spannung" which 
benefited Hebbel's creativity. Hermann Dannecker talked too of 
"Spannungen ... die aber auch für sein 
[Hebbel's] Werk fruchtbar werden" 
("Agnes Bernauer bei der Hebbel-Woche in Wien", Stuttgarter N. S. -Kurier, 
Stuttgart, 4.6.1942). And Nausikaa Fischer sees Hebbel's creative powers 
as having received a vital stimulus from this tension; in her view 
Hebbel's connections with Vienna "wurden für ihn ein Ausdruck des polaren 
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Lebensgefühls, die Verwirklichung jener Spannung, aus der heraus die 
künstlerische Intuition schafft" ("Hebbel und Wien", Nationalsozialist- 
ische Monatshefte, Munich, July 1942). 
Vienna benefited too from its relationship with Hebbel, and critics 
during the Vienna Week were keen to assert with Oskar Maurus Fontana 
that one function of the Week was to demonstrate "am Beispiel Hebbels die 
innige und sich gegenseitig ergänzende Verflochtenheit des deutschen 
Nordens und des deutschen Südens" ("Zur Wiener Hebbel-Woche", Kölnische 
Zeitung, morning edition, Cologne, 10.6.1942). Hebbel and Vienna then 
enjoyed a mutually enhancing, mutually complementary relationship. But, 
one might ask, how could Vienna have exerted any influence on Hebbel when 
Hebbel's personality was already fixed by his Nordic racial heritage? 
Moreover, did it need "Ergänzung" when it was surely complete enough in 
itself? 
The theory of mutual enhancement does seem to go against racial 
assumptions, and we need to go outside the Vienna Week to find articles 
on Hebbel which suggest a resolution to this contradiction. The critic 
Ernst Wurm, for instance, writing in the Viennese edition of the 
Völkischer Beobachter on 12 December 1943. ("Wien und der nordische 
Genius"), talks of the purification of the Nordic soul, its 
cristallisation into finite form and its permeation with the rays of 
worldliness, a process which makes of the Nordic something truly European: 
"Die Läuterung der nordischen Seele, ihre Cristallisation zur endlichen 
Form, ihre Durchblutung mit den W rmestrahlen der Diesseitigkeit, . 
ihre 
Prägung zur europäischen Kulturgestalt hat sich außerhalb der Weimarer 
Geistesmitte restlos glücklich nur im südlichen Reichszentrum vollzogen". 
Wurm's argument suggests that Hebbel's character was not so much changed 
or supplemented as refined, re-directed toward the finite. He concludes 
moreover that the "marriage" between Hebbel and Vienna was not a material 
but a delicate, aristocratic one: "Die feine, adlige, immaterielle Ehe 
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zwischen Wien und dem nordischen Genius mußte eingegangen werden, damit 
sich die beiden Pole unseres Volkes, Norden und Süden, schöpferisch 
fernwirksam, in gegenseitiger Ergänzung entladen konnten". 
Other critics argue that, while Hebbel was an artist rooted in the 
soil of his homeland, he nonetheless needed Vienna to "raise him above" 
tribal limitations to a more all-embracing Germanness. Hans Franck for 
instance writes of him "... ein Schaffender also, der wohl in dem Boden 
seiner Landesheimat wurzeln kann, ja sogar muß, der aber seine Krone so 
hoch in den Himmel des allgemeinen, umfassenden Deutschtums zu erheben 
hat, daß jeder Gedanke an Beschränkung, jedes Unbehagen wegen Persön- 
lichkeitsbegrenzung infolge stammesmäßiger Herkunft und zufälliger 
Entwicklung fortfällt" ("Ein prophetisches Wort Über Österreich", 
Kölnische Zeitung, Cologne, 10.4.1938). This view indicates the 
occasional uncertainty in National Socialist racial thought as to whether 
Hebbel's tribal origins as a Dithmarscher instantly qualified him as 
quintessentially German or merely provided him with a set of impeccable 
but nonetheless restricted qualities which required supplementation if 
Hebbel was to become "completely" German. 
A. 2 Hebbel's opposition to undesirable movements 
We have seen then that Hebbel's vievvs on Austro-German unity, 
Austria's rights in the Habsburg monarchy and his relationship with 
Vienna were all used to lend respectability and authority to National 
Socialist political aims. Hebbel could also be employed as a spokesman 
against certain idea-trends or movements dislikeri--by-ýL'atiunal-SQCiaýism: ""E=ýýr` 
He was thus a good source of negative as well as of positive propaganda. 
As with Hebbel's views on national unity, the affinities between 
his attitudes to the movements he criticised and those of National 
Socialism are purely external. Because critics were motivated, 
N 
consciously or unconsciously, by a propagandistic impulse, they failed 
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to take into account that one man's interpretation of, say, 
cosmopolitanism is not always the same as another's. Words can often 
have different meanings, synchronically speaking; and they certainly 
acquire different meanings in the course of time. A democrat or a 
cosmopolitan in the 1920s will not have understood these terms in quite 
the same way as a democrat or cosmopolitan in the 1840s and 1850s. And 
certainly the National Socialists conceived of democracy, 
cosmopolitanism, particularism and Communism differently from Hebbel. 
They saw them as part of a general trend of decay instigated by Jews and 
Bolsheviks for purposes of undermining the strength of the German nation. 
Hebbel did not share this apocalyptic anti-Semitic vision. For him these 
movements were but different manifestations of a contemporary malaise. 
Besides, not only were his reasons for rejecting movements frequently 
different from those of the National Socialists; his rejections were on 
occasion only conditional, governed not by a fundamental opposition but 
by an acute sense of the inappropriateness of certain movements at 
certain stages in history. We must bear in mind at all times the 
gradualist view Hebbel had of historical development. 
Let us now look at examples of the way in which critics used 
Hebbel's views to support their own, beginning with his views on 
Communism. 
A. 2(a) Communism 
Of all the movements Hebbel criticised, Communism was the one he 
most absolutely rejected. Throughout the 1848 Revolution it remained his. 
deepest dread that Communist forces might assert themselves; indeed when 
the Revolution first broke out in France at the beginning of the year, 
Hebbel greeted it with an enthusiasm tainted only by that dread: "Nur 
der Wahnsinn des Communismus", he wrote to Ludwig Gurlitt on 7 March 1848, 
"der resultatlose; der sich dennoch für einige Zeit geltend machen und 
den Boden der Kultur verwüsten kann, ängstigt mich, nicht der Krieg. 
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Den habe ich immer befehdet, schon vor Jahren in Paris selbst, 4wo er ganz 
gescheite Deutsche angesteckt hat" (HB, vol. IV, p. 94). Given Hebbel's 
attitude to Communism, and given the intensity of the National Socialist 
hatred of the movement, it was only natural that critics should stress 
the topicality of Hebbel's stance on Communism. They even hailed him as 
a prophet: 
Es ist kein Zufall, es stützt vielmehr den Beweis einer 
außerordentlichen Gegenwartsgültigkeit des Hebbelschen 
Geistes, daß Hebbel den politischen Kommunismus beim 
richtigen Namen genannt und erkannt hat. Wie schlagend 
die Ironie dieser Gedankenskizze von 1851: "Beim 
Kommunismus käme es dahin, daß in der ganzen Welt kein 
Stück Fleisch mehr gekocht werden könnte. Es hätte ja 
einen neuen Herrn, ehe es gar würde". Und von welcher 
hellseherischen Schärfe ist dies-Folgende, das heute 
neunzig Jahre nach seiner Niederschrift eine geschicht- 
liche Bestätigung erfährt: "Der Kommunismus kann momentan 
siegen, d. h. er kann sich solange behaupten, bis er alle 
seine Schrecknisse entfaltet und die Menschheit mit einem 
für alle Zeiten ausreichenden Abscheu getränkt hat" (Paul 
Joseph Cremers, "Friedrich Hebbel. Zu seinem Geburtstag 
am 18. März", Rheinisch-Westfälische Zeitung, Essen, 18.3. 
1938). 
What then were Hebbel's reasons for rejecting Communism? In the very 
first diary-entry to mention Communism by name, he restricts himself to 
questioning its practicability (HT, vol. II, 3220). Later in the 
diaries, Hebbel's objections become more principled and more severe. In 
entry 4318 (HT, vol. III) he rejects the notion of the collectivisation 
of property, a process he imagined would take place not just in the 
material but also in the artistic, intellectual sphere. He remarks 
scornfully that the realisation of Communism would mean that only 
humanity would still write, compose and paint; there would no longer be 
any individual poets, painters and composers, and anyone who claimed to 
be such would be a criminal ("Verbrecher"). In entries 4393 and 4991 
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(HT, vol. III) - the two entries quoted by Cremers in the quotation on 
page 166 - his tone is even more contemptuous. And in an important letter 
of 27 January 1863 to Siegfried Engländer, Hebbel makes it clear that he 
cannot accept the Communist principle of "Ausgleichung" (HB, vol. III, 
p. 294). He sees social. misery as but the "allgemeine Misere" that is a 
condition of Creation, not as a product of historical factors. Not 
surprisingly then he could not believe with Communism in the eradication 
of such misery. 
Were Hebbel's reasons for rejecting Communism the same as those of 
the National Socialists? One doubts it. Hebbel did, like the National 
Socialists, believe in a form of elitism. But whereas National Socialism 
believed in the emergence according to principles of human natural 
selection of a cadre of racial superiors, Hebbel never went beyond the idea 
that history occasionally produced great individuals - "Genien" - who, 
although they might become the martyrs of their time (HT, vol. III, entry 
3316), nonetheless provided the guiding light, the generative force for 
all progress. "Darum, ihr Herren Nivellisten, Respect für Könige, 
Propheten, Dichter! ", Hebbel warns (HT, vol. III, entry 5013). Hans W. 
Hagen may indeed be right then when he claims that Hebbel was an 
"Aristokrat des Geistes", and he is certainly right to assert: "Hebbel 
hat es immer vermieden, einer alles gleichmachenden Parole zu verfallen 
... Sein Protest war ihm kein ohnmächtiges klassenkämpferisches 
Aufbegehren zugunsten einer trägen Masse" ("Hebbels Sendung in der 
deutschen Gegenwart", HJB 1943, p. 18). Hebbel had little faith in the 
productive power of the ordinary people: "Die Masse macht keine Fort- 
schritte", he exclaimed (HT, vol. I, entry 1206). Like so many liberals. 
of the time, he opposed the political emancipation of the Pöbel: 
"Emanzipation des Gassenkots muß man nicht verlangen" (HT, vol. 1, entry 
1142). And it was surely the dread of the power that Communism would 
give to the uninspired, unpolitical masses that at least partly motivated 
his rejection of it. At no point though did Hebbel reject Communism on 
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racial grounds, as Cremers suggests when explaining Hebbel's motives: ' 
"Wer so das Problem der organischen Lebensverbundenheit einer Gemein- 
schaft schon mit der deutlich spürbaren Nutzanwendung für das Völkisch- 
Politische sieht, der mu13 notwendigerweise dem gegensätzlichen Prinzip, 
der Zersetzung entgegengetreten sein" ("Friedrich Hebbel: Zu seinem 
Geburtstag am 18. März", Rheinisch-Westfälische Zeitung, Essen, 18.3. 
1938). The nationalistic slant to National Socialism's hatred of 
Communism, its anti-Bolshevik, anti-Semitic cast as well as the idea that 
Communism represented disintegration - these were reactions not known to 
Hebbel, who was not to experience the Russian Revolution and its 
international impact, or the psychological effect of the Dolchstoßlegende 
and the November-Revolution on the German imagination. 
A. 2(b) Cosmopolitanism and particularism 
"Er [Hebbel] bekämpft die 'alten Eingeweidewürmer' der Deutschen, 
den zum Pazifismus entarteten Kosmopolitismus, den 'stumpfen Partikular- 
ismus', der zu separatistischen Neigungen treibt" (Heinz Stodte, "Der 
nordische Hebbel", Berliner Börsen-Zeitung, Berlin, 17.3.1938). 
Cosmopolitanism - signifying for the National Socialists dissolution 
from without - and particularism - signifying dissolution from within - 
were both objects of scorn after 1933, and critics like Stodte were keen 
to point out that Hebbel also criticised them. His views on 
cosmopolitanism, which was seen by the National Socialists as the inter- 
national arm of Communism, found especial favour: "Wundert es uns, daß 
der Dichter dieser typischen germanischen Lebenstragik die zweifachen 
Gefahren seines Zeitalters, die auch noch bis in unsere Tage ihre 
Verführungskünste spielen ließen, die Utopien eines internationalen 
Kosmopolitismus und erst recht die kommunistischen Zerstörungsmächte 
genau erkannte und entlarvte? " (Heinz Kindermann, "Hebbels Werk und die 
Wiedergeburt germanischer Tragik", Friedrich Hebbel. Leben und Werk in 
Einzeldarstellungen (1942), p. 39). 
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Hebbel certainly did attack separatism: in respect of Prussia's fear 
of being "assimilated" into Austria in the event of German union -a fear 
he considered groundless - he wrote: "... die üble separatistische 
Stimmung ist vorhanden ... sie ist reactionsträchtiger, als alle Umtriebe 
von Junkern und Bureaukraten ... " 
(HW, vol. X, p. 116). However, Franz 
Bottenhorn is unjustified in maintaining that Hebbel thought it would be 
the "voice of common blood" that would bring about unity and overcome 
particularism: "Von dem gesunden Sinn des Volkes erhofft Hebbel viel. 
Ihm traut er die Überwindung partikularistischer Gegensätze zu, wenn die 
Stimme des gemeinsamen Blutes zu Einigkeit, gegenseitigem Vertrauen und 
Zusammenleben aller verlangt" (Hebbels Stellung zu Staat und Nation, 
1936, p. 63). And while there is also no doubt that Hebbel criticised 
cosmopolitanism, it has to be said that he did not unconditionally reject 
it. Indeed he accepJied it in principle: "Da ist auf der einen Seite der 
abstracte Kosmopolitismus, der, weil er allerdings das Wünschenswerte 
und als solches Anzustrebende vertritt, den Zeitmoment und die absoluten 
und relativen Gesetze, die er uns für den aufzuführenden neuen Bau 
auflegt, nicht der mindesten Berücksichtigung werth findet" (HW, vol. X, 
p. 114). What was wrong with cosmopolitanism was not its ideals, but its 
sense of timing. Hebbel wanted international union: he saw it as the 
ultimate task of history (HW, vol. X, p. 185). But in 1848, the year 
which shaped his pronouncements on cosmopolitanism, he felt all attempts 
to instigate such union to be premature, since in his opinion the 
European nations were not ready for it. The sense of individual 
näEiänalify"wäs'ärfögether töö ströngý Hebbel even goes sö fär as --'to say 
that the nation which pursued cosmopolitan ends before the other nations 
were mature enough for it would destroy itself. And so he advises 
Germany temporarily to give up her cosmopolitanism, for while she may 
possess territories "wofür sich der Rechtstitel nicht aufzeigen 16ßt", 
so do Russia and France. Germany should then wait until the day "wo 
Frankreich und Rußland in sich gehen und das, was sie von Deutschland 
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verschluckten, wieder ausspeien werden" before she gives up what she 
unjustly possesses (HVI, vol. X, p. 115). Hebbel's attitude is thus not 
as unconditionally negative as the National Socialists liked to think. 
A. 2(c) Political liberalism 
We examined Hebbel's attitude to and relationship with liberalism in 
the first chapter, and there is no need to cover old ground again. We 
must nonetheless address ourselves to a number of questions regarding 
this attitude which were left undiscussed in that chapter. 
Firstly, is it true, as National Socialists occasionally claimed, 
that 1848 was the year in which Hebbel alienated himself from liberal 
values? Franz Bottenhorn's whole doctoral dissertation turns on the 
central thesis that the Viennese Revolution marked a watershed in 
Hebbel's political life between the liberal ideas of his youth and the 
more mature nationalism of his later years. And Wilhelm Schoof claims: 
"Die Ereignisse des Jahres 1848, die auf seine [Hebbel's] politischen 
Anschauungen wirkten, weckten in ihm den Sinn für die wahren Belange des 
deutschen Volkes. Unter dem Druck des revolutionären Geschehens löste 
er sich vom Liberalismus seiner Zeit, reifte seine politische Ideenwelt 
zum Nationalgefühl" ("Hebbels Bekenntnis zu Deutschland", Thüringer 
Gauzeitung, Weimar, 12.12.1943). A critic in the N. S. -Landpost echoes 
Schoof's words when he writes: "... ein Grundzug seines [Hebbel's] Wesens 
tritt von Anfang an klar heraus und macht sich vom Jahre 1848 an immer 
entschiedener geltend: das starke nationale Empfinden Hebbels und seine 
damit verbundene Ablehnung liberalistischer Tendenzen" ("Das ganze 
Deutschland", 9.12.1938). 
National Socialists of course had a view of liberalism and 
nationalism as opposing forces locked in mortal combat; and they attached 
a negative value to the former while seeing themselves as the champions 
of the latter. It was therefore clearly desirable to have Hebbel on the 
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side of nationalism rather than liberalism. But Hebbel had made approving 
remarks about liberal institutions in France during his Parisian stay in 
1843, an uncomfortable fact in the political life of a man passionately 
committed to the cause of German unity. He also made approving remarks 
on liberal issues at other times of his life, very frequently in fact. 
But critics tried to explain away the inconsistencies, as they saw them, 
by claiming that Hebbel was a liberal in his youth and a nationalist in 
his maturity. They made 1848 a year of political transition in Hebbel's 
life. 
1848 did represent an important year for the development of Hebbel's 
political consciousness, but only in the sense that the Revolution 
produced in him an unprecedented degree of interest in political issues. 
There was a sudden intensification in his commitment to both nationalism 
and liberalism, not a swing from the latter to the former. And indeed 
there was every reason for Hebbel to be committed to both forces, for in 
his day they. were not mutually exclusive. They could conflict, and 
indeed sometimes did: one of the problems for the Frankfurt Parliament 
lay in conceiving of a blueprint for national unity which took account of 
the basic political rights of the non-German territories in the Habsburg 
Empire while satisfying the nationalistic demands of Austria. But more 
often than not liberalism and nationalism went hand in hand. " The Pauls- 
kirche Parliament set itself the task both of unifying-Germany and of 
drafting a liberal constitution. And Hebbel could on the one hand 
advocate the unification of Germany while welcoming on the other the 
introduction of basic liberal rights such _as_. 
freedom. 
_o. 
f. the. press,. -an--end 
to censorship, a constitution, the introduction of jury-courts and the 
setting-up of the National-Garde. 
Having said that Hebbel was a supporter of many liberal measures, 
we have to say that he was on the right rather than on the left of the 
liberal movement. National Socialists were therefore justified in 
ý_ýý ,^ 
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pointing to his anti-republican and anti-democratic feelings (e. g. "Es 
war ein mutiger Aufbruch, mit dem Hebbel gegen den Demokratismus ... 
seiner-Zeit antrat", H. H. Reeder, "Aufbruch - Nicht Erfüllung", Hessische 
Landeszeitung, Darmstadt, 19.3.1938). They were also right to claim 
that, while Hebbel welcomed the Revolution in March 1848, he distanced 
himself from events in October ("... Hebbels gänzliche Abkehr von. den 
Auswüchsen der Oktobertage ... ", Joseph Gregor, "Hebbel und Wien", Volk- 
Zeitung, Vienna, 30.5.1942). But critics failed to realise that Hebbel 
was living at a time of limited suffrage, at a time when voting-rights 
were usually the prerogative of the few. And while all liberals 
believed in representative institutions, many had a fear of vesting 
political power in the hands of the masses lest they abuse that power 
through their political ignorance. They first had to be educated: 
"Volksbildung ist Volksbefreiung" wrote Gervinus. / It seems to me that 
Hebbel's fear of republicanism and democracy was caused by this notion 
that unlimited political rights would result in a kind of chaotic mob- 
rule: "Republik: Alle Tiere sind Untergebene, der Mensch ist Präsident, 
aber jeder Untertan darf nach ihm-schnappen und es handelt sich darum, ob 
ihn mehr angreifen oder verteidigen" (HT, vol. III, entry 4817). He sees. 
democracy as meaning crude egalitarianism: " 'In der demokratischen 
Republik soll sich keiner vor dem andern hervortun! ' Dann hat Shakes- 
peare die Aufgabe, ewig stumm zu sein, Raffael muß sich die Hände 
abhauen, Mozart sich die Ohren verstopfen" (HT, vol. III, entry 4912). 
He did not associate democracy with parliamentarianism in the way the 
National Socialists, chastened by the experiences of the Weimar Republic, 
most certainly did. The fact that he stood for the Frankfurt National 
Parliament and wanted to stand for the Austrian Reichstag is proof enough 
of his belief in some form of popular representation. 
Hebbel was a conservative liberal. It was radical freedom he really 
disliked. In a letter to Ludwig Gurlitt of 17 December 1848 he attacks I 
democrats for abusing the new-found freedom of the press and for ripping 
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up paving-stones (HB, vol. IV, p. 140). In the same letter he equates 
the total freedom of the individual with bestiality. And just as he 
hated untrammeled freedom, regarding the state as the supreme authority to 
which the individual must ultimately bow, so he disliked its antithesis, 
absolutism. He is scornful of those who long for the restoration of the 
old Vormärz order after the political changes brought about by the 1848 
Revolution, dismissing them as merely another kind of ultra-radical (HW, 
vol. X, p. 123). Neither a radical democrat nor a reactionary, seeking 
neither too great a degree of political emancipation nor too great a 
restriction on freedom, Hebbel remained the champion of controlled, 
balanced progress: "... wer den Radikalen der Demokratie die Wahrheit 
sagte, der darf den Radikalen des Conservatismus gegenüber auch nicht 
schweigen" (HW, vol. X, p. 147). Hence his support for the Schwarz- 
Gelben, the constitutional monarchists who pursued a middle-course 
between extremes. And it is interesting to note that, while Hebbel 
undoubtedly opposed republicanism per se, he criticised it during the 
turbulent events of 1848 on grounds of its inappropriateness at that 
stage of historical and political evolution: "Ich glaube nicht an den 
Sieg der Reaktion, so wenig, wie an den Sieg der Republik; wir sind für 
die eine zu reif, für die andere, mag sie nun im Allgemeinen wunschens- 
wert sein oder nicht, auf keinen Fall reif genug" (HVW, vol. X, p. 96). 
It was typically liberal to regard history as evolving according to laws 
of organic, gradual transition, to be reluctant to "force the pace". 
National Socialists showed no interest in Hebbel's anti-absolutist 
stance, or in his criticisms of the forces öf" reäcýiön; nör äici" tYiey "" ""'ýýa== 
focus on his support of basic liberal rights, such as a constitution. 
They saw only his criticism of the radical left-wing, construing from 
this his rejection of'liberalism, and from this in turn his nationalism 
and conservatism. Their picture was, as I hope I have demonstrated, 
inaccurate. 
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B. The contemporary relevance of Hebbel's plays 
B. 1 Die Nibelungen 
We have seen then how Hebbel's political credo was hailed as topical 
by the National Socialists. Some of his dramas were also imagined to 
contain relevant political comment. Die Nibelungen was, as we saw in an 
earlier chapter, interpreted as a mythical drama expressing proto-German 
values. It had evolved "aus urdeutschem Mythos" (Edmund Pesch, "Die 
Nibelungen als Abschluß der Bochumer Hebbelwoche", Tremcnia, Dortmund, 
3.5.1939) and was thus "deutsches Volksgut" or "die ewige Tragödie der 
deutschen Menschen" ("Die Nibelungen", Niederschlesische Tageszeitung, 
Liegnitz, 2.10.1935). Another critic described the Nibelungenlied and 
Die Nibelungen as "monumentale Selbstdarstellungen deutschen Wesens: 
unserer angeborenen Begriffe von Ehre und Treue wie überhaupt unserer 
i 
ganzen sittlichen Ordnung, unseres Naturgefühls und unserer Stellung zu 
den höheren Mächten" ("Hebbels Nibelungentragödie", Schwarzwälder Bote, 
Oberndorf, 12.9.1941). Since the National Socialist age regarded itself 
as an age which had revitalised German values, so it was felt that Die 
Nibelungen had a particular relevance: "Es [Die Nibelungen] hat gerade 
den Menschen unserer Zeit, die wieder zu jenen germanischen Gesetzen und 
Werten heimgefunden haben, viel zu sagen", (Kurt Dörnemann, "Friedrich- 
Hebbel-Woche in Bochum", Dresdner Nachrichten, Dresden, 3.5.1939). 
That the play therefore expressed values identical with those of the 
Third Reich made it a work of importance as propaganda; it confirmed the 
moral basis of the new political order. That it was informed by an 
hera i-Pit lent it particular topicality: "Und wie in unserem ganzen 
völkischen Dasein der heroische Gedanke, der so lange verschüttet war, 
sich in immer stärkerem Maße sieghaft durchsetzt, so stehen heute auch - 
als ein dramatisches Sinnbild dieses Gedankens - Hebbels Nibelungen vor 
uns als Beispiel und Forderung" ("Hebbels Nibelungen im Landestheater", 
Allensteiner Zeitung, Allenstein, 4.12.1935). It was this heroism that 
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made the play well-suited as a means of steeling the soul during the war. 
War critics also found Die Nibelungen valuable because it had come into 
being "aus der Sehnsucht nach deutscher Größe, nach einem neuen deutschen 
Reich" ("Aus der Sehnsucht nach deutscher Größe geboren", Beobachter im 
Iser- und Riesengebirge, Hirschberg, 31.10.1941). Edmund Pesch saw in it 
the "Bedingungslosigkeit des heroischen Kampfes um die germanische Reichs- 
idee" ("Die Nibelungen als Abschluß der Bochumer Hebbel-Woche", Tremonia, 
Dortmund, 3.5.1939), while Josef Freudenthaler claimed that it gave 
"weltanschaulich, völkisch und dichterisch ... 
'den 
eindruckvollsten 
Hintergrund zu dem jetztigen Ringen unseres Volkes um Geltung und Bestand" 
("150 Jahre Stadttheater", Obersteirische Volkszeitung, Leoben, 11.11. 
1941). In Die Nibelungen of course the Burgundians move eastward to 
Et2el's court in Hungary, engaging there in bloody battle; the play could 
thus be seen as providing a parallel to the National Socialist Drang nach 
Osten and to the struggle in Eastern Europe during the Second World War. 
Landrat Beck, Vorsitzender of the Hebbel-Society, claimed in a speech in 
1941: "Unsere Gegenwart steht im Zeichen der gigantischen Kämpfe im Osten, 
wo unsere Wehrmacht als Kämpfer für das nationalsozialistische Germanen- 
tum mit dem asiatischen Bolschewismus ringt - ähnlich, mit allerdings 
umgekehrten Vorzeichen, wie der Kampf in Hebbel's 'Nibelungen' " 
(reported in "Großdeutsche Aufgaben der Hebbel-Gesellschaft", Heider 
Anzeiger, Heide, 10.11.1941). 
Die Nibelungen was felt to be particularly symbolic of the fruitful 
interaction. of ALt t. zia--and-. Germany., principally--because- of--the--facts- of- 
its genesis. Coincidental interconnections were presented as examples of 
an intimate bond. Thus the fact that the dramatisation of the mediaeval 
epic had been undertaken by a North German living and working in the 
South (Vienna and Gmunden) attracted the attention of some commentators: 
"Wenn im folgenden noch einmal Friedrich Hebbels gedacht wird ... so darf 
bei der Würdigung seiner Nibelungen heute mit besonderer Betonung auch 
daran erinnert werden, daß dieses gewaltige Drama in Wien geschaffen und 
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vollendet wurde - ein hervorragendes Beispiel der innigen Beziehungen 
zwischen Nord und Süd im gesamtdeutschen Raum" (Die Schriftleitung, 
Niedersächsische Tageszeitung, Hannover, 24.3.1938). Others saw 
importance in the fact that the play had been written in an area with 
gesamtdeutsch or großdeutsch significance, namely the Upper Danube. 
Dr. Lenk - head of the Gmunden branch of the Hebbel-Society - told his, 
audience in a speech during the opening ceremony of the branch that 
Gmunden was gesamtdeutsch because the original Nibelungenlied as well 
as parts of Die Nibelungen had been written there (National Socialists in 
Austria enthusiastically received the theory that Kürnberger, a courtly 
poet from the upper Austrian aristocracy, was responsible for the writing 
down of the epic, a theory about which Hebbel- himself was sceptical (see 
11W, vol X, pp. 348-350) ). Lenk then pointed to Bruckner's symphonies, 
Johannes Kepler, Stifter and Adolf Hitler for artistic and political 
substantiation of the thesis that the Upper Danube had made contributions 
to gesamtdeutsch developments (speech reported in "Neuer Beitrag 
unseres Gaues zum deutschen Kulturgut: Gründung der Vereinigung der 
Hebbel-Freunde in Oberdonau", Volksstimme, Linz, 31.5.1942). 
B. 2 Agnes Bernauer 
If critics restricted themselves to seeing in Die Nibelungen a 
pattern of rather tenuous political parallels and symbols, Agnes Bernauer 
seemed on the other hand to be constructed on a political ethic which 
stood at the very heart of National Socialist ideology. For was not the 
St-a-ýtcieý in the play - the idea namely that the welfare of the state 
always takes precedence over that of the individual - equivalent to 
National Socialist ideas on state supremacy? Did it not evoke the 
National Socialist motto Gemeinnutz geht-vor Eigennutz? 
This parallel was drawn by a wide variety of critics. References 
were made to the drama's "unmittelbare Gegenwartsnähe" ("Hebbels 
deutsches Trauerspiel im Landestheater", Allensteiner Zeitung, 
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Allenstein, 14.4.1937) or its "Aktualität" (Kurt Voss, "Friedrich Hebbel: 
Agnes Bernauer", Hannoverscher Kurier, Hannover, 17.4.1937). Unequivocal 
identifications were made. Josef Müller for instance wrote: "Der Sozial- 
und Staatsphilosoph wurde uns in seinem Drama 'Agnes Bernauer' 
vorgestellt, das, aus dem historischen Milieu des 15. Jahrhunderts 
geschöpft, das Verhältnis des Individuums zur Gesellschaft ganz im Sinne 
des Nationalsozialismus deutet. Der einzelne hat sich dem Staate zu 
beugen, weil in ihm als dem formalen Ausdruck der Gesellschaft die ganze 
Menschheit lebt" ("Hebbel-Gedenkstätte des HJ. -Kulturkreises", Bergisch- 
Märkische Zeitung, Hagen, 30.3.1938). And Adolf Bartels maintained: 
"Die 'Agnes Bernauer' hat ja schon die nationalsozialistische Idee 
'Gemeinnutz geht vor Eigennutz' " ("Unser Friedrich Hebbel. Zu seinem 
125. Geburtstag", Der Schleswig-Holsteiner. Grenzlanddeutsche Monatshefte 
für Politik und Kultur, March 1938). 
This principle Gemeinnutz geht vor Eigennutz was expressed according 
to critics in the fact of the-sacrifices made in Agnes Bernauer for the 
sake of the protection of the state. Critics saw this sacrificial spirit 
as corresponding to the National Socialist ethic whereby the preparedness 
of the individual to make sacrifices for the community was both greatest 
moral obligation and noblest virtue. As one K. Gaertner put it: "Es ist 
kein Zufall, daß Hebbels 'Deutsches Trauerspiel-' zu den gegenwärtig 
meistgespielten Ideendramen gehört; begründet es doch das sittliche 
Gesetz, dem wir alle, im Kriege wie im Frieden, unterstehen: die Not- 
Wendigkeit der Aufop ferung. des IndividuumszurErhal_tung_dr_. Ger inschaft. 
im Interesse des Staates" ("Hebbel. Agnes Bernauer", Recklinghäuser 
Zeitung, Recklinghausen, 23.2.1942). Not unnaturally critics felt the 
play to have an especial didactic value during the war. 
When critics talked of the sacrifices in the play, they were 
thinking not of Agnes giving up her life for the sake of love; they 
tended to see her as little more than a sacrificial lamb. - Rather they 
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were thinking of the sacrifices for the sake of state and civil order 
made'by Albrecht and Ernst. Albrecht's ultimate acceptance of the loss 
of Agnes and of his responsibilities, Ernst's decision to put justice 
before stainless perfection: these were the important features. Wilhelm 
Erbt even went so far as to say in a speech: "In seiner 'Agnes Bernauer' 
drang er [Hebbel) zur Einsicht in die Forderungen vor, die Führertum an 
den Nordischen Menschen stellt. Wer Führer sein will, darf nicht im 
Winkel genießen wollen ... Der Herzog Albrecht ist der ewige Deutsche, 
der sich aus der Verranntheit in Absonderung und Zersplitterung ... zu 
sich selbst zurückgefunden hat" ("Hebbel in der Gegenwart", speech given 
at the 1934 annual meeting of the Hebbel-Society and reported in the 
Bericht des Geschäftsftihrers contained in the Hebbe. l-Museum, Wessel- 
buren). 8 
Of the two male protagonists, Ernst received the greater share of 
critical attention. He, not Agnes, was "der eigentliche tragische Held" 
to the National Socialists (Ernst Holzmann, "Agnes Bernauer", Wiener 
Neueste Nachrichten, Vienna, 16.3.1942). Since critics saw the play as 
a "staatspolitische Tragödie" rather than as a "Trauerspiel der Schönheit" 
("Reichsfestspiele Heidelberg. Beginn mit Agnes Bernauer", N. S. -Kurier, 
Stuttgart, 14.7.1936), this focussing of tragic interest on Ernst was 
inevitable. Ernst of course could not have resolved his tragic dilemma 
in a politically more responsible way. He aas "Der Herrscher als erster 
Diener seines Staates" ("Hebbel. Agnes Bernauer", Nation im Aufbau, 
Stuttgart, 15.7.1938) or "des Volkes Wortführer" (Hans Andres, "Tragik 
der Schönheit und der Herrscherwürde", Frankfurter Oder-Zeitung, 
Frankfurt (Oder), 1.9.1941). He had to make a sacrifice, as Andres put 
it, "für den Staatsgedanken". 
Although Herzog Ernst seemed to many the embodiment of a strong and 
responsible leader dedicated to his people's protection, there were 
others who questioned whether he was really acting in the interests or 
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the community or - after the fashion of a petty prince - in the interests 
of his dynastic line: "... und immer wieder taucht die Frage auf, wieweit 
hier Staatsidee und dynastische Idee verwoben wurden", wrote Hildegard 
Mirbt ("Berliner Theater", Thüringer Allgemeine Zeitung,. Erfurt, 10.6. 
1938). Elsewhere we read that Ernst was protecting "nicht eigentlich die 
staatliche, sondern die dynastische Ordnung" ("Der Engel von Augsburg", 
Deutsche Zukunft, Berlin, 15.6.1938). The majority of critics however 
rejected the motive of dynastic selfishness: "Er [Ernst] ist vom Schicksal 
gesetzt, die göttliche und menschliche Ordnung aufrecht zu erhalten und 
darf nicht fragen, was es ihm selbst kostet. Es ist also irrig, in 
diesem Stück eine reine Dynastie-Streitfrage zu sehen. Der Herzog ist 
der Staat an sich" (Günter Rumpel, "Sind die Klassiker tot? ", Thüringer 
Gauzeitung, Weimar, 26.1.1937). 
It was just as well that most National Socialists agreed with 
Rumpel's view. Had they not done so, Agnes Bernauer would never have 
reached the stage as frequently as it did. For if Ernst is believed to 
be motivated by dynastic rather than state interests, the play becomes 
a defence of aristocratic privilege and absolutism, the very opposite of 
a propagandistically viable drama about responsible leadership.. Agnes 
Bernauer would also have been less popular had most commentators agreed 
with Hermann Misseharter that Ernst's dynastic commitment was typical of 
those princely houses responsible for centuries of imperial fragmentation: 
"Es fällt uns heute schwer, den metaphysischen Begriff der Hebbelschen 
'Weltordnung' mit den dynastischen Interessen eines jener Fürstenhäuser 
zu identifizieren, von denen wir nur wissen, daß sie an des Reiches 
jahrhundertelanger Zerrissenheit und Ohnmacht die Hauptschuld trugen" 
("Hebbels Agnes Bernauer", Stuttgarter Neues Tageblatt, Stuttgart, 1.3. 
1939). But here too only the minority was critical. The majority saw 
Agnes Bernauer as "Das Drama vom Reich" (Detlef Cölln, "Große Hebbeltage 
in Frühling 1942", Der Schleswig-Holsteiner. Grenzlanddeutsche Monatshefte 
für Politik und Kultur, July/August 1942, p. 96). Commenting on the fact 
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that Agnes Bernauer was performed at the Burgtheater at the opening of 
the 1942 Vienna Hebbel-Week, Cölln wrote: "Aus der Sehnsucht nach einem 
einheitlichen Großdeutschland heraus und der Sehnsucht nach einem verant- 
wortungsbewußten Führer hat Hebbel die 'Agnes Bernauer' geschrieben ... 
In der 'Agnes Bernauer', in der die Einheit Bayerns nur symbolhaft für 
die Einheit des Reiches steht, prallen Liebe und Staat aufeinander" 
(ibid. ). The final scene from the play, in which Ernst persuades 
Albrecht to lay down his arms and accept the Bavarian dukedom, was a 
great favourite for reading-evenings between 1933 and 1945, as well as 
being one of the only two scenes from Agnes Bernauer to feature in Hell- 
muth Langenbucher's then standard Deutsche Dichtung in Vergangenheit und 
Gegenwart. 9 Critics seem to have found support for the imperial idea in 
this scene. Wrote one commentator of a reading-evening. in Munich: "Der 
Gedanke war glücklich, gleichnishaft die Fahne des Reiches über den 
Worten der Dichter und Denker wehen zu lassen und ihre Symbolkraft durch 
die bedeutsame Szene zwischen Vater und Sohn aus Friedrich Hebbels 'Agnes 
Bernauer' dichterisch mächtigen Ausdruck zu geben" ("Die Fahne des 
Reiches", Münchener Zeitung,. Munich, 29.3.1940). 
Returning to the "Staatsidee" in Agnes Bernauer, there is evidence 
that National Socialist directors consciously tried to focus the 
attention of their audiences on the political message as they understood 
it. This was certainly the case with Richard Weichert's production, 
which opened the 1936 Heidelberg Reichsfestspiele and was attended by the 
patron of the festivities Joseph Goebbels. Said one theatre critic of 
this production: "Es war anzunehmen, daß eine heutige Regie sich auf das 
Staatsdrama konzentrieren würde. Das war in der Tat der fall" ("Heidel- 
berger Reichsfestspiele", Berliner Börsen-Zeitung, Berlin, 14.7.1936). 
And another critic maintained: "Bewußt legte Richard Weichert ... das 
Gewicht seiner Inszenierung nicht auf die Gestalt der Agnes, sondern auf 
die des Herzogs Ernst. Also des Menschen, der das Recht und die Not- 
wendigkeit des Ganzen, des Staates und des Volkes, vertritt und fordert, 
I 
i- 
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der nur diesem nach lebt. Damit mußten die lyrischen und die volkstümlich 
ausschwingenden Stellen des Werkes zurücktreten vor der Wucht und der 
Strenge der Szene der staatspolitischen Tragödie" ("Beginn mit Agnes 
Bernauen", N. S. -Kurier, Stuttgart, 14.7.1936). 
Weichert's attempts to stress the political dimension, whatever 
effect they may have had on the prominence of the love story, did not 
however result in a complete neglect of the visual appeal of the play or 
" of its folk elements. Agnes Bernauer, as in the 1936 Heidelberg 
production, was often performed outdoors by theatre-companies between 
1933 and 1945, firstly because the importance of its political message 
could be enhanced by performing it on sites invested with historical 
significance, secondly because it was set in the mediaeval age so beloved 
of National Socialist outdoor theatre and thirdly because it provided 
scope for colourful presentation, plenty of vigorous stage-action and of 
course - most important of all - for the mass participation of the Volk 
in the dramatic experience. It was seen as a "Gemeinschaftsdrama" 
("Auftakt in Oetigheim", Badische Presse, Karlsruhe, 4.6.1938), with 
professional actors generally playing the main roles while "lay" actors 
could be used for lesser roles and crowd scenes. Directors of outdoor 
productions invariably used adaptations or "amplified" versions which 
gave greater prominence and larger dimensions to the folk scenes. 
Yleichert was no exception: he used Wilhelm von Scholz's version, which 
expanded the scenes of festive celebration in Augsburg in the first Act 
and introduced a Hanswurstspiel and Ringelstechen at the start of the 
jogg=scene in Act II. Another version used by directors (at Heiden- 
heim in 1935 for instance) was that by Aloys Hepp, a version into which 
songs (music by Karl Speidel), much added visual colour and greater 
popular activity had been introduced. Outdoor directors like Weichert 
who wanted to stress the political element therefore had no desire to do 
so at the expense of the visual dimension, which was, after all, what 
audiences came to enjoy. 
- 182 - 
National Socialist commentators were right to see the idea of the 
subjugation of the individual to the state as central to Agnes Bernauer. 
Hebbel stated clearly enough in a letter to Dr. Mitterbacher of 7 December 
1851 that the play, like the uncompleted drama Moloch, examines the 
relationship between the individual and society (HB, vol. IV, p. 333). 
In another letter written to Karl Werner on 16 February 1852, Hebbel 
claimed that the drama showed how the individual must bow under all 
circumstances to society, since it is in society and in its necessary 
formal expression i. e. the state that all of humanity lives (HB, vol. IV, 
pp. 358-359). Critics were also right to see in the play a sympathetic 
attitude to the old German Empire. Hebbel called his play "eine deutsche 
Tragödie" precisely because the German Empire forms the background to it 
(letter to Rötscher, 6.10.1851, HB,, vol. IV, p. *328). Admittedly Hebbel 
was erecting a cross. in memory of that Empire, which he saw as having 
been struck dead in 1804 and buried in 1848 (letter to Dingelstedt, 12.12. 
1851, HB, vol. IV, p. 337). But there is nonetheless good reason to 
believe that this nostalgic retrospection was symptomatic of a longing 
for the re-establishment of German unity. 
We must however argue against the legitimacy of equating Hebbel's 
vision of Empire with the National Socialist vision; Hebbel's sadness at 
the passing of the First Reich does not imply his approval of the Third 
or his anticipation of it in Agnes Bernauer. Vie must also make it clear 
that, while Hebbel and National Socialism were indeed both committed to 
state primacy, Hebbel's conception of the principle was surely more 
humane. In a letter of 26 January 1852 to Dingelstedt he wrote that he 
saw Ernst as "einen durchaus sittlichen Repräsentanten der höchsten 
Gewalt" (HB, vol. IV, p. 350). Ernst is therefore a responsible leader; 
Hitler, who justified his persecution of Jews, Communists and others by 
referring to them as "dangers to the state", was not. His justifications 
were intended to provide a moral veneer to what were in reality acts of 
personal tyranny. Hebbel, as an anti-absolutist, would have been opposed 
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to such an abuse of the Staatsidee. 
It must further be pointed out that Hebbel's play is not just about 
the manifestation of a principle of government as the National Socialists 
would have us believe. Hebbel even claimed in a letter of 21 June 1853 
to the composer Robert Schumann that he saw the play not as a "politische 
Demonstration" but "als eine ... eigentümliche Darstellung des Tragischen, 
das sich an die bloße Erscheinung des Menschen knüpfen kann" (HB, vol. V, ' 
' p. 108). And while in one letter of 14 December 1854 to Uechtritz he 
could say that it was Ernst who had triggered his interest in the material 
(HB, vol. V, p. 205), he could write to Engländer on 27 January 1863 that 
he felt the urge to show how mere beauty, how the mere appearance of a 
human being was enough to spark a tragic conflict (HB, vol. III, p. 291). 
Clearly then Agnes Bernauer is both a Schönheitsdrama and a Staatsdrama. 
But for most National Socialists Agnes Bernauer remained, in the 
words of Walther Linden, "das Zeugnis der entwickelten Volks- und Staats- 
gesinnung im deutschen Realismus" (Geschichte der deutschen Literatur, 
1937, p. 389). And Ernst remained the main character because he 
represented "die sakrale Weihe des Staates" (M. Schuster, Die mythischen 
Elemente in Hebbels Weltanschauung, 1943, p. 138). So topical was the 
play felt to be during the National Socialist period that it came out in 
no less than twenty-two new editions, and became' compulsory school 
reading from 1938.10 Few critics thought that the question of state. 
authority in Agnes Bernauer might be an ambivalent one. Only Wolfdiet- 
rich-Rasch-quest=ioned--the viability-of--a- state which--had to--sacri-f-ice---- 
people to maintain its existence; the drama, wrote Rasch, is "die dichter- 
ische Aussage von der Unzulänglichkeit des Staates" ("Hebbels Agnes 
Bernauer. Die Tragödie der politischen Dichtung", Deutsche Vierteljahrs- 
schrift für Literaturwissenschaft und Geistesgeschichte, 1940, Heft 4, 
p. 411). And few critics focussed on the symbolism of the transference 
of power from Ernst to Albrecht at the very end. Any idea that Ernst 
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might be "redressing the balance" by laying down his crown and delivering 
himself up to his son for judgement was simply overlooked, as was the 
notion put forward by Franz Bottenhorn that Albrecht's assumption of 
power indicated a "stärkere Betonung des Individualrechtes" (Hebbels 
Stellung zu Staat und Nation, 1936, p. 74). And even Bottenhorn goes on 
to maintain that this idea of "Individualrecht" is only "angedeutet", 
remaining "für das Staatsproblem ... unmaßgeblich". He concludes: "Eines 
muß dieser Schluß sagen: 'Agnes Bernauer' kann nicht die vollständige 
Wiedergabe von Hebbels staatlichem Denken sein". 
B. 3 Gyges und sein Ring and the Weltenwendetheorie 
Gyges und sein Ring was also adjudged to have a topical political 
message, namely a belief in progressive historical evolution or 
revolution. Hebbel believed that tragedy came forth only at times of 
crisis, of change in the world-historical situation (Vorwort zur Maria 
Magdalena, HW., vol. XI, pp. 39-65). As a result, he tended to situate his 
dramas in such periods of transition. Since National Socialists saw 
themselves as having recently experienced a period of transition (1933) 
which had brought the replacement of a decadent order by a new, racially 
vital and morally vigorous one, they felt Hebbel's dramas to be symbolic 
prefigurations and affirmations of Hitler's ascendancy. With the out- 
break of war in 1939, the principle of progressive transition became even 
more topical: 
Was aber fast das ganze dramatische Werk Hebbels 
------- ------- -- ------ berr`1 " sö 'i'st' 'es TH "der räß nicht ohne Fäszination, 
darin ein wie das andere Mal den Kampf einer sinkenden 
mit einer aufkommenden Zeit beschworen zu sehen, so 
subjektiv es auch von Hebbel gehandhabt wurde. Im 
gegenwärtigen Umbruch so vieler Verhältnisse ist es 
von hohem Reiz, in Hebbel den Dramatiker des Umbruchs 
par excellence zu sehen, wie immer auch die Vor- 
zeichen hier und dort sich unterscheiden mögen (Karl 
Zimmermann, "Hebbel heute", Frankfurter Zeitung, 
Frankfurt (Main), 3.5.1.939). 
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All of Hebbel's dramas were adjudged by National Socialist critics 
to be dramas of historical transition, particularly Die Nibelungen and 
Gyges und sein Ring. Of these, Gyges und sein Ring was regarded as the 
best example of a Weltenwendedrama as it was frequently called. Die 
Nibelungen of course seemed to portray an undesirable transition from 
the Germanic world to Christianity, so that only where critics felt the 
transition to consist in the positive fusion of Nordic and Christian to 
produce a kind of transfigured paganism was there reason to celebrate 
developments in the drama. The transition in Gyges und sein Ring on the 
other hand inspired unreserved enthusiasm however critics interpreted it. 
Even Margarete Schuster, who is sceptical of the value of the new age in 
other Hebbel dramas, makes an exception in the case of this play: "Es ist 
Hebbel hier gelungen, eine untergehende Welt darzustellen,. die nicht 
durch eine kleinere abgelöst wird, sondern durch eine größere" (Die 
mythischen Elemente in Hebbels Weltanschauung und Dramen, 1943, p. 143). 
The critical responses to the transition in Gyges und sein Ring can 
be divided roughly into three groups. Firstly, there were those who saw 
Kandaules as a reckless revolutionary bent on overturning sacred 
traditional values which it was his duty to protect. His death at the 
hands of Gyges was seen as indicating that the dynamic of the play 
consisted in the self-assertion of conservatism against forces of 
dissolution. Hence the play seemed to express a movement, as it were, 
forward to the past, coming close to the National Socialist idea of the 
conservative revolution. Writes Heinz Wildhagen: 
Haben auch nicht wir gerade eine solche Zwischenzeit 
hinter uns gebracht, mit all ihren Zersetzungser- 
scheinungen, mit all ihrem Verlust von Schamgefühl 
gegenüber jenen Dingen, die uns als heilige Über- 
lieferung galten? Traten nicht auch bei uns die 
Verkünder zerstörerischer und die Allgemeinheit 
gefährdender Gedanken auf? Und mußten nicht auch 
sie mit ihrem über das Maß hinausgehenden 
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Individualismus als Feinde der Gesamtheit erst 
beseitigt werden, um der Gesamtheit das Tor zu einer 
neuen gesicherten Welt zu öffnen? ("Deutungen des 
Gyges", Westdeutsche Zeitung, Cologne, 31.10.1939). 
Kandaules thus reminded some critics of the none-too-distant "liberalist" 
past: "Er, (Kandaules) ist der aufgeklärte Liberale, und dieser Umstand 
ruft die Erinnerung an eine nicht allzuferne Vergangenheit in uns wach" 
(Armin Fauth, "Die Idee der Sitte im Drama", Memelwacht, Memel, 14.2. 
1944). 
A second group of critics took a quite opposite line, claiming that 
Kandaules was the progressive revolutionary who makes a stand against 
archaic, rotten and irrelevant values. Despite : the focus on Kandaules 
rather than Gyges critics of this second group agreed with the first 
group that there was a parallel between the play and National Socialism. 
Georg Keil, having praised Hebbel as a prophet who foresaw things, "die 
sich erst viel später erfüllten", wrote: "Wenn wir heute allgemein an 
überalterten Moralbegriffen zweifeln, so sind wir doch durch die Schule 
des großen Krieges gegangen, die das Morsche wie Spreu verwehte. Das 
Suchen nach neuen, festeren Formen ist nun endlich durch den National- 
sozialismus Erfüllung geworden" ("Gyges und sein Ring", Naumburger Tage- 
blatt, Naumburg, 5.4.1939). One critic, Hermann. Ahner,. even maintains 
that Hebbel foretold the coming of Hitler: "Es ist die Mission der 
Dichter, die Ahnungen ihres Volkes vorauskünden zu dürfen. Ja, der 
Schlaf der Welt wird heute wachgerüttelt durch einen, den die Geschichte 
späterer Zeiten rühmen wird als den reinsten Helden dieser Zeit" ("Hebbel 
als Künder unserer Zeit", Wilhelmshavener Kurier, Wilhelmshaven, 26.9. 
1941). And the critic Fritz Brand wrote: "Schließlich finden sich in dem 
Drama dann auch noch mancherlei Gedanken, die aus der längst versunkenen 
Zeit in unsere neue gärende Zeit reichen. Schaut nicht König Kandaules 
seiner Zeit voraus, wenn er das Wort spricht: 'Was steckt denn auch in 
Schleiern, Kronen oder rost'gen Schwerten, das ewig wäre? ' " ("Tragödie. 
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Gyges und sein Ring", Allgäuer Tageblatt, Kempten, 25.4.1944). 
The third group of critics agreed with the second that Kandaules 
represented the spirit of progress, but was careful to point out that 
Kandaules was not the ideal revolutionary since he did not have the 
strength to overturn the old system and replace it with a new one. 
Walther Goch tells us for instance that the tragedy of Kandaules is the 
tragedy "des wohlgesinnten, aber unschöpferischen Menschen, der zum 
Führer berufen, aber nicht auserwählt, die ihm gesetzten Bindungen 
zerstört, dem es aber an der Kraft des echten Führers gebricht, die 
Tafeln einer neuen Ordnung aufzurichten" ("Gyges und sein Ring", West- 
fälische Neueste Nachrichten, Bielefeld, 9.3.1942). And Wilhelm Erbt 
draws a lesson from Kandaules' failure: "Allein, wer Führer in eine neue 
Zeit sein will, der darf nicht nur allerhand neue Gedanken hegen, er muß 
stark, er muß selbst' ein Mann der neuen Zeit sein. Revolutionieren darf 
und wage nur, wer selbst das eigene Herz revolutioniert hat" (from a 
speech given during the 1934 annual meeting of the Hebbel-Society, 
reported in Bericht des Geschäftführers, 1934, contained in the Hebbel- 
Museum, Wesselburen). Clearly this argument too had propagandistic 
worth, since it could be claimed by way of counter-example-to Kandaules 
that National Socialism had succeeded where he had failed. Walther Goch 
(loc. cit. ), albeit indirectly, makes this very. point:. "An dem geschicht- 
lichen Wendepunkt, den wir heute erleben, 'wo uns das Leben in seiner 
Gebrochenheit entgegentritt', wo wieder einmal 'die jungen Götter mit den 
greisen alten kämpfen', enthüllt uns diese Hebbelsche Einsicht aus reinem. 
nortfiiscITenr-Lebensgefühl blitzartig unsere eigene Situation: eine Welt 
erwacht aus dem Schlaf und reicht die Krone dem, 'der reich genug, ihr 
Höheres zu bieten' ". 
That commentators could interpret Kandaules so differently, some 
rejecting him, some enthusiastically embracing him, others greeting him 
with mixed feelings, yet all could see in the play a prophetic 
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anticipation of events under National Socialism is not quite as 
paradoxical as might at first appear. Consistency in propaganda does not 
require consistency in interpretation, since different views can be 
manipulated to produce the same effect. Besides, it was quite normal to 
see National Socialism as both disposing of the archaic and protecting 
time-honoured values. 
6.4 Maria Magdalena 
Maria Magdalena was not a play frequently regarded by critics as 
expressive of a topical political message. Occasionally however 
commentators saw a moral lesson to be learnt from the forces of 
dissolution believed to be at work in the drama. Paul Husfeldt gives a 
particularly interesting account of the play's political relevance in an 
essay, and we might consider his interpretation in detail ("Der Mythos in 
Hebbels Drama erläutert an Maria Magdalena", Dichtung und Volkstum, 1943). 
Husfeldt sees the play as a symbol of the dangers facing the German 
people at a time of political leaderlessness ("Und wenn wir ein Bild 
brauchen für die Gefahr, die unser Volk in der Zerrissenheit seiner 
politischen Führungslosigkeit: hier haben wir es! ", p. 69). Leadership, /,, 
Im\ 
Hustedt maintains, requires myth ("... das Führertum wurzelt ganz im 
Mythos", p. 67). Unfortunately the world of Maria Magdalena is without 
myth; it is a world where the mythical "Dämonie des Absoluten" (p. 66) 
has been replaced by a destructive and pharisaic "Dämonie der Angst" 
(p. 65). As a result, the Sekretär, in whose person-ire r is en ý'ýravs= -"_ -= y 
setzungen für ein neues mythisches Welt- und Lebensgefühl vorhanden sind" 
(p. 67), does not possess the capacity to act as leader: "Zu der 
mythischen Tiefe seines Lebens ist er nicht vorgedrungen ... Er hat den 
Führungsanspruch nicht erfüllt" (p. 68). ' Today, continues Husfeldt, we 
know what the Sekretär lacks when we meet the modern "Studiker, der sich 
diese Führerqualität nicht allein in den theoretischen Stunden der Hör- 
säle, sondern im Maschinendonner fabrikmäßigen Arbeitseinsatzes, in der 
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Feldarbeit des deutschen Landmannes, und in der Häuertätigkeit deutschen 
Bergmannes erworben hat" (p. 67). Here we see echoes of the National 
Socialist idea that manual labour uplifts and steels the soul, and of the 
Third Reich's distrust of theoretical training. Husfeldt concludes by 
asserting that the modern German people have once more learnt to think 
mythically, so that an encounter with the dangers of a mythless world 
such as they are presented in Maria Magdalena must generate a joy and 
pride in the newly-attained mythic order: "In dem Bild der menschlichen 
und volkheitlichen Katastrophe, in der sich der mythische Kosmos zum 
Chaos verkehrt, schaut ein auf neue Weise mythisch empfindendes Volk in 
den schauerlichen Abgrund der Gefahr, die ihm drohte. Und es wird aus 
dieser Schau eine Lebenssteigerung erfahren, die in Freude und Stolz 
ausmündet über den neu erlangten mythisch begründeten Ordnungsstatus 
seines Lebens! " (p. 69). Earlier in his essay Husfeldt even goes so far 
as to make the quite extraordinary claim in his enthusiasm for the new 
atze that Karl, were he living in the present, would probably emigrate 
back to Germany. Referring to Karl, "der neues Leben will und nach 
Amerika auswandern muß, weil er. es in dem damaligen Deutschland nicht 
findet", Husfeldt writes: "Heute, wo unser Vaterland zu seinem mythischen 
Lebenswillen zurückkehrt, würde er wahrscheinlich nach Deutschland 
auswandern" (p. 69). 
We have tried to show in this chapter how National Socialists sought 
affinities between Hebbel's political views' as*-expresse3 in1 i poll ticäl*"` ``Y'`' - 
writings and dramas and their own political views; we have seen how they 
interpreted his dramas as symbols or prefigurations of the National 
Socialist order; and we have seen how they extracted "morals" from his 
works believed to be particularly applicable in their own age (e. g. the 
need for a strong leader). We have also tried to show wherever possible 
that affinities were external or - as the case of the claims that Hebbel 
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was anti-liberal - non-existent. At all times, it seems, critics were 
intent on reducing Hebbel's creed to a level of simplicity equivalent to 
their own. In so doing they failed to recognise the complexities, 
ambivalences and - most important of all - the humanity that in reality 
characterise his politics. 
N 
runcTf-R VT 
The Promotion of Hebbel under National Socialism 
We have seen then that Hebbel was acceptable - in terms of course of 
the National Socialist view of him - on racial, moral, philosophical, 
aesthetic and political grounds. And we have looked at the passionate 
enthusiasm which greeted him after. 1933 in critical appreciations, which 
were in greater part positive and certainly more intense in their praise 
than had been the case before Hitler's assumption of power. But what of 
the more practical and more public aspects of National Socialist Hebbel- 
reception? Was he promoted in the theatre? Did the Hebbel-Society step 
up its activities? Did the Society expand and, if so, ghat can we infer 
from this expansion about the growth of interest in Hebbel? 
A. Reception of Hebbel in the theatre 
Hebbel was indeed promoted in the National Socialists theatres. 
Between February 1933 and April 1944 there were 4,400 Hebbel performances 
in the total area of the Third Reich and 3,899 in Germany itself. But 
bare statistics can be misleading. For if we compared statistics, we 
would find that Hebbel had been performed more frequently in Weimar 
Republic Germany, which gave him 5,950 performances between October 1918 
and January 1933. A closer look at statistics reveals even more 
interesting discrepancies. Judith - performed some 850 times during the 
Republic - was not performed a single time under the National Socialists, 
except for one Jewish production we looked at in Chapter III. Herodes und 
Mariamne - given 781 performances in the Republic - suffered a similar 
fate, reaching the National Socialist stage a mere 47 (47) times. 
1 
Anti-Semitism was of course the decisive factor here. But even in the 
case of approved plays the number of National Socialist performances 
lagged behind that of the Republic. Die Nibelungen and Gyges und sein 
Ring, great favourites with the National Socialists, were performed 
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1,163 (1,094) and 1,011 (852) times between February 1933 and April 1944 
as compared with 1,221 and 1,015 times during the Republic. Maria 
Magddlena was only performed slightly more than half as many times in the 
Third Reich as it had been between 1919 and 1933 (966 (815) as compared 
with 1,648 times). Only Agnes Bernauer enjoyed an increase in terms of 
theatrical performances, being given 986 (910) performances as opposed to 
a mere 211 during the years of the Republic. Admittedly Hebbel's lesser 
plays found greater favour after 1933, Demetrius being performed 52 (33) 
times as opposed to 14 between 1919 and 1933, Der Diamant 85 (85) as 
opposed to 19 times. And we might also add that the German occupation 
both before and during the war led to an increase in the number of 
performances in Austria (244 between 1939 and. 1943 as compared with 144 
between 1919 and 1938), Czechoslovakia (74 between 1940 and 1944 as 
compared with 33 between 1919 and 1939) and Poland (83 between 1940 and 
1944 as against 18 between 1919 and 1939). 
The fact nonetheless remains that National Socialism's commitment to 
Hebbel is not borne out by any overall increase in performance numbers or 
by any equal distribution of attention to all Hebbel's major plays. It 
is however borne out by the degree of pomp and ceremony, state support 
and of publicity that often surrounded the productions of his dramas. He 
became an official cult-figure, so that productions were "packaged" in a 
much more spectacular way to attract big audiences and affirm Hebbel's 
national importance. 
Obvious examples of the celebratory atmöspýiere-ýýia Näönal ' ýý°'"y` 
Socialism brought to Hebbel performances are the two Hebbel-Weeks in 
Bochum (1939) and Vienna (1942), during which cycles of Hebbel plays were 
performed. These were spectacular occasions, far more so than any of the 
festivities in 1913, and their echo resounded throughout the regional 
and national press;. no self-respecting newspaper failed to send a 
correspondent to report on proceedings. The Weeks were made spectacular 
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by the direct participation of cultural and political dignitaries, lavish 
exhibitions, festive speeches, lectures by leading academics, 
inauguration ceremonies, acts of commemoration and high-quality 
performances of Hebbel plays. Joseph Goebbels, patron of the Bochum 
Week, rushed from Cologne to Bochum to attend the performance during the 
Week of Gyges und sein Ring, despite the fact that he had to be back in 
Berlin for a sitting of the Reichstag the following day. Newspapers talk 
of the thousands who turned out to meet him, followed him to his hotel 
and then lined the streets as he made his way to the theatre. Bochum 
invited other notables too: Rainer Schlösser, for instance, Reichs- 
dramaturg and head of the cultural office of the Reichsjugendführung, 
held the opening festive address at the very start of the Week; Wilhelm 
von Scholz, writer and critic of considerable stature, gave a talk during 
the Week ("Hebbel und der Ruhm"), as did Franz Koch, a foremost Germanist 
from Berlin ("Welt und Ich. Das Grundproblem Hebbels"). Even the 
President of the Reichstheaterkammer, Ludwig Körner, turned up to attend 
the ceremonial opening of the Westphalian School of Acting which took 
place during the course of the Week on 29 April. The Vienna Hebbel-Week 
could not rival Bochum by attracting a politician of Goebbel's stature, 
but it too had its dignitaries. The Reichsjugendführer and Reichsstatt- 
halter for Vienna, Baldur von Schirach, was responsible along with the 
Hebbel-Society for organising the Vienna Week. His representative, 
Generalreferent Walther Thomas, held the opening address in the splendid 
baroque surroundings of the Viennese National Library, and then Professor 
Joseph Gregor opened the fourteen-day Hebbel-exhibition (which, as in 
Bochum, had been composed from contributions made by several different 
institutions). Among those present at this opening ceremony were two 
leading generals, General Streccius and General Hirsehauer, both of the 
German infantry. Joseph Nadler and Heinz Kindermann, probably National 
Socialism's leading literary historians, also appeared in the course of 
the Vienna Week to give lectures, Nadler on "Hebbel und das literarische 
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Wien seiner Zeit", Kindermann on "Hebbel und das Wiener Theater". Otto 
zur Nedden also gave a lecture (on "Hebbels Frauengestalten"). 
These two Hebbel-Weeks were not the only ones of their kind: there 
was a Hebbelgedenkwoche in Hamburg (1938) featuring a cycle of Hebbel 
plays, and a Hebbelfestwoche in Heidelberg (1938). A week also seems to 
have been planned in Freiburg for 1937, though it never materialised. 
The Bochum and Vienna Weeks were nevertheless the grandest, best- 
publicised of the week-long festivities, and in Appendix Two I have given 
details of the celebrations. As acts of National Socialist cultural 
politics, they were more important than any other Hebbel "event" 
organised between 1933 and 1945. Because they both took place during 
the war, they demonstrated to the Allies that the German government, even 
and'especially at a time of the greatest strain on the nation's resources, 
could always find the means, time and above all the inclination to 
promote the cultural heritage of its people. The two Weeks also showed 
clearly that Hebbel was deemed capable of playing a leading role in the 
inculcation or maintenance of values for which the National Socialist 
state stood. Next to Schiller, Hebbel was the National Socialists' most 
important educational dramatist. We saw in the previous chapter how 
Hebbel was used during the Vienna Week as a means of cementing the union 
of Austria and Germany, and in Chapter II how the Bochum Week, in its 
attempt to give practical expression to the racial interpretations of 
Adolf Bartels, aimed at promoting the völkisch ideals Hebbel allegedly 
shared with National Socialism. 
It was this political, propagandistic dimension to the motive behind 
the performance of Hebbel plays that distinguished National Socialist 
productions from previous productions. The very fact that Hebbel was 
performed at all under National Socialism was a fact with propagandistic 
implications, since only ideologically approved dramatists of the right 
raciel pedigree saw their works performed. But the most arresting aspect 
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P of the National Socialist propaganda policy towards Hebbel, aside from 
the arrangement of official weeks of celebration such as those mentioned 
above, was the performance of his plays on days of regional or national 
importance in the National Socialist calendar or on cultural occasions of 
political importance such as the opening of a theatre in occupied 
territory. The performance of Hebbel in such symbolic contexts invited 
audiences to see in his dramas prophetic symbols of the National Socialist 
moral and political order. 
Of all Hebbel plays performed during the National Socialist era, it 
was probably Die Nibelungen and, to a lesser. extent, Agnes Bernauer which 
were most regularly staged in celebration of important occasions. Die 
Nibelungen was of course regarded, as we already know, as a play which, 
like National Socialism, could lead people "an die Urquellen ihres Volks- 
tums" (Wolfgang Caskow, "Fest-Vorstellungen. Hebbels Nibelungen", 
Thüringer Gauzeitung, Gotha, 25.3.1942), since it itself had grown "aus 
dem völkischen Urquell" ("Festliche Nibelungen", Wuppertaler Zeitung, 
Wuppertal, 8.2.1942). And Agnes Bernauer was appropriate as a festive 
play because of its advocacy of the principle of state supremacy. There 
are many examples of the performance of these plays on festive occasions, 
and of these we might mention some of the most important. Thus Die 
Nibelungen was performed on 24 May 1938 in Bochum to celebrate the South 
Westphalian Gautag der NSDAP. Then it was staged to celebrate the 
opening of the German theatre in Teschen following the occupation of the 
Sudetenland: "Kein Stück wäre für den Beginn eines neuen Zeitabschnittes 
des Deutschen Theaters in Teschen geeigneter gewesen, als gerade dieses", 
wrote a reporter ("Kunst und Wissen. Erste deutsche Theatervorstellung im 
befreiten Teschen", Volksdeutsche Zeitung, Brünn, 28.9.1939). It was 
performed in Gladbach-Rheydt on 30 October 1940 to honour Goebbel's 
birthday (Goebbels was born in Rheydt), in Wuppertal on 7 February 1942 
to commemorate Hitler's assumption of power in 1933 and again in 
i 
Wuppertal on 22 April 1942 to celebrate the Führer's birthday. Turning 
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our attention to Agnes Bernauer, we notice that it was performed at the 
opening of the German State Theatre in Cracow in 1940, an event of great 
importance since it signified the advance or re-assertion of German 
culture in the East. The head of the Generalgouvernement, Hans Frank, 
attended the occasion, as did Joseph Goebbels. A critic present at the 
opening wrote: "Hebbels Wort, daß er nach der Vollendung des Trauerspiels 
wie nie zuvor das Verhältnis, worin das Individuum zum Staat steht, so 
deutlich erkannt habe, und daß er eben diese Erkenntnis als großen 
Gewinn ansah, hatte die Wahl gerade dieses Stückes bestimmt" (N. E. 
Struckmann, "Eröffnung des Staatstheaters in Krakau", Völkischer 
Beobachter, Vienna, 3.9.1940). Agnes Bernauer was also performed in 
Halberstadt in November 1939 to celebrate the Feierstunde der NSDAP. 
Die Nibelungen, Agnes Bernauer and to a lesser extent Gyges und sein 
Ring were all frequently given pride of place in the theatrical season, 
since they were often performed either right at the beginning of a season 
or right at the end. This also indicates how directors were intent on 
stressing the topicality of these dramas. But it was not just directors 
who did so. The fourth Reichs-Theater-Festwoche (1937), which was the 
highpoint of the National Socialist calendar in that year and was 
organised by the Reichskulturkammer, began with Wagner's Der Fliegende 
Höllander and culminated with Hebbel's Die Nibelungen. And Agnes 
Bernauer, which was also performed in the course of the fourth Reichs- 
Theater-'loche, was chosen for the opening performance of the 1936 Reichs- 
festspiele in Heidelberg, where Goebbels - the patron of the Festspiele 
- was again present. 
Of particular interest is the fact that Agnes Bernauer and Die 
Nibelungen - the only two of Hebbel's plays to be performed out-of-doors 
between 1933 and 1945 with any degree of regularity - were favoured as 
introductions to the summer seasons of open-air theatre. Agnes Bernauer, 
for instance, opened the outdoor seasons in Reutlingen in 1937 and in 
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Oetigheim in 1938; and Die Nibelungen was performed at the start of the 
1938 Burgenspiele in Bolkenhain, an occasion attended by Reichskultur- 
waiter Moraller, who was also the President of Freilichttheater in the 
Reichskulturkammer. Die Nibelungen also opened the Grenzlandfestspiele 
in the border-town of Bentheim, where the theatre was clearly felt to 
possess strategic cultural importance: "Sie hat als Grenzlandbühne die 
Aufgabe, nur große deutsche Dichtung und damit allgemeingültige, gesamt- 
deutsche Kunstschaffen als Mittler einem Zuhörerkreis zugänglich zu 
machen, der sich zu einem großen Teil von jenseits der Reichsgrenzen 
eingefunden hat", ("Grenzlandfestspiele Bentheim eröffnet", Neue Volks- 
blätter, Meppen, 31.5.1939). 
Many of the outdoor sites where National Socialists performed plays 
- especially those they had built themselves, such as the Thingstätten - 
were associated in a usually quite direct way with great deeds and events 
in the (often mediaeval) German past. By producing dramas on historically 
hallowed turf, National Socialism made of them pseudo-religious 
celebrations of those völkisch values which had. supposedly informed the 
more illustrious stages of German history. Dramas thus became cultic in 
function. This, and the fact that many of the outdoor stages were 
amphitheatrical in shape (a reaction against the middle-class Guckkasten- 
bühne), reminded many contemporaries of the traditions of ancient Greek 
Theatre. But the National Socialists aimed in their outdoor productions 
to promote-the deification of a national and racial spirit. Their god 
was truly chthonic. And they set themselves up as the high priests of 
that god, so that Die Nibelungen in particular came to appear as a 
National Socialist liturgy (indeed it was often referred to as a Weihe- 
spiel). Moreover, the link between drama and performance-location was 
occasionally so intimate, so apparently appropriate, that it must have 
seemed as if National Socialism were shifting the displaced foundation- 
stones of German history and culture back to their original positions. 
Nowhere was there a closer link than in the productions of Die Nibelungen 
I 
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in the old German town of Worms. 
Die Nibelungen, as we have already noted, was chosen for the 
concluding performance of the fourth Reichs-Theater-Festwoche in 1937. 
The venue for the performance was Worms, and the production - directed 
by the Munich-based director Richard Weichert and with Agnes Straub as 
Kriemhild - was so successful that the town of Worms felt inspired to 
establish annual Nibelungen-Festspielwochen centred around Hebbel's 
trilogy. The Festspiele continued for at least two years up to 1939. 
Worms of course seemed to be the ideal location for Hebbel's Die 
Nibelungen, and that for two reasons. Firstly, it was intimately bound 
up with German imperial (not to mention religious) history, to such an 
extent that one critic felt moved to claim: "Denn Worms, muß man wissen, 
war in Jahrhunderten Zentral- und Mittelpunkt eines in sich gespaltenen 
Reiches, Worms war vor Jahrhunderten und für Jahrhunderte die lebendig 
gewordene Sehnsucht nach der Reichswerdung" ("Die Nibelungen-Festspiel- 
woche in Worms", Wormser Zeitung, morning edition, Worms, 28.6.1938). 
Worms was thus as "German" as Die Nibelungen. Secondly - and more 
importantly - Worms was the traditional seat of Kind Gunther's court and 
was indissolubly linked with the story of the Nibelungs. As one Kurt 
Pfeiffer put it: "Wormser Land ist Nibelungenland" ("Worms und die 
Nibelungen", Festspielwoche in Worms am Rhein vom 26. Juni bis 3. Juli 
1938. Theaterprogramm, Worms, 1938). Hebbel's Die Nibelungen (Pfeiffer 
even maintains that the unknown poet of the original epic came from the 
Odenwald region) thus seemed a natural play for Worms, just as Worms 
seemed a natural site for Die Nibelungen. Critics hoped that the 
emphasis on this organic connection would enhance the awareness of Worms' 
role in German history and myth while leading people back to their 
ancestors such as they are depicted in the trilogy: "Ist es ... nicht 
eine wahrhaft deutsche Tat, wenn Worms sich anschickte, diesem Drama der 
Deutschen für dauernd eine festliche und dauernde Heimstätte zu geben! 
eine Heimstätte, von der aus alljährlich wieder der Ruf hinausgeht ins 
- 199 - 
weite Reich, den deutschen Menschen erinnernd an die Größe der Tragik im 
Erlebnis seiner Ahnen, aber auch erinnernd daran, daß diese Tragik, aus 
der erst in unseren Tagen das blühende Glück erwuchs, in Worms seinen 
geschichtlichen Ursprung hatte" ("Die Nibelungen-Festspiele in Worms", 
Wormser Zeitung, morning edition, Worms, 28.6.1938). 
Worms, its theatre itself built "nach dem Muster des Festspielhauses 
Bayreuth" ("Nationalsozialistische Kulturpolitik hat sich bewahrt", - 
Kurhessische Landeszeitung, Kassel, 22.6.1937), planned then to provide 
Hebbel's Die Nibelungen with the same kind of home offered Wagner's Ring 
des Nibelungen at Bayreuth. Another German town - Kiel - was chosen by 
the Hebbel-Society to act in a similar capacity as the "Pflegestätte 
Hebbels" (Alfred Lange, "Kiel als Pflegestätte Hebbels", Schleswig-Holst- 
einische Tageszeitung, Itzehoe, 10.5.1943), only in this case the aim was 
the propagation of Hebbel's works in general. Throughout the National 
Socialist period in fact quite a number of towns made an effort to 
integrate Hebbel permanently into the programme. This was especially 
true of the major municipal centres, whose consistent cultivation of the 
dramatist was a yardstick of his importance to the National Socialists. 
Between February 1933 and April 1944 there were, for instance, 309 Hebbel 
performances by theatres in Berlin, 195 by theatres in Munich, 137 by 
theatres in Hamburg, 131 by theatres in Breslau, 101 by theatres in 
Chemnitz, 91 by Saladin Schmitt's theatre in Bochum, 87 by theatres in 
Hannover, 82 by the Kiel Schauspielhaus and 70 by theatres in Dresden. 
As one might have expected, the interest of towns in producing Hebbel 
dramas tended to increase the further north one went. 
The highest level of state approval was also reflected in the number 
of Hebbel performances designed for schoolchildren, the Hitler-Jugend and 
the Kraft durch Freude movement. The Reichsbühnenspielpläne - again 
between February 1933 and April 1944 - give reference to 19 performances 
intended for schoolchildren (e. g. 3 of Agnes Bernauer in Mannheim in June 
1936), 15 intended for the Hitler-Jugend (e. g. two of Die Nibelungen in 
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Gotha-Eisenach in March 1942) and 16 intended for Kraft durch Freude 
groups (e. g. 2 of Agnes Bernauer in Nürnberg in February 1944). From the 
examples given here it is clear that Agnes Bernauer and Die Nibelungen 
were again the preferred dramas, though other dramas were sometimes 
chosen (Gyges und sein Ring was played to a 
. 
Kraft durch Freude group in 
Worms in March 1940, and Maria Magdalena was staged for the Hitler-Jugend 
of Lauchstädt by a company from Halle in the same month). Occasionally 
Hebbel-Feierstunden were arranged for the German youth. One thinks of 
the Hebbel-Feier held for Kiel schoolchildren in the packed aula of Kiel 
University on 19 March 1938. No Braak gave a talk on Hebbel to several 
hundred youngsters from the Hitler-Jugend and the Bund deutscher Mädel. 
One thinks also of the Gedenkstunde held in honour of Hebbel for the 
Hitler-Jugend of Hagen on 29 March 1938, and of another memorial 
celebration held in the aula of the Adolf-Hitler-Schule in Heide on 13 
December of the same year. 
There were a lot of Hebbel festivities in 1938, and the reason is 
not difficult to pinpoint. Hebbel was fifty-and-a-half when he died, 
with the result that the anniversaries of both his birth and his death 
fell in the same year. This had led to double festivities in 1913, and 
it led to double festivities again in 1938, the year of'the 175th 
anniversary of Hebbel's birth and of the 125th anniversary of his death. 
Most theatres celebrated the occasion by honouring it with a Hebbel 
performance or even with a whole cycle of performances. As a result, the 
number of Hebbel performances in Germany was higher in 1938 than in any 
other year of National Socialist rule (438) (though the highest annual 
figure for performances in the whole Reich was 519 (391) in 1942; one 
might also mention that there were 300 (253) performances in the first 
four months of 1944, a remarkable fact in view of the state of the war 
and one which is made more remarkable by the sudden surge of interest in 
Gyges und sein Ring, performed no less than 185 (175) times between 
January and April 1944). 
ZU1 
B. The Hebbel-Society under National Socialism 
If Hebbel was promoted in the National Socialist theatres, he was no 
less actively promoted by the Hebbel-Society. Spokesmen for the Society 
felt that, in view of the emergence of a new racial science, Hebbel's 
creative personality would have to be completely rethought, his ethnic 
identity fully assessed and understood. They also felt that, because 
National Socialism had introduced a system of moral and political values 
identical in many respects with Hebbel's own system, there was a good 
chance of Hebbel finding unqualified and national favour and of his 
playing a leading role in the inculcation of National Socialist ideals 
(honour, racial consciousness). 
From the very beginning the Society acted as the official, 
institutional advocate of the National Socialist viers of Hebbel. It was 
above all the Nordic view it championed. As early as 13 May 1933 Landrat 
Dr. Kracht, then the Vorsitzender of the Society, told those assembled at 
the seventh annual meeting of the Hebbel-Society "wie wichtig es für die 
innere Erneuerung unseres Volkes ist, daß es seine Dichter versteht, 
zumal Friedrich Hebbel, den am meisten nordischen unter den deutschen 
Dichtern" (from a report of Kracht's speech in the Bericht über die 
Jahresversammlung 1933, contained in the Hebbel-Museum, Wesselburen). 
And from 1934 the Society introduced the practice of holding its annual 
meetings jointly with the Adolf-Bartels-Bund, based, like the Hebbel- 
Society, in Wesselburen. 2 There were obvious practical, financial 
benefits in doing this. Equally important was the fact that the co- 
operation symbolised the firm commitment of the Society to the 
implementation of Bartels' racial interpretations of Hebbel. The fact 
that Detlef Cölln was both Geschäftsführer of the Hebbel-Society and 
Vorsitzender of the Adolf-Bartels-Bund enhanced the bond between the two 
groups. And in 1935 the Hebbel-Society brought out a Jahresgabe, a book 
entitled Adolf Bartels. Leben, Wesen und Werk, a further indication of 
its sense of indebtedness to Bartels. In the book there was much talk 
- 202 - 
of Bartels having "paved the way" to National Socialist Hebbel 
interpretations. It also contained the constitution of the Adolf- 
Bartels-Bund, the fourth point of which made radical reading: "Der 'Adolf- 
Bartels-Bund' will im Sinne seines Ehrenvorsitzenden [Bartels himself] 
kämpfen gegen fremdrassiges, insonderheit gegen jüdisches Geistesleben 
auf deutschem Boden. Er will im Sinne seines Ehrenvorsitzenden kämpfen 
für rein deutsches Schrifttum ... " 
(p. 5). The book further tells us 
" that Bartels was planning a large Hebbel-biography (presumably to replace 
Kuh's, which he thought outdated and which had in any case been written 
by a Jew): "Adolf Bartels ist trotz seiner 73 Jahre noch immer ein 
solider Arbeiter. Möge es ihm, dem erfolgreichen Vorkämpfer Friedrich 
Hebbels, vergönnt sein, die große Hebbelbiographie, an der er seit 
längerer Zeit arbeitet, zu vollenden" (Detlef Cölln, Vorwort, p. V). 
Bartels does not seem to have completed this biography, or to have 
submitted any part of it for publication. 
The Society's interest in promoting Nordic interpretations is 
demonstrated further by lectures on racial topics delivered at the 
Jahrestagungen. One thinks of Johannes Krumm's "Hebbel als typisch 
nordischer Dichter" (1934) or Kreisschulrat Reimers' "Die Rasse ist das 
Schicksal eines Volkes" (1936). And hardly an event involving the 
Society went by without one of its leading representatives stressing 
Hebbel's Nordic identity. A report of Landrat Beck's speech to the 1938 
Jahresversammlung (Beck was then Vorsitzender of the Society) claims: 
-!!. Gestützt-auf, -markante AussprÜche. _von.. Adolf__ Bartels _ und.. 
des__Rasseforn...... 
schers Günther traf der Herr Landrat Beck in interessanten einleuchtenden 
Darlegungen, auf die näher zurückzukommen wir uns vorbehalten, die Fest- 
stellung, daß Hebbel als größter deutscher Dichter nach Goethe und als 
der größte nordische Dichter deutscher Sprache zu gelten habe" ("Alljähr- 
Lich Hamburger Hebbel-Gastspiele", Heider Anzeiger, Heide, 18.3.1938). 
Detlef C611n also referred to Hebbel's Nordic qualities in his report to 
I 
the Society's annual meeting in_1936: "Auf früher in der Hebbelgemeinde 
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gehaltene Vorträge von Prof. Bartels, Prof. Krumm, Theobald Bieder und 
auf seine eigenen früheren Darlegungen verweisend, kennzeichnete Cölln 
Friedrich Hebbel als den Typus des nordischen Dichters, mit Günthers 
Worten gesprochen, als den am meisten nordischen unter den deutschen 
Dichtern" (from a report of C611n's address in the Bericht über die 
Jahresversammlung 1936, contained in the Hebbel-Museum, Wesselburen). 
The Society was keen to stress the topicality of the Nordic values 
in Hebbel's works. Landrat Beck claimed in a speech to the 1938 Jahres- 
versammlung that it was precisely these values which had made possible 
the "VIiedergeburt Hebbels in der Gegenwart" (from a report of Beck's 
speech in "Hebbel-Feier in Hamburg", National-Zeitung, Essen, 19.3.1938). 
In the same speech, Beck maintained that, because the supreme Nordic 
ethic of honour now occupied the forefront of German life, it was 
necessary that Hebbel's value be recognised: "Unser Führer Adolf Hitler 
hat in Wort und Tat immer wieder die Ehre unseres Volkes in den Vorder- 
grund gestellt ... Wenn also unser ganzes völkisches Leben diesen Höchst- 
wert nordischen Wesens, die Ehre, wieder in den Vordergrund unseres 
ganzen Sinnens und Trachtens stellt, dann muß unsere Zeit unbedingt 
Hebbel bejahen und anerkennen" (from a report of Beck's speech in "All- 
jährlich Hamburger Hebbel-Gastspiele", Heider Anzeiger, Heide, 18.3.1938). 
Another aspect of Hebbel considered topical by the Society was his 
political stance. Occasionally his conception of state authority was 
focussed upon, as in the talk given by Kreisschulrat Matzen to Society 
members at the Hebbel-Gedenkfeier held on 13 March 1936 in Wesselburen. 
In-tris--speech, entitled "Hebbels Auffassung vom Staat", Matzen referred 
to "die sich aufdrängenden Parallelen zwischen der Staatsauffassung 
Hebbels und der Staatsauffassung im neuen Deutschland"(from a report in 
"25jähriges Jubiläum des Hebbelmuseums in Wesselburen", Heider Anzeiger, 
Heide, 14.3.1936). But the element in Hebbel's political creed upon 
which the Society laid the most emphasis was his belief in the need for 
a united Germany, a theme taken up with especial vigour from the time of 
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the Austrian annexation. During the 1942 Jahresversammlung Dr. Wilhelm 
Schow - president of the Society from 1941 - gave a speech in which he 
claimed: "Hebbel gehört dem ganzen deutschen Volke, durch Hebbel selbst 
ist die Klammer zwischen dem Norden und dem Süden des Reiches hergestellt, 
nicht nur in den Stationen seines äußeren Lebensweges, sondern auch in 
seiner politischen Haltung. Friedrich Hebbel war als Angehöriger eines 
Grenzlandes, das seit Jahrhunderten für die Erhaltung seines Volkstums 
kämpfen mußte, großdeutsch" (quoted in Detlef Cölln's article "Große 
Hebbeltage im Frühling 1942", Der Schleswig-Holsteiner. Grenzlanddeutsche 
Monatshefte für Politik und Kultur, p. 98). 
Whether it be because Hebbel was Nordic, or because of his political 
views, or because his works were informed by a. spirit of heroism, tragic 
self-assertion and struggle -a point frequently raised during the war - 
the Society felt him to be more relevant than ever. "Seine Zeit", 
enthused Detlef Cölln in 1936, "ist gekommen" (Mitteilungen für die Mit- 
glieder der Hebbelgemeinde, 9.5.1936, contained in the Hebbel-Museum, 
Wesselburen). In practical terms, the Society did much to promote the 
dramatist. It continued the annual meetings begun in 1926, occasionally 
attracting leading figures in National Socialist cultural life to give 
lectures at these meetings. Reichsdramaturg Rainer Schlösser gave talks 
during the 1935 joint meeting with the Adolf-Bartels-Bund and the 1938 
Hebbel-Society Jahrestagung in Hamburg. In 1934, the Society brought out 
the second of its Jahresgaben, a compilation of Emil Kuh's correspondence 
with Klaus Grath on the subject of Kuh's Hebbel-biography. Further 
JahrPGaahen followed, the 
-final 
one - Henry Flebbe's biögrdphicäl- Ringen 
und Werden - appearing in 1938. Then, in 1939, the first Hebbel-Jahrbuch 
appeared, a collection of essays and speeches on Hebbel which interpreted 
him from a characteristically National Socialist viewpoint. We have 
looked at some of the interpretations contained in the 1939 and 
subsequent Hebbel-yearbooks (they continued to appear until 1943) earlier 
in the dissertation. 
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In addition to their publishing activities, the Society played a 
significant part in the Hebbel-Weeks in Bochum and Vienna. Thus while 
the Bochum Week was the inspiration of Hebbel enthusiast Saladin Schmitt 
. 
(director of the Bochum theatre upon whom Hitler bestowed an honorary 
professorship in 1939), and while it remained organisationally the 
responsibility of the local municipal authorities, the Society did make 
a sizeable contribution to proceedings, especially to the big Hebbel- 
exhibition. And it made an even more sizeable contribution to the 1942 
Vienna Hebbel-Week, which it co-organised with Reichsstatthalter Baldur 
von Schirach. The Society was deeply committed to generating interest in 
Hebbel throughout the Reich, and knew that if it was going to fulfil its 
new, self-appointed role as his national spokesman then it would have to 
cast off its parochial, at best provincial image. One of the ways it did 
this was by holding the 1938 annual meeting of the Society not in the 
hamlet of Wesselburen, as was traditional, but in Hamburg during the 
Hamburg Hebbelgedenkwoche. And in 1942 the Jahrestagung was again 
transferred to an urban location, this time Vienna, where it was held in 
the course of the Vienna Hebbel-Week. The holding of meetings in big 
centres during the course of Hebbel-Weeks surrounded by press publicity 
and attended by important political and cultural representatives of the 
Reich could do no harm to the Society's prestige. It was also the desire 
to nationalise Hebbel that prompted the Society to stimulate the setting- 
up of regional branches or Ortsgruppen responsible for promoting the 
dramatist in particular areas. A Berlin Ortsgruppe 
, 
was, set__up__in__ 1939_, 
a Vereinigung der Hebbel-Freunde in Gmunden in 1941, another Ortsgruppe 
in Vienna in 1942 and a further one in Kiel as late as 1944. That'it 
was possible to establish these branches at all indicated just how the 
interest in Hebbel had grown. Nor did the regional branches rest on 
their laurels after their foundation. The Berlin Hebbel-Gemeinde, headed 
by Theaterreferent Kinsky, set up a scratch company of professional 
I 
actors to perform Hebbel plays such as Julia and Agnes Bernauer. Agnes 
- 206 - 
Bernauer was performed daily from 21 January to 28 February 1941, some 
performances being designed for soldiers (see "Agnes Bernauer vor 
Soldaten", Deutsche Allgemeine Zeitung, morning edition, Berlin, 8.2. 
1941). At a meeting of the Gmunden branch on 2 October 1943, Dr. Lenk, 
head of the branch, announced a lecture on Hebbel ("Die Wiedergeburt des 
germanischen Schicksalsgedankens") and a performance of Maria Magdalena 
in Gmunden. There were also plans for the establishment of a Hebbel- 
archive, for Hebbel reading and conversation evenings and for the 
erection of a memorial shrine to Hebbel at the foot of his beloved Traun- 
stein (reported in "Vereinigung der Hebbelfreunde", Oberdonau-Zeitung, 
Linz, 23.10.1943). And the Vienna regional branch arranged a recital- 
performance of Michel Angelo in the Schloßtheater in Schönbrunn on 20 
February 1944. 
In keeping with its sense of national importance, the Society 
changed its official name from the Hebbel-Gemeinde to the Hebbel-Gesell- 
schalt - the name which it has retained to this day - on 9 November 1941. 
The term Gemeinde suggested the activities of a small, self-enclosed 
group of admirers, while Gesellschaft suggested an altogether larger, - 
more' nationwide membership. And indeed the membership did increase 
during the Third Reich. Landrat Beck was able to inform those. gathered 
at the 1939 Jahrestagung in Wesselburen that the membership was on the 
increase ("die steigende Mitgliederzahl"), a trend he described as "sehr 
erfreulich" ("Wesselburen stand gestern im Zeichen Hebbels", Hamburger 
Neueste Zeitung, Hamburg-Altona, 22.5.1939). The change from Gemeinde to 
Gesellschaft, from community to 'society, was accompanied by a series of 
new appointments. Writes Detlef Cilln: "Der Reichskommissar für das 
Ostland, Gauleiter und Oberpräsident der Provinz Schleswig-Holstein 
Hinrich Lohse, übernahm die Schirmherrschaft, Landeshauptmann Dr. Schow 
die Präsidentschaft" ("Große Hebbeltage im Frühling 1942", Der Schleswig- 
Holsteiner. Grenzlanddeutsche Monatshefte für Politik und Kultur, July/ 
August 1942, p. 95). This appointment of top party functionaries to the 
-. _I 
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supreme positions of patron and president was a clear demonstration of 
the Society's national commitment. It was done "in Würdigung der 
größeren Aufgaben der Hebbelgesellschaft in der niederdeutschen und 
gesamtdeutschen Kultur ... " 
(Richard Panzer, "Jahresversammlung der 
Hebbel-Gesellschaft", Norddeutscher Nachrichtendienst, Hamburg, 10.11. 
1941). More significantly, the nomination of Schow and Lohse 
demonstrated unequivocally that the Society was putting itself and Hebbel 
at the service of the National Socialist regime as its cultural 
ambassadors. That Schow and Lohse accepted the positions proved in its 
turn that the Party sanctioned and wished to play a formative role in the 
activities of the Society. With these appointments, the Gleichschaltung 
of the Hebbel-Society, which had already happened administratively when 
it had altered electoral proceedings in accordance with the Führerprinzip 
i 
in 1936, and had happened ideologically as early as 1933, was complete. 
Perhaps the co-operation between State and Society would have been given 
its most complete expression if Joseph Goebbels had fulfilled his promise 
to visit Wesselburen. He intended to come in 1939 ("Auch Reichsminister 
Dr. Goebbels habe für dieses Jahr seinen Besuch in Wesselburen zugesagt 
... ", Landrat Beck in an address to the 1939 Jahresversammlung, reported 
in Hamburger Neueste Zeitung, Hamburg, 22.5.1939); but he does not seem 
to have done so, nor did he come subsequently. 
The Society then really did grow in size, prestige and national 
importance in the Third Reich, and it was the resulting self-confidence, 
the belief that National Socialism had brought about a radical re- 
- eValuat 6n öf Hebbeland the. quite legitimate feeling that R. M. Werner's 
complete edition of Hebbel's works was out of date that led it to plan 
the compilation and publication of a new complete Hebbel-edition or 
Nationalausgabe as it was to be called. Had this plan come to fruition, 
it would undoubtedly have been the Society's most significant achievement' 
under National Socialism. For this reason we must conclude our survey of 
the Society between 1933 and 1945 by considering the preparations for the 
Nationalausgabe. 
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It was on 24 August 1943 that a committee which had been set up to 
create the new edition met in the Stadt Hamburg Hotel in Wesselburen. 
Professor Fricke, scientific adviser and editor of the planned edition, 
set out the motives behind and intentions of the edition (which was to 
be published by tdatthiesens of Berlin) in his opening address. He 
referred to the need for a replacement for Werner's edition, which, he 
said, was out of print, methodologically unsatisfactory and incomplete 
as a result of recent discoveries. "So scheint mir die Hebbel-Gesell- 
schalt", he continued, "sowohl einer echten Pflicht dem Dichter gegenüber, 
dem sie dient, wie einem wirklichen nationalen Bedürfnis zu genügen, wenn 
sie sich entschließt, neben die zahlreichen neuerdings in Gang gekommenen 
nationalen Werkausgaben etwa Schillers, Hölderlins, Klopstocks eine 
Nationalausgabe der Werke Friedrich Hebbels zu stellen" ("Niederschrift 
über die Sitzung des Verwaltungsausschusses für die Herausgabe der 
Nationalausgabe", p. 2, copy in Hebbel-Museum, Wesselburen). Then he 
went on to outline the four aims of the new edition. Firstly, it was to 
include all recently discovered Hebbel letters, as well as all important 
letters to Hebbel, accounts of Hebbel's life and a glossary. Secondly, 
it was to be a truly historical and critical edition, based scrupulously 
on manuscripts and printed copies. Thirdly, it was to be attractively 
presented, typeset and bound, as well as cheap and not over-scientific: 
this would ensure a wide "lay" readership and make the Nationalausgabe 
truly "national". Fourthly, it was to present in introductions and 
explanatory notes the new view of Hebbel: "Eine entscheidende Leistung 
der Ausgabe, die sie von der rein philologischen Zielsetzung Werners 
unterscheidet, würde jedoch darin liegen, daß sie für unsere Zeit das 
neue, für uns gültige und fruchtbare Hebbel-Bild erarbeitet. In den 
Einleitungen und Erläuterungen soll ein Gesamtbild des Dichters und 
seiner Leistung geschaffen werden, das ihn aus seiner Zeit für unsere 
Zeit. versteht und deutet" (ibid., p. 4). Clearly then the edition was to 
encourage readers to look at Hebbel's works through the lens of National 
Socialist interpretations. 
-------- - ---- - --- - 
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When Fricke had completed his address to the committee, it agreed 
that the edition should run to some thirty-one volumes. Those to be 
directly involved in its compilation were: Professor Pauls (Kiel), Rektor 
C611n, Professor Böckmann, Professor Benno von Wiese, Professor Fricke 
himself, Professor Kohlschmidt, Dr. Fritz Martini and Dr. Klaus Ziegler. 
Representatives from the Reichsministerium für Wissenschaft, Erziehung 
und Volksbildung (Ministerialrat Dr. Dähnhardt (Berlin)) and the Reichs- 
ministerium für Volksaufklärung und Propaganda (Oberregierungsrat 
Dr. Erckmann (Berlin)) also attended the committee-meeting in PWesselburen, 
indicating again the level of state interest in the promotion of Hebbel. 
It is also possible that the Society hoped to receive some kind of 
financial support from official organisations. The edition was likely to 
be a costly venture, as well as an immensely time-consuming one. That 
it did not come to fruition was probably due to. the difficulties caused 
by the final years of the war, as well as by the defeat of Germany and 
its aftermath .. 
4 
The Hebbel-Society then worked closely with the National Socialist 
authorities. It accepted National Socialist beliefs, applied them to 
Hebbel and made of him an example of the moral, political and artistic 
order for which National Socialism stood. Symbol of this co-operation 
was the painting of Engelhard Herwig, the driving-force. behind the 
foundation of the Hebbel-Museum, which was handed over by the artist 
Nicolaus Bachmann to the Society on 25 January 1936. The oil-painting 
showed Herwig, a long-standing supporter of Hitler, in a brown SA 
uniform: "Aus Heimatsinn, Volksbewußtsein und aus angeborenem sieghaftem 
Optimismus ist Engelhard Herwigs felsenfester Glaube an unsern Führer 
erwachsen", said Detlef Cölln in a memorial address held during the 
handing-over ceremony (quoted in Abdruck der Festrede 1936, contained in 
the Hebbel-Museum, Wesselburen). But whatever we might think of the 
Society's association with National Socialism - an association it could 
hardly avoid if it wanted to survive - it was the National Socialist 
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period which saw the Society's growth into a nationwide organisation, a 
significant increase in its membership and the first publications of the 
Hebbel-Jahrbücher. These books are still published today, and have 
become an important vehicle for modern scholarship of the very highest 
order. 
N 
CONCLUSION 
We are now at the end of our survey of the reception of Friedrich Hebbel 
and his writings during the National Socialist era. We have considered 
the most important aspects of the Gleichschaltung of Hebbel. We have 
seen how National Socialist critics sought to harmonise his political, 
aesthetic, moral and philosophical views with those of National Socialism. 
And we have seen how, whether this be wilfully or subconsciously, critics 
distorted and refashioned these views in order to effect this 
harmonisation. One of the main aims of the thesis has been to 
distinguish Hebbel's actual world-view from the National Socialist 
presentation of it. By continually referring to differences between 
Hebbelian and National Socialist ideals I have tried to "de-Nazify" 
Hebbel and to prepare the way for a judicious re-evaluation of the 
dramatist. There is still a tendency even today to see Hebbel as an 
arch-conservative in his political and dramatic ideals. The progressive 
dynamic in his dramas, dramatic and political thinking is often unfairly 
overlooked. 
A number of points still need to be made. The first concerns the 
reception of Hebbel's lyric poetry. It is clear from our survey that, of 
Hebbel's artistic creations, it was principally the dramas which 
attracted attention between 1933 and 1945. In this the National 
Socialist age hardly represents an exception. Hebbel's dramas are 
indj5p _utätilyfiner 
than his poetry and as a result have always generated 
and still do generate much more interest. It would however be wrong to 
assume that the National Socialists totally neglected Hebbel's lyric 
output. Some of his poems appeared regularly on the lists of works 
recited at National Socialist reading-evenings. "Der Heideknabe", 
"Requiem", "Auf ein schlummerndes Kind", "Ich und Du", "Sonnenjüngling", ' 
"Bubensonntag" and "Herbstbild" were among the particular favourites. 
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Of these, the ballad "Der Heideknabe" was the most popular. There was a 
surge of interest in ballads after 1933, the ballad being regarded as 
the jnost German and völkisch form of lyric. As a result, "ballad- 
evenings" were a common feature of the National Socialist cultural 
calendar. On 13 October 1942 for instance Josef Peiffer gave a recital 
of ballads in Würzburg which included "Der Heideknabe"; the poem also 
featured in a ballad-recital given in the Rostock Stadttheater on 18 
October 1942. And on 13 October 1943 Albin Skoda held a ballad-evening 
in Berlin during which he read out Hebbel's "Der Heideknabe" as well as 
poems by Mörike, Goethe, Schiller, Fontane and Rilke. 
The second point concerns the exclusively negative and critical 
attitude I have adopted toward National Socialist Hebbel-reception. It 
could be objected that some degree of recognition is due to the National 
Socialist movement for having promoted Hebbel and having tried to bring 
him to a wider public through such events as the Vienna and Bochum 
Hebbel-Weeks. Personally however I feel convinced that Hebbel would have 
preferred unfair neglect to a cult based on misconception and distortion. 
No dramatist likes to see his works used and abused as propaganda for a 
dubious political ideology. Karl Schramm writes in his book Hebbels 
Agnes Bernquer auf der deutschen Bühne (1936) that the greatest event in 
the theatrical history of Agnes Bernauer was its "Einzug in die Spiel- 
plane der deutschen Theater nach 1933" (p. 1). Agnes Bernauer was indeed 
revived by National Socialist directors; but Hebbel would not have 
approved of an interest in the play inspired by an awareness of its 
potential as propaganda. 
Thirdly, was the National Socialist era always so enthusiastic about 
Hebbel? Were there no voices of dissent? The answer is that negative 
responses to Hebbel between 1933 and 1945 were extremely rare; not 
unheard-of, certainly, but rare. The literary historian Wilhelm Kosch 
was one of the very few who presumed to criticise the intense admiration 
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surrounding Hebbel. In his book Das deutsche Theater und Drama im 19. 
und 20. Jahrhundert (1939), Kosch writes: "Wann führt er [Hebbel] uns zu 
lichten Höhen empor? Wie erschüttern seine Gedanken, wie bewegen, wie 
rühren sie die Seele des unverbildeten, schlichten, einfachen Volkes? 
Man muß diese Fragen aussprechen, um die zweifellose Bedeutung Hebbels 
aus dem Dunstkreis kritikloser Bewunderung auf ihr richtiges Maß zurück- 
zuführen" (p. 88). The strongest objections to Hebbel - despite Goebbels' 
famous ruling that art-criticism should report rather than criticise - 
appeared in the National Socialist press. That press critics could 
occasionally be critical demonstrates that they were not obliged to laud 
Hebbel or to express disapproval only implicitly. One press critic who 
often took exception to Hebbel between 1933 and 1945 was Julius Flach, 
who objected in one article to "die Eisluft der Gedanken" in Hebbel's 
plays ("Hebbel und Wien", Rheinisch-Westfälische Zeitung, morning 
edition, Essen, 12.6.1942). Flach's objection here is a fairly 
traditional one. Sometimes though press critics voiced objections from 
a specifically National Socialist perspective, as is illustrated by the 
complaints that Agnes Bernauer is a play about dynastic rather than state 
interests. Academic books and dissertations could also be critical on 
occasion. Margarete Schuster's Die mythischen Elemente in Hebbels 
Weltanschauung und Dramen (1943) is not always positive. On the whole 
however Hebbel received unreserved praise during the Third Reich. 
Fourthly, it has to be realised that the reception of Hebbel under 
National Socialism represents a quite typical response of the movement 
to its i erary heroes. A glance at Georg Ruppelt's 1979 book on 
Schiller-reception in the Third Reich (Schiller im nationalsozialistischen 
Deutschland) shows just how similar the view of Schiller was to the view 
of Hebbel. Ruppelt describes the National Socialist picture of Schiller 
in the second chapter "Nationalsozialismus und Schiller-Deutung" under 
headings which include "Die 'Verfälschung' Schillers vor 1933", "Sozial- 
ismus und Volksgemeinschaft", "Rasse", "Blut", "Kämpfer, Soldat, Held" 
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and "Kampfgenosse Hitlers". A study of the 1933-1945 reception of 
Hölderlin, Kleist and Grabbe would undoubtedly reveal that they too were 
celebrated for their racial, nationalistic and heroic qualities. 
National Socialists of course were not interested in distinguishing 
between the views of approved writers from the past but in "uncovering" 
common ground between their beliefs and National Socialist beliefs. 
A final point concerns the question of honour. One of the most 
recurrent features of National Socialist Hebbel interpretations was the 
claim that Hebbel was the "Dramatiker der Ehre". It is perhaps ironic 
that it is precisely because Hebbel is indeed the dramatist of honour 
that we are obliged to dissociate him from National Socialist 
interpretations. For Hebbelian honour is not National Socialist honour. 
By honour Third Reich commentators meant a virtue characteristic of one 
particular racial group, namely the superior Nordics. Central to the 
National Socialist conception of honour moreover were the ideas of 
allowing oneself to develop in line with one's inherent racial 
personality, loyalty to one's family and racial kin, heroic. and 
unrelenting resistance to fate., courage, titanic strength, preparedness 
to fight and other such manly virtues. Now Hebbel certainly took over 
the idea of loyalty to one's kith and kin when he wrote his dramatisation 
of the Nibelungenlied. But the essential composition of Hebbel's 
conception of honour such as it is expressed in his dramas has absolutely 
nothing in common with National Socialist ideals. In Hebbel's plays, 
dramatic nemesis is usually set in motion by the violation on the part of 
one human being of the existential rights of änother. This violation 
may express itself in murder, as for example in Hagen's killing of 
Siegfried. Or it may manifest itself in sexual abuse, as in the case of 
Holofernes' treatment of Judith in the Assyrian camp. Again, it may 
express itself in the unpreparedness of man to grant woman the degree'of 
moral autonomy she. needs in order to survive, as in Herodes' proprietorial 
and monopolistic attitude toward Mariamne. Finally, it may manifest 
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itself in disrespect for the sanctity of the individual's personal 
religious and moral code, as in Kandaules' maltreatment of Rhodope. 
Hebbel's view of honour is characterised by a respect for the basic 
freedoms, rights and the dignity of the human being. In this sense, 
Hebbel is, whatever the National Socialists claimed to the contrary, a 
deeply "individualistic" dramatist. And, even if Hebbel was not a 
champion of the female emancipation movement, his dramas, anticipating 
Ibsen's, do present the woman as the one whose rights are most often 
trampled upon and as the one who must protest against this violation 
(Judith, Mariamne, Rhodope). There is a rigorously upheld spirit of 
humanity at the root of Hebbelian honour. Respect is demanded of all 
people for all people. At the root of National Socialist honour lies a 
racial arrogance, a scorn for the lives of others. Despising Jewry is 
promoted as a high virtue. Hebbel would have felt only contempt for 
such racism. 
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APPENDIX I 
Underneath I have provided two statistical tables. The first gives the 
numbers of performances of Hebbel plays in Weimar Republic Germany. The 
second gives the numbers of performances of. Hebbel plays in National 
Socialist Germany. The statistics have been compiled from the Deutsche 
Bühnenspielpläne. I was not able to break down the figures for Die 
Nibelungen into numbers of performances of the whole trilogy and numbers 
of performances of parts as such information is often not given in the 
Bühnenspielpläne. For reasons of space I have given the names of 
Hebbel's plays the following abbreviated forms: JUD is Judith, GEN is 
Genoveva, DIA is Der Diamant, MM is Maria Magdalena, TIS is Trauer- 
spiel in Sizilien, J is Julia, HUM is Herodes und Mariamne, DR is 
Der Rubin, MA is Michel Angelo, AB is Agnes Bernauer, GUSR is Gyges 
und sein Ring, NIB is Die Nibelungen and DEM is Demetrius. 
WEIMAR REPUBLIC GERMANY 
.I 
October- TOTAL JUD GEN DIA MM HUil DR MA AB GUSR NIB 
December 
1918 101 9 5 3 41 9 15 16 
1919 405 77 11 2 157 26 5 84 40 
1920 491 110 3 103 44 15 116 100 
1921 597 85 11 148 115 6 2 102 128 
1922 524 128 26 155 54 16 87 67 
1923 623 56 24 236 61 13 91 142 
1924 568 95 23 196 53 7 118 73 
1925 546 75 20 143- 62 46 91 109 
1926 462 79 20 9 80 148 13 59 48 
1927 412 11 15 2 91 106 12 74 101 
1928 249 23 15 53 19 10 29 100 
1929 257 35 16 41 10 31 34 90 
1930 295 36 4 3 66 43 22 56 65 
1951 293 24 102 23 19 50 75 
1932 115 8 30 8 5 64 
Jan. 1933 13 6 4 3 
5,950 851 183 3 1,648 781 6 1 211 1,015 1,221 
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NATIONAL SOCIALIST GERMANY 
January- TOTAL GEN DIA MM TIS J HUM AB GUSR NIB DEM 
-December 
1933 205 18 65 17 105 
1934 284 50 11 94 6 123 
1935 433 12 88 3 112 44 174 
1936 368 8 87 5 114 68 74 12 
1937 269 5 65 15 90 50 42 2 
1938 438 10 123 2 16 72 87 124 4 
1939 309 8 14 66 62 45 108 6 
1940 309 8 72 119 60 50 
1941 323 13 11 48 55 92 104 
1942 391 43. 103 21 109 106 9 
1943 317 7 44 1 82 99 84 
January- 
April 
1944 253 2 51 1 24 175 
3,899 56 85 815 3 4 47 910 852 1,094 33 
In addition to the 3,899 performances in National Socialist. Germany there 
were a further 501 performances in the occupied territories during the 
period of their occupation up to April 1944.224 of these were in 
Austria, 87 in the Sudetenland, 83 in Poland, 74 in Czechoslovakia, 18 in 
the State of Danzig, 13 in trance and 2 in Holland. This gives a total 
of Hebbel performances over the total area of the Third Reich up to April 
1944 of 4,400. 
's 
APPENDIX II 
Underneath I have given details of the programmes of the Bochum and 
Vienna Hebbel-Weeks. 
BOCHUM HEBBEL-WEEK PROGRAMME 
(As given in the Bochumer Anzeiger, Bochum on 26. April 1939) 
Sonntag, den 23. April 1939 
11 Uhr: Städtische Bühne: KULTURTAGUNG 
Festvortrag von Reichsdramaturg Ministerialdirigent Dr. Rainer 
Schlösser, Chef des Kulturamtes d. Reichsjugendfuhrung 
17 Uhr: Parkhotel Haus Rechen: PRESSEEMPFANG (nur auf besondere 
Einladung) 
20 Uhr: Städtische Bühne: 1- Abend 
"GENOVEVA" 
Montag, den 24. April 1939 
17 Uhr: Städtische Gemäldegalerie: ERÖFFNUNG DER AUSSTELLUNG "HEBBELS 
LEBEN UND WERK" 
20 Uhr: Städtische Bühne: 2. Abend 
"MARIA MAGDALENA" 
Dienstag, den 25. April 1939 
17 Uhr: Ernst-Moritz-Arndt-Haus 1. Vortrag 
Universitätsprofessor Dr. Koch, Berlin über "WELT UND ICH - 
DAS GRUNDPROBLEM HEBBELS" 
20 Uhr: Städtische Bühne: 3. Abend 
"AGNES BERNADER" 
Mittwoch, den 26. April 1939 
10.30 Uhr: Städtische Bühne: 
'Festakt zur Eröffnung der WESTFÄLISCHEN SCHAUSPIELSCHULE 
20 Uhr: Städtische Bühne: 4. Abend 
"GYGES UND SEIN RING" 
Donnerstag, den 27. April 1939: 
11 Uhr: Ernst-Moritz-Arndt-Haus: 2. Vortrag 
Wilhelm von Scholz, Berlin, über "HEBBEL UND DER RUHM" 
17.30 Uhr: Westfälische Schauspielschule: 
Es spricht Gauleiter Frauenfeld, Berlin (nur auf besondere } Einladung) 
20 Uhr/ 
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20 Uhr: Städtische Bühne: 5. Abend 
"DEMETRIUS" 
Freitag, den 28. April 1939 
11 Uhr: Ernst-Moritz-Arndt-Haus: 3. Vortrag 
Professor Dr. Friedrich von der Leyen, München, Über 
"DAS NIBELUNGENLIED UND HEBBELS NIBELUNGEN" 
20 Uhr: Städtische Bühne: 
ÜBERTRAGUNG DER REICHSTAGSSITZUNG MIT DER REDE DES FÜHRERS 
Samstag, den 29. April 1939 
17.30 Uhr: Westfälische Schauspielschule: 
Es spricht Ministerialrat Scheffels, Berlin (nur auf 
besondere Einladung) 
20 Uhr: Städtische Bühne: 6. Abend 
"DIE NIBELUNGEN I/II" 
Sonntag, den 30. April 1939 
20 Uhr: Städtische Bühne: 7. Abend 
i "DIE NIBELUNGEN III" 
VIENNA HEBBEL-WEEK PROGRAMME 
(As given in the Wiener Mittag, Vienna on 12. May 1942) 
Vom 31. d. bis 7. Juni findet in Wien, veranstaltet vom Reichsstatthalter 
in Wien Reichsleiter Baldur von Schirach, die Woche "Hebbel und Wien" 
statt. Ihr Programm lautet: 
Sonntag, 31 d. 
II Uhr 30: Festsaal der Nationalbibliothek: 
Eröffnung der Woche "Hebbel und Wien" 
10 Uhr 30: Burgtheater: 
"Agnes Bernauer" 
Manta-. Juni 
19 Uhr 30: Ex1bühne (Theater in der Praterstraße): 
"Der Diamant" 
Dienstag, 2. Juni 
19 Uhr 30: Theater in der Josefstadt: 
"Maria Magdalena" 
Mittwoch/ 
- 220 - 
Mittwoch, 3. Juni 
19 Uhr 30: Burgtheater: 
"Genoveva" 
Donnerstag, 4. Juni 
11 Uhr 30: Festsaal der Akademie der Wissenschaften: 
Öffentliche außerordentliche Tagung der Friedrich-Hebbel- 
Gesellschaft, verbunden mit der Gründung der Ortsgruppe Wien 
19 Uhr 30: Theater in der Josefstadt: 
"Gyges und sein Ring". 
Freitag, 5. Juni 
19 Uhr 30: Akademietheater: 
Professor Dr. Heinz Kindermann: "Hebbel und das Wiener 
Theater seiner Zeit"; anschließend "Der Rubin" 
Samstag, 6. Juni 
11 Uhr: Besichtigung der Hebbel-Gedenkstätten mit Enthüllung der 
Gedenktafeln 
19 Uhr 30: Deutsches Volkstheater: 
"Demetrius" 
Sonntag, 7. Juni 
11 Uhr 30: Theater in der Josefstadt: 
Morgenveranstaltung: Heinz Hilpert liest aus Hebbels Tage- 
büchern. Es spielt das Schneiderhan-Quartett 
16 Uhr 30: Schönbrunner Schloß-Theater: 
"Sizilianische Tragödie" 
19 Uhr 30: Burgtheater: 
"Agnes Bernauen" 
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CHAPTER VI 
1. Throughout this chapter, wherever one figure is followed by another 
in brackets, the first figure refers to the number of performances 
in the whole area of the Third Reich (i. e. Germany, Austria and the 
other occupied territories), while the second refers to the number 
of performances in Germany alone. 
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himself. See Brenner, Kunstpolitik des Nationalsozialismus, p. 27. 
3. The first official Jahresgabe, published in 1932, contained essays 
by Adolf Bartels and Johannes Krumm. See note 4 to Chapter H. 
4. A letter of 20 January 1945 from Detlef Cölln to Gustav Grosse sheds 
some light on the problems which faced the Nationalausgabe: "Die 
Zeit bringt es leider mit sich, daß die Hebbelarbeit, wenn auch 
nicht gerade ruht, doch sehr langsam Schritt geht. Die Arbeiten an 
der Nationalausgabe sind nicht zum Erliegen gekommen. Aber die 
beiden Hauptarbeiter, Prof- Dr. Fricke und Dr. Ziegler, beide an der 
Universität Straßburg wirkend, haben seit November nicht von sich 
hören lassen. Ich bin seit ein paar Wochen kräftig da hinterher, 
daß ich zu wissen kriege, wo sie überhaupt stecken" (letter 
contained in Akte über Christine Enghaus in, Oldenburg; see note 5 
. to Chapter III). 
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